What’s Next?
NOVEMBER: American Fromtiers, Ballet, Jazz, Swing, and Musical Theater ~ Friday and
Sunday, November 12 and 14, 2 pm. Join Alan and Sandy Rawson at their Chimacum home for
another afternoon of their rare and unusual finds for violin and piano, this time celebrating music
from our own shores. The program opens with classic musical theater immortals of the New
World, Rudolf Friml, Cole Porter, Victor Herbert, and more through brilliant arrangements of their
hit songs by one of Hollywood’s Golden Age film composers, Gregory Stone (his virtuosic
transcription of Rhapsody in Blue concluded last year’s all Gershwin program).

Rawson Duo Concert Series, 2010-11

A newly published, complete arrangement of Aaron Copland’s ballet suite, Appalachian
Spring will be the program’s centerpiece. Originally composed in 1944 for Martha Graham’s
cutting edge studio of modern ballet, a young Bryan Stanley of Park City, Utah adapted this
endearing portrait of Pennsylvania Shaker life to the intimate chamber medium of violin and
piano in 2007. Undertaken with support from the Aaron Copland Trust, and now published
by the international house of Boosey and Hawkes, Stanley’s arrangement is gaining
momentum with a growing list of scheduled performances across the country.
Two rare and unique, original violin and piano works conclude the program, capturing the
spirited and zany world of 1900s Jazz and Swing: Hexopodia, 5 Studies in Jitteroptera by
Robert Russell Bennett (best known for his collaboration as orchestrator with Richard
Rodgers in the early 1950s, Victory at Sea television series), and Tucson native, Robert
McBride’s whirlwind, Aria and Toccata in Swing, written in 1944 for the virtuoso violinist,
Louis Kaufman. ~ Sandy’s gourmet reception will celebrate the American immigrant.
DECEMBER: December: Nordlys, music of Scandinavian composers ~ On Friday
and Sunday, December 17 and 19, 2 pm the Rawson Duo at their Chimacum home will
present their fourth annual Nordlys (Northern Lights) concert showcasing works by
Scandinavian composers.
Reservations: Seating is limited and arranged through advanced paid reservation, $22,
unless otherwise noted. Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or
call 379-3449. Notice of event details, dates and times when scheduled will be sent via
email or ground mail upon request.
Be sure to be on the Rawsons’ mailing list. For more information, visit their web site:
www.rawsonduo.com
Web Sites related to today’s program
nl.wikipedia.org/wiki/Frederick_Rosse (in Dutch; use Google translation)
www.wikipedia.org
search: Arthur Bourchier
search: Garreck Theater
www.musicweb-international.com/classrev/2005/mar05/Cyril_Scott_composer_pianist.rtf
www.cyrilscott.net
www.appleby-lincolnshire.co.uk/Dunhill
www.books.google.com
Search: Dunhill “Evolution of Melody”
Search: Frederick Rosse Strand
www.musicweb-international.com/Scott/Dunhill_endowments.htm
A Special thanks for help in making today’s concert possible goes to Roger Flury of the National
Library of New Zealand and the Interlibrary Loan Department of Kitsap Regional Library

At the home of Alan and Sandy Rawson
10318 Rhody Drive, Chimacum WA
Friday and Sunday, October 15 & 17, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series
across the United States and Canada. The Rawsons now reside in Chimacum where
they perform throughout the year in the intimate setting of their home located on 7.5
acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school
as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies
were begun at Cañada Junior College in Redwood City California, since their program did
not include Country and Western fiddling. He received his Bachelor of Music and Master
of Arts degrees from San Francisco State University and completed his doctorate degree
at the University of Colorado in Boulder in violin performance studying with Oswald
Lehnert while developing a passionate interest in Rocky Mountain cycling and cross
country skiing. He has served on the music faculties of Concordia College in Moorhead,
Minnesota and the University of Idaho in Moscow, and has recently retired from
Minnesota State University Moorhead where he directed the University Orchestra and
taught upper strings. He was concertmaster of the Fargo-Moorhead Symphony for
twenty years and appeared as a featured orchestral soloist several times performing
works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, freely making these available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and
continued her studies at the Musik Akademie in Vienna, Austria. During her long tenure
in the Fargo Moorhead area, she was a highly active accompanist and large ensemble
pianist performing with all the major organizations including opera, symphony, choral,
ballet, universities and public schools. She frequently appeared on faculty and guest
artist recitals at the three local universities, NDSU, MSUM, and Concordia College. An
active church organist from the age of 14, she held the post of organist at the First
Congregational Church in Fargo for 25 years. She currently is the organist for Sequim
Community Church and piano accompanist for Peninsula Chamber Singers.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef, having
lived several years in Europe and Japan, international cuisine has been a lifelong passion.

Afternoon Tea prepared for today’s program by Sandy
Tea Sandwiches on traditional breads from Great Britain:
smoked salmon with herb butter, chicken with cranberry chutney,
and cheddar cheese with olives
Cream Scones ~ with clotted cream, marmalade and jam
Sausage Rolls ~ popular puff pastry snack from the United Kingdom
Maids of Honour (Well known in tearooms throughout Great Britain, these tarts
were named by Henry VIII when he met Ann Bollyn and other Maids of Honour)
Banbury Tea Tarts ~ tarts with currants and lemon, from Banbury, England
Lemon Tea Cake ~ a classic English tearoom recipe
Millionaire’s Shortbread ~ with caramel and chocolate
Flapjacks ~ bar cookies made of oats, golden syrup, and brown sugar

PROGRAM
Incidental Music to Shakespeare’s
Merchant of Venice †

Frederick Rosse
(1867-1940)

Prelude No. 1
Intermezzo
Oriental March
Prelude No. 2
Doge’s March
~ interval ~
Lotus Land (1905) ‡
‘

Cyril Scott
(1879-1970)

Illumed by radiance of resplendent dawns,
That flood the dazzling dome of an Eastern strand;
The Lotus-Lady mourns!
Lost in the dreamy realms of Lotusland.
Afar she looks across her lotus lawns,
By mortal step or mortal eye unscanned;
The Lotus-Lady mourns!
Kissed by the spectres lost in Lotusland.
A zone of gems her fragrant brow adorns,
By seven mystic maids her face is fanned
The Lotus-Lady mourns!
For her lover fled from Lotusland

Two Preludes (1912)
Poème Erotique
Danse
~ interval ~
Sonata in F Major, Op. 50 (1917)

Thomas Dunhill
(1877-1946)

Allegro moderato
Adagio lamentoso
Finale: molto vivace

† Albert Sammons, arr. / ‡ Fritz Kreisler, arr., from Op. 47, No. 1 for solo piano

from the village web site of Applebe in North Lincolnshire
Born in Hampstead on February 1, 1877, Dunhill’s name lives on as the author of Chamber
Music: A Treatise for Students, a pioneering work on the subject published in 1911. Dunhill
studied at the Royal College of Music 1893 - 97 then spent the years from 1899 to 1908 as
Assistant Music Master at Eton, concurrently teaching harmony and counterpoint at the
RCM where he returned later in his life as a professor in 1942. He composed music for the
stage, the ballets Dick Whittington (1935) and Gallimaufry (premiered in Hamburg 1937).
Three light operas from 1925 and 1933 - The Enchanted Garden, Happy Families and the
best known and most successful of the three Tantivy Towers. He also scored a Symphony, in
A Major in 1922 and also at least 5 works were premiered at the Henry Wood Proms.
Dunhill’s piano music was a fruitful source for the Associated Board set pieces and his
books of graded studies became well known to young players. Solo songs, Quintets, Choral
works and his work as a teacher and administrator kept Dunhill busy although he still found
time to keep a day to day diary of everything he did. Indeed, his son - David, has been able
to compile a full and gripping account of his fathers’ life from these notes. Even though
much of Dunhill’s music remains unpublished and inaccessible he played a fundamental role
in the music life of this country for more than four decades and we should be inspired by the
achievements of this composer who led such a fulfilling life. Dunhill married Molly Arnold,
great-great granddaughter of the famous Dr Thomas Arnold, in 1914. They had two sons Robin b.1915 and David b.1917 and a daughter, Barbara b.1921. Molly sadly died in 1929.
He brought up his three young children with the help of Wendy Moon, a remarkable nanny
who was with the family for 18 years. Dunhill met Isobel Featonby, a piano teacher, at an
examination in Scunthorpe, and they married soon after in 1942. She was 38, he already 65,
they spent a wonderfully happy four years together. Thomas F Dunhill died suddenly at
Scunthorpe on March 13, 1946 and his grave may be found in the Churchyard at St
Bartholomew’s Church, Appleby.

, London
Garreck Theater

Arthur Bourchier

Thomas Dunhill, from his article, “The Evolution of Melody” in Proceedings of the Musical
Association, 1908, transcripts of presentations given at the annual meeting in London.

“To the great majority of ordinary listeners, indeed, melody is the one quality in music
which really counts; a composition in which melody is obscure, or not of paramount
importance, is voted dry and uninteresting. Moreover, it is a quality concerning which
every listener considers himself competent to express an opinion. And the musician
himself, no matter how well-tutored he may be, can never afford to lose sight of those
elements in music which strike straight home to everybody—
which elicit sympathetic response not only from the musically educated, but from those who, without technical
knowledge, are keenly perceptible to the influence of beauty.
The development of harmony, of musical forms, of instrumentation, and so forth—these are subjects for the initiated to sit
in judgment upon, or squabble about; but melody is “enthroned in the hearts” of men, and I am inclined to think that
the composer who fails to recognize its potent power, or
proves himself incapable of making a direct appeal by means
of its employment, has mistaken his vocation and misunderstood the elementary functions of music.”

St Bartholomew’s
Church, Appleby

Bits of Interest
from The Strand,Vol. 2, 1895 ~ a budding, 28 year old up-and-coming
“As a composer of songs and of light operatic music, Mr. Frederick Rosse
has already made his mark, and there is every indication that he has a
considerable future before him. His most successful song, “In Pas-sionate
Surrender,” the words of which are by Mr. Henry Hamilton (author of the
famous “Private Tommy Atkins”), was first introduced to the public by
Mr. Hay-den Coffin, and since then it has won wide popularity. Mr.
Rosse has written the music of “All Abroad,” a light opera, which contains
some charming numbers of varied style, among them being the humorous
chanty “It Was a Liner” . . . Mr. Rosse is quite a young man. He was born
in 1867, and educated at Harrow, and it was originally intended that he
should proceed from the public school to the University to be trained for
one of the learned professions. But Mr. Rosse had been devoted to music
from early childhood, and fate decreed that he should follow a musical career. At the age of nineteen he
went abroad to study singing at Leipzig, Vienna, and Dresden, and on returning to England, after an
absence of about five years, he sang at a number of concerts with much success; after which Mr. George
Edwardes engaged him to understudy Mr. Wallace Brownlow in the part of Pippo in “La Mascotte “
when that opera was revived at the Gaiety Theatre, with Miss Florence St. John in the title-role. He had
the good fortune to play the part on many occasions, with gratifying results. After the run of “La
Mascotte “ had terminated, Mr. Rosse created the part of Narain, the baritone lover in “Go Bang,” at the
Trafalgar Theatre.
“He was subsequently re-engaged by Mr. George Edwardes as chorus-master, and assisted in the
production of “The Shop Girl,” “An Artist’s Model,” and of the later tours of “A Gaiety Girl.” He is still
engaged in this capacity, and attributes the knowledge he possesses of the requirements of composition
for the stage to the experience he has acquired as chorus-master and to the kindness and encouragement
he has received from Mr. Edwardes and from Mr. James T. Tanner, his collaborator in “All Abroad.” Mr.
Rosse has arranged to collaborate with Mr. Henry Hamilton in a three-act light military opera; and it is an
interesting fact that he wrote the incidental music and song for “Fortune’s Fool,” Mr. Hamilton’s
monologue, which was played by Mr. Lewis Waller at the Hay-market Theatre.”
~~ ~~
Over the next 10 years Rosse was to become handsomely established as music director, conductor
and composer in the Theater world of London, working in the top venues of the day including the
Adelphi, Strand, Prince of Wales, Lyric, Apollo, Garrick, and Avenue theaters. In addition to All
Aboard he composed music for a number of productions including Monsieur Beaucaire in 1902, and
his most famous work, Incidental Music to Shakespeare’s Merchant of Venice in 1905 which he also
published as a orchestra suite and solo piano work.
Albert Sammons of the London String Quartet and one of the top English violinists of the early
twentieth century arranged 5 of the original 7 movements for violin piano in 1921, ending with the
rousing “Doge’s (Duke of Venice) March,” — an Edwardian crowd pleaser if ever there was one. In
the classical world Sammons is more commonly associated with Edward Elgar, premiering his Violin
Sonata in 1918 and often performing Elgar’s Violin Concerto. Sammons made the first complete
recording of the Concerto in 1928.

from Cyril Scott as Composer-Pianist and Author, with some Recent Perspectives,
Leslie De’Ath, 2005, musicweb-international.com
From one point of view, the neglect of Scott is inexplicable. It is not simply that he garnered a
considerable reputation as a composer in the first quarter of the twentieth century, both at home and in
Germany, or that he wrote an immense amount of music, most of which found its way to publication at
that time. He was a figure in musical history like no other, whose life and accomplishments fit no
common mould, and offer many fascinating and unusual details. Some of his ideas and interests,
considered outlandish in his day by many, have been vindicated by the passage of time, and it is
noteworthy that, at the time of writing, over twenty of his books have been reissued and remain in
print. His own personal interests
encompass several apparently
unrelated disciplines, and he is perhaps
the most prolific and indeed
successful author of any major composer,
at least in areas other than music.
He published forty books (only four of
which are on music) and hundreds
of other articles in no fewer than six quite
different fields of inquiry,
including homeopathy, occult
philosophy, poetry, literary
translation, theology, humour, ethics, and
music. Had he never written a
note of music, he would still be
considered an author of period
stature and of some continuing influence
in these areas. He is perhaps the
only composer who has written two
autobiographies - published fortyfive years apart. He authored a book
that was banned in 1921 shortly
after publication, as his then wife, Rose
Allatini, also did. It is an irony
that, judged by the yardstick of publication, his non-musical accomplishments have been to date more
enduring than his musical ones. The compositions that enjoyed wide dissemination were the piano
miniatures and songs published by Elkin, Schott, and Forsyth. The larger works by which Scott
wanted his musical legacy to be remembered have remained mostly unpublished, and in many cases still
await a first performance. A full appraisal of his musical accomplishments is hampered by this
unfortunate reality . . .
Scott’s writings reveal a person widely-read, ahead of his time in many respects, and very much a
product of his time and place in others. They are characterized by a particular combination of selfeffacement and self-absorption, quaint of conceit at times, and often remarkably perceptive.
Sincerity, not skepticism, pervades everything he wrote. His contentions are often provocative, and
for some beyond the pale in their credulousness. His lively discourse is very quotable, if not often
quoted. A sampling from Scott’s writings will provide some small measure of the man (a few of the
article’s many quotes taken from Scott’s writings)
The curious pastime of chasing and killing animals for pleasure is a relic of barbarism. I loathe the
cruel sport of hunting, and find the conversation of hunting people unspeakably boring whenever
obliged to listen to it.” (Bone of Contention, 213) (author’s note, Scott shared this characteristic
with Wagner, who believed in the spiritual oneness of all living things, abhorred cruelty to animals
and was a vegetarian. Wagner was also one of the few composers that Scott greatly admired.)
Doctors... have not hit upon the fact known to occultists (who have other scientific modes of
discovering things) for centuries, viz., that the pineal gland is the organ of psychic perception.”
(The Philosophy of Modernism, 112)
Factually, a human being while living on earth consists of a physical body plus several
interpenetrating subtler bodies (these constitute the aura) or ‘vehicles of consciousness’ composed
of much finer matter and higher vibratory rates. Without these bodies there would be no
consciousness in the physical body at all.” (Bone of Contention, 235)
Reincarnation was in the eyes of the Church a particularly inconvenient doctrine, because it gave
the human soul more than one chance to reach salvation.” (The Christian Paradox, 21)

Rawson’s Sonata Travelers’ Guide
*Timetables and Notes
Sonata in F Major, Op. 40 by Thomas Dunhill
“to my friend John Ireland”
Movement One, Allegro moderato (in sonata-allegro form)
0:00

Exposition, Theme One ~ We present our opening and central thought
in the tonic key of F major. The title marking, Allegro moderato
indicates that it is to move but not be hurried, to be savored in its
bouquet.

0:48

Transition ~ We may be lost in lingering thought but become bound
nonetheless for theme 2 in a neighbor key.

1:50

Theme Two ~ We arrive to a lilting theme in the key of the dominant, C
major. Listen for the gentle descending, three note gesture—like falling
autumn leaves.

3:15

Closing Section ~ Here’s a bit of nostalgic reflection on theme 2.

3:40

Development ~ A deceptive key change to A major, borrowing theme one,
sets off a journey through tossing and turning seas. Make of it what you
will; you’re on your own and may experience slight motivic indigestion.

6:00

Re-transition ~ The turbulence calms down and the homeward path is
suggested, but with a ruse, a reminder of theme 2 in E major! —This is
a sneaky way back to tonic, indeed, because E major has the root note
E in common with the leading tone of the dominant, C major chord (the
traditional harmony that directs the ear back to the home key of F
major—sorry for the theory banter; couldn’t resist).

6:30

Recapitulation ~ We arrive at the home port, and the happy times of
theme one in F major are reiterated.

7:00

Transition ~ All aboard for theme 2, this time on the local express (a
key change to nowhere).

7:55

Theme 2 ~ The soothing theme of past is this time within the bounds of
F major, our home key.

9:15

Closing Section ~ Fare thee well theme 2, we’re just about done.

9:45

Coda ~ A final hurrah; ideas from the tail of theme 2 take over and
deliver us one last time, proudly to the throne of theme 1.

11:00

Final Cadence ~ The doors close with four emphatic, glorious notes in
the violin, riveted to final, clear and robust chords in the piano.
* an attempt to satisfy the age old question, “what’s goin’ on?”
times are approximate and subject to inspiration of the moment.

Movement Two, Adagio lamentoso
Much has happened in the brief, intervening silence. The self assurance of the
previous triumphal closing notes has given way to despair, turning the motive
upside down. We are brought face to face with the somber realities of 1917
England and the fate of an entire generation. The unfolding, slow and lamenting
movement needs no words to describe except to point out that while the minor
key dominates, a subtle force of resolute hope is revealed at the end, and the
more uplifting key of the relative major quietly prevails. The dark and somber
tones of B flat minor diminish in their grip and there remains calm and unshaken
faith expressed in the warm tones of D flat major.
Movement Three, Finale: Molto vivace
Our Finale is a variation of a traditional Rondo. Typically freer than a classical
sonata-allegro form, it is made from an inventory of repeating and contrasting,
motives and sections.
Three strongly marked beats in the violin, with rebounding chords in the piano
introduce the movement’s extroverted character, emphasizing the striking
contrast of the 2nd movement’s ending D flat with G naturals, F major’s super
tonic (fancy talk for the note one step higher than the key note of F ~ by the way,
the interval of D flat to G, known as the tri-tone, has been the spice of life
throughout the ages. Tri-tones are heard throughout, but here it is especially
pointed in this juxtaposition)
Major dividing points are marked by calm periods with held notes in the violin.
These provide a basic outline as follows:
0:00

A / introduction (super tonic blows) and 1st thematic area in F.

1:20

2nd thematic area in A major.

3:00

B renews energy in E major leading to a drawn out C major twilight.

4:25

a recall of 2nd theme material leads to a recapitulation of A.

5:10

A / theme 1, back in the home key (F major), comes in the form of an
extended piano solo —very reminiscent of a Brahms intermezzo in the
piano writing (the violin enjoys a rest for several measures).

6:10

2nd theme area, this time in D major.

7:45

Closing twilight in F and then a rousing Coda! We come full circle.
Listen for the joyous and spontaneous recall of the first movement’s main
theme. Do you remember it? Shortly after the Coda picks up energy, we
hear flashes of this theme in both instruments.

9:00

But there is no mistaking it in the final, radiant, 30 seconds. Our opening
theme appears transformed, blossoming, and reigns supreme.

