What’s Next?
DECEMBER: On Friday, December 17 and Sunday, December 19, 2 pm the Rawson Duo
will present at their Chimacum home their fourth annual Nordlys (Northern Lights) concert
showcasing violin and piano works by Scandinavian composers from the twilight of the
Romantic era.

Rawson Duo Concert Series, 2010-11

This year the Rawsons will present works celebrating country hearth and home of the northlands
with Danse Champêtre, Op. 106 (5 Country Dances) and Novelette, Op. 102, by Finland’s
national treasure, Jean Sibelius. Then their attention turns once more toward Norway with Johan
Halvorsen’s introspective and serenely beautiful, 6 Stimmungsbulder (Mood Pieces) conjuring
the warmth of glowing embers and a fresh snow covered, low sunlit afternoon.
An almost forgotten virtuoso violinist of the romantic era, Emile Sauret provides a doorway to
the Nordic soul of Edvard Grieg through selected song arrangements and a stunning
transcription of Grieg’s rustic and fiery Scenes of the Country Life, Op. 19.
Complimentary to the wonderful music, Sandy turns once again to Scandinavia for a sumptuous
reception to follow.
Turn off the cell phones, the computers, the cable and satellite TV, take your mind back to the
warm comforts of an elegant 1900s’ parlor, and savor the rich melodies of northern lands in
wintertime; enjoy this great music in a setting of comfort and intimacy as no other!
Reservations: Seating is limited and arranged through advanced paid reservation, $22. Contact
Alan or Sandy Rawson, email rawsonduo@gmail.com or call 379-3449. Notice of event details,
dates and times when scheduled will be sent via email or ground mail upon request. Be sure to be
on the Rawsons’ mailing list. For more information, visit their web site:
www.rawsonduo.com
Web Sites and items related to today’s program
www.memory.loc.gov/ammem/collections/copland ~ The inaugural online presentation of the
Aaron Copland Collection at the Library of Congress celebrates the centennial of the birth of
the American composer Aaron Copland (1900-1990).
www.williamgrantstill.com ~ site dedicated to the life and music of William Grant Still
The Life and Work of Robert Russell Bennett by Roy Benton Hawkins, online PhD dissertation, Texas Tech University, 1989 linked from Wikipedia article on Bennett
Martha Graham: Dance on Film ~ DVD documentary about the famous modern dancer and
coreographer, contains complete 1959 film of Appalachain Spring plus short interview with
Aaron Copland speaking about his music.
www.poetryfoundation.org ~ has complete text of “The Dance” from epic poem “The
Bridge” by Hart Crane. Enter search terms: Crane, Bridge, Dance
Dr. Bryan Stanley ~ pianist, composer, and Faculty Chair of the piano department at the
Utah Conservatory in Park City, UT, published by Hal Leonard, Boosey & Hawkes and G.
Schirmer. His most recent publications include two arrangements of Aaron Copland’s
Appalachian Spring for solo piano and violin/piano. He has had several commissions and
performances, including a guest artist appearance with the 2007 Gina Bachauer International
Piano Festival. He has also played recently for President Bill Clinton and Secretary Hillary
Clinton. Stanley premiered his 2nd Piano Concerto in May 2008 at St. Louis Community
College and the Riverton Metropolitan Orchestra in Utah. His works are rapidly gaining in
popularity with performances across the country. ~ www.utahconservatory.com
Cover: abstract study, 6 Lines, by Zon Eastes
Vermont native, conductor, cellist, and visual artist ~ and friend of the Rawson Duo

At the home of Alan and Sandy Rawson
10318 Rhody Drive, Chimacum WA
Friday, Sunday, and Tuesday, November 12, 14 & 16, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series
across the United States and Canada. The Rawsons now reside in Chimacum where
they perform throughout the year in the intimate setting of their home located on 7.5
acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school
as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies
were begun at Cañada Junior College in Redwood City California, since their program did
not include Country and Western fiddling. He received his Bachelor of Music and Master
of Arts degrees from San Francisco State University and completed his doctorate degree
at the University of Colorado in Boulder in violin performance studying with Oswald
Lehnert while developing a passionate interest in Rocky Mountain cycling and cross
country skiing. He has served on the music faculties of Concordia College in Moorhead,
Minnesota and the University of Idaho in Moscow, and has recently retired from
Minnesota State University Moorhead where he directed the University Orchestra and
taught upper strings. He was concertmaster of the Fargo-Moorhead Symphony for
twenty years and appeared as a featured orchestral soloist several times performing
works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and
continued her studies at the Musik Akademie in Vienna, Austria. During her long tenure
in the Fargo Moorhead area, she was a highly active accompanist and large ensemble
pianist performing with all the major organizations including opera, symphony, choral,
ballet, universities and public schools. She frequently appeared on faculty and guest
artist recitals at the three local universities, NDSU, MSUM, and Concordia College. An
active church organist from the age of 14, she held the post of organist at the First
Congregational Church in Fargo for 25 years. She currently is the organist for Sequim
Community Church and piano accompanist for Peninsula Chamber Singers.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef, having
lived several years in Europe and Japan, international cuisine has been a lifelong passion.

Simple Gifts from American Immigrants
by Sandy
Smoked Salmon Rugelach
Russian Vegetable Caviars on Rye
African-American Black-eyed Pea Fritters
Polish Cheesecake
Ukrainian Almond Cherry Balls
Viennese Torte
Shaker Lemon Pie
Chocolate Mousse in Filo Cups

PROGRAM
Transcriptions and Concert Paraphrases (1941-46)

Gregory Stone
(1900-1991)

The Desert Song (Romberg)
Softly as in a Morning Sunrise (Romberg)
Night and Day (Porter)
Begin the Beguine (Porter)
L’Amour Toujours L’Amour (Friml)
Romany Life, Czardas (Herbert)
~ interval ~
Suite from Appalachian Spring (1944)*
(Ballet for Martha)

Aaron Copland
(1900-1990)

O Appalachian Spring! I gained the ledge;
Steep, inaccessible smile that eastward bends
And northward reaches in that violet wedge
Of Adirondacks!—wisped of azure wands
. . . Hart Crane

~ interval ~
Louis Kaufman, cuttin’ loose (1905-1994)
dedications and arrangements

Hexapoda, Five Studies in Jitteroptera (1941) Robert Russell Bennett
(1894-1981)
Gut-Bucket Gus
Jane Shakes Her Hair
Betty and Arnold Close Their Eyes
Jim Jives
Till Dawn Sunday
Blues from “Lenox Avenue” (1937)
(Louis Kaufman, arr.)

William Grant Still
(1895-1978)

from Suite for Violin and Piano, (1945)
Rhythmically and humorously (mvt. III)
Aria and Toccata in Swing (1944)

Robert McBride
(1911-2007)

*arranged for violin and piano by Bryan Stanley of Park City, Utah in 2007 (b. 1980!)

dinner conversation, Kaufman suggested to Bennett that he “compose something that would clothe
American dance-hall material in the respectable garments of educated music.” Bennett decided to
use an all-but-dead form of dance music, the jitterbug. Bennett recalled that the piece, Hexapoda:
Five Studies in Jitteroptera for violin and piano, was composed between the Friday night dinner
with Kaufman and the following Sunday morning. The title of the work is derived from the sixlegged nature of the insect family, of which the “jitterbug” is presumably a member. It was first
performed at Carnegie Hall on October 30, 1940, by Jascha Heifetz and Emanuel Bay.
William Grant Still (1895-1978) was born in Woodville, Mississippi. In his early years he
took violin lessons and was exposed to a wide variety of music, ranging from spirituals and
hymns to opera. He studied at Oberlin and the New England Conservatory. After serving in the
Navy during World War I, Still went to New York City to work in W. C. Handy’s music
publishing company. He participated actively in the musical world, playing jazz and directing the
Black Swan Phonograph Company. In addition, he studied with the avant-garde composer Edgard
Varèse, who proved to be an important mentor.
During the 1920s Still began to compose serious concert works including symphonies, operas
and works for ballet along with chamber music, many solo songs and spirituals, and choral
works. When Howard Hanson led the Rochester Philharmonic in a performance of Still’s AfroAmerican Symphony in 1931, it marked the first time a symphonic work by a black composer
was performed by a leading symphony orchestra. Another “first” in Still’s career occurred in
1949, when the New York City Opera Company presented his second opera, Troubled Island,
the first time a leading opera company produced a work by an African-American composer.
In the 1930s Still worked as a free-lance arranger and a staff
composer for network radio. He orchestrated musical
comedies and wrote for outstanding personalities
such as Artie Shaw and Paul Whiteman. In 1934
a Guggenheim fellowship enabled Still to devote
himself entirely to composition. His first opera,
Blue Steel, was based on the story of a black
worker and incorporated African-American folk
music. In Hollywood he composed background
music for motion pictures and television,
including the film Pennies from Heaven and the
television show Gunsmoke. Still produced
several works for violin and piano in
Still with Annette and Louis Kaufman
collaboration with Louis Kaufman.
Robert McBride (1911-2007) was born in Tucson, Arizona Territory. He received a Master of
Music degree from the University of Arizona in 1935 and then taught at Bennington College in
Vermont. In 1945 he moved to New York City to write music for films. As television supplanted
short subjects at the movies, he returned in 1957 to Tucson and the University of Arizona to
teach composition. Skilled as an instrumentalist (oboe, English horn, clarinet, and saxophone), he
performed widely at colleges and with orchestras. His compositions were played by major
orchestras and chamber groups, and were published and recorded. His music, often with catchy
titles, ranged from serious to whimsical: opera, jazz pieces, modern dance scores, instrumental
solos, chamber pieces, and orchestral works. He received a Guggenheim Foundation grant in
1937, and in 1942 the American Academy of Arts and Letters awarded him a prize for “writing a
new idiom and expression” in modern American music. He wrote Aria and Toccata in Swing for
Lewis Kaufman who recorded the work in 1940.

Bits of Interest*
Gregory Stone was born in 1900 in Odessa and escaped Russia
during the Revolution, arriving in the United States around 1920. He is
best known as composer of film scores and stock music who entered
American film with Hollywood Boulevard (1936) at Paramount where
his notable credits include The Big Broadcast of 1937 (also 1936),
Easy to Take and Souls at Sea in 1937, and Her Jungle Love, In Old
General Birabeau
Mexico, and Ride a Crooked Mile in 1938. That year, Stone moved to 1993
FMCO production
Columbia Pictures with occasional work for other studios scoring
Desert Song
Girls School (1938), Blondie Brings up Baby (1939), Her First
Romance (1940), The Boy from Stalingrad (1943), Carnegie Hall (1947, songs), Jivaro (1954) and
The Benny Goodman Story (1955) with the song “Let’s Dance.” He was nominated for Music
Scoring Awards, Best Score in 1938 with Morris Soloff for Girls School.
In addition to his film work, he published numerous arrangements and original works for solo piano
and various instruments, performed by the leading soloists of his day. Most notable among his 16
publications for violin and piano is his complete transcription of Gershwin’s Rhapsody in Blue.
The Desert Song (1926) is the title song from the operetta by Sigmund Romberg inspired by the
1925 uprising of the Riffs, a group of Moroccan fighters, against French colonial rule as well as
stories of Lawrence of Arabia aiding native guerrillas, from a time when many tales romanticizing
Arab North Africa were in vogue, including Beau Geste and The Son of the Sheik.
Softly, As in a Morning Sunrise, also by Romberg, is from the 1928 operetta The New Moon. One
of the best-known numbers from the show, it is a song of bitterness and yearning for a lost love. It
was a familiar favorite of Nelson Eddie and became a standard in the Jazz world. Stone arranged the
song in the style of a tango moderne.
Night and Day was written for the 1932 musical play Gay Divorce (Divorcee-film) by Cole Porter.
It is perhaps Porter’s most popular contribution to the Great American Songbook and has been
recorded by dozens of artists. Fred Astaire introduced “Night and Day” on stage, and his recording
of the song was a number one hit on the charts. Porter was known to claim that the Islamic call to
worship he heard on a trip to Morocco inspired the song. The song was so associated with Porter
that when Hollywood first filmed his life story in 1946, the movie was entitled Night and Day.
Begin the Beguine, another Porter song, was composed at the piano in the bar of the Ritz Hotel
in Paris. In October 1935, it was introduced by June Knight in the Broadway musical Jubilee
produced at the Imperial Theatre in New York City. The spirited “beguine” is a combination of
Latin and French dance music forms which originated in Martinique and became a popular
request of dance hostesses.
L’Amour Toujours L’Amour was to be a song in the musical, Bibi of the Boulevards with music
by Rudolf Friml. Set for a NY debut in 1922, the show was abandoned after a disappointing, outof-town tryout. Friml salvaged the song and published it as an independent concert version, and
it became a favorite of operatic soprano, Lily Pons.
Romany Life comes from the Victor Herbert operetta, The Fortune Teller, premiering in 1898 and
later revised in 1929. The story is set in Hungary and involves Irma, an heiress from Budapest,
who is studying for the ballet. Irma is in love with a young Hussar captain but is being forced to
marry the silly Count Barezowski. When a gypsy fortune teller, Musette, arrives, she is
mistaken for Irma, a case of mistaken identity that fosters many complications. Musette appears
for the first time toward the end of act one in a tavern scene. With comrades gathered, she sings
of “Romany Life” in a spirited Czardas.
*mostly hewn from the internet with occasional credit given.

Copland composed Appalachian Spring in 1943–44 as a ballet for Martha Graham, on a
commission from the Elizabeth Sprague Coolidge Foundation. The work was first performed on
October 30, 1944, at the Library of Congress (with a cast that included Martha Graham as the
Bride and Merce Cunningham as the Preacher).
Aaron Copland wrote nothing that didn’t seem to be stamped “Made in the U.S.A.” Virgil
Thomson called him “the president of American music.” Copland was one of the earliest important
composers to put his finger on the musical pulse of this country, and he helped to establish a
distinctive American sound, particularly with his first two ballet hits, Billy the Kid and Rodeo. Both
are triumphs of imagination over experience for a composer city-born and -bred.

from the 1959 WQED film production

No Copland score, however, more perfectly
captures the vast open spaces, the homespun
plainness, and the bracing pioneer spirit of our
country than Appalachian Spring. “I felt,” he
wrote, “that it was worth the effort to see if I
couldn’t say what I had to say in the simplest
possible terms.” Appalachian Spring was written
for Martha Graham, the doyenne of American
dance—the score’s working title was Ballet for
Martha, replaced only at the last minute by the
now-familiar phrase Graham found in Hart Crane’s
poem “The Dance,” from his epic cycle The Bridge.
(Crane meant spring as a source of water, not a
season.)

Graham had been commissioning scores since the thirties, and she also had begun working on set
design with Alexander Calder and Isamu Noguchi. For years, she had wanted Copland to write a
ballet for her company; in 1941, armed with money from Chicago-born Elizabeth Sprague
Coolidge, she commissioned both César Chávez and Copland. It took Graham and Copland a
while to agree on their subject. Graham finally suggested something that would capture the spirit
of Thorton Wilder’s 1938 play, Our Town, and that became their touchstone. When Copland
received Graham’s first script, he said, “This is a legend of American living. It is like the bone
structure, the inner frame that holds together a people.” Eventually Graham settled on a simple
tale, defined by the rituals of daily life, and set in a small town in rural western Pennsylvania
(Graham had spent her childhood in Allegheny, not far from Pittsburgh).
Although Appalachian Spring has taken on iconic status as a portrait of rural Americana, with
its furrowed fields and radiant skies, Copland was thinking primarily about Graham “and her
unique choreographic style” when he wrote it. “Nobody else seems quite like Martha: she’s so
proud, so very much herself. And she’s unquestionably very American: there’s something prim
and restrained, simple yet strong, about her which one tends to think of as American.”
In a score that is suffused with the natural melodic charm of folk music, there’s just one actual
folk song—the then-obscure Shaker song “Simple Gifts” that, in a moment of true inspiration,
Copland picked out of a book on Shaker music and dance. Apparently a line in Graham’s initial
script, referring to a “Shaker rocking chair,” pointed him in this direction. As Copland later
admitted, “my research evidently was not very thorough, since I did not realize that there have
never been Shaker settlements in rural Pennsylvania.” From its first performance, with sets by
Noguchi and Graham herself dancing the young bride, Appalachian Spring took its place in the
history of American culture. Copland’s score won both the New York Music Critics’ Circle
Award and a Pulitzer Prize. The ballet became a cornerstone of the Graham Company repertory
(Martha continued to dance the bride’s role for many years), earning its status not only as “one

of Martha’s signature pieces,” in the words of Agnes de Mille, but as a landmark in American
music. When the score was first published, Copland offered this summary of the ballet’s action:
A pioneer celebration in spring around a newly built farmhouse in the Pennsylvania hills in
the early part of the last (nineteenth) century. The bride-to-be and the young farmerhusband enact the emotions, joyful and apprehensive, their new domestic partnership
invites. An older neighbor suggests now and then the rocky confidence of experience. A
revivalist and his followers remind the new householders of the strange and terrible aspects
of human fate. At the end the couple are left quiet and strong in their new house.
~ excerpted from Chicago Symphony notes by Phillip Huscher (www.cso.org)

Once called by the New York Times “a violinist’s violinist and a musician’s musician,” Louis Kaufman
was born in 1905 in Portland, Oregon. He studied violin with Franz Kneisel at New York’s Institute of
Musical Art. He was the original violist of the Musical Art Quartet (1926–1933) and won the Naumburg
Award in 1928, the year of his American solo recital debut in New York’s Town Hall.
During these early years, he played chamber music with Pablo Casals, Mischa Elman, Jascha Heifetz,
Fritz Kreisler, Gregor Piatigorsky, and Efrem Zimbalist, among others. After performing the violin
solos for Ernst Lubitsch’s 1934 film The Merry Widow, Kaufman became the most sought after violin
soloist in Hollywood, playing in some 500 films, including Casablanca, Gone with the Wind, The
Diary of Anne Frank, Wuthering Heights, The Grapes of Wrath, and Spartacus. He worked closely
with Robert Russell Bennett, Bernard Herrmann, Erich Wolfgang Korngold, Alfred Newman, Miklós
Rózsa, Max Steiner, Franz Waxman, and Victor Young.
Extraordinary as it seems today, Kaufman was largely responsible for bringing
the once-forgotten music of Antonio Vivaldi to its current popularity
worldwide among both classical musicians and the general population of
music lovers.
~ from the University of Wsconsin Press review of
A Fiddler’s Tale, How Hollywood and Vivaldi Discovered Me
by Louis Kaufman with Annette Kaufman (uwpress.wisc.edu)

Robert Russell Bennett (1894-1981) was a phenomenally prolific composer, arranger and
musician. Born in Kansas City, Bennett was a home-schooled musician who would routinely
substitute for whatever instrument might be absent from his bandmaster-father’s rehearsals.
Later he studied with Carl Busch, the Danish composer-conductor who founded the Kansas
City Symphony. He came to New York in 1919 where he got a job as a copyist at G. Schirmer
and began to build a vast network of musical contacts. He studied with Nadia Boulanger in
Paris from 1926-1929 and then returned to New York where he began his storied Broadway
career. Bennett worked as an arranger for several of the greatest composers on Broadway
including George Gershwin, Kurt Weill and Cole Porter, but his later collaborations with Jerome
Kern and Richard Rodgers gave birth to his most well-known works. He was known to produce
scores at the alarming rate of 20 or more a year for these composers! The most famous scores
are still revived on Broadway and remain among the great shows of all time - Oklahoma, Show
Boat, Annie Get Your Gun, My Fair Lady, The King and I, South Pacific, The Sound of Music just
to name a few. He also did a lot of his own composing and is famous for writing the score to the
epic television series Victory at Sea.
In 1939 while in California, Bennett and his wife had occasion to dine with Mr. and Mrs. Kaufman
with whom he had become acquainted through work on several films. During the course of their

