What’s Next?
JANUARY: On Friday, January 28 and Sunday, January 30, 2 pm the Rawson Duo will
present at their Chimacum home Bella Italia, violin and piano works by Italian composers
from the twilight of the Romantic era.

Rawson Duo Concert Series, 2010-11

The opening stage is set with a 19th century virtuosic adaptation of Chaconne in G minor by
Italy’s renowned Baroque master, Tomasso Vitali, followed by rarely performed works from
Italy’s exotic early modern period including salon pieces by Ottorino Respighi, Mario
Castelnuovo-Tedesco’s rhapsodic violin and piano essay, Notturno Adriatico, and 2 colorful
Heifetz arrangements of Tedesco chamber works, Sea Murmers and Tango.
Transcending the bounds of Classical music, Ildebrando Pizzetti’s Sonata in A, written in 1920,
reaches depths of passion, equaling the energy, expression, and gut feeling audiences cherish in
the distinctly Italian, Verismo Opera of the early 1900s. This dramatic sonata (a symphony of
the soul) holds a listener’s heart captive like a Puccini or a Leoncavallo . . . e con una vendetta!
Having lived in Italy for 4 years, Sandy will apply her gourmet talents for an Italian inspired
reception to follow. Escape the January confines; come and enjoy this great music in a setting
of comfort and intimacy as it was truly intended!
Reservations: Seating is limited and arranged through advanced paid reservation, $22. Contact
Alan or Sandy Rawson, email rawsonduo@gmail.com or call 379-3449. Notice of event details,
dates and times when scheduled will be sent via email or ground mail upon request. Be sure to be
on the Rawsons’ mailing list. For more information, visit their web site:
www.rawsonduo.com
Web Sites and items related to today’s program
www.sibelius.fi ~ The Sibelius website produced by the Finnish Club of Helsinki, historical
information about the composer’s life and work, English version linked
www.ainola.fi ~ website of Ainola, the Sibelius family home of 60 years, English version linked
www.kunstmuseene.no ~ Art Museums of Bergen, website for 5 prominant art museums
including Troldhaugen—Grieg’s home, English version linked
www.mic.no/mic.nsf ~ Listen to Norway website article on Johann Halvorsen in English, enter
search terms “beyond the transitory”
www.ibsen.net ~ extensive website on Norwegian playwright, Henrik Ibsen, English version
linked, wealth of information about Ibsen’s works, life, and times
www.knightstemplar.org/articles/0307/Sibelius.pdf ~ article on Sibelius from Masonic
point of view by Peter Johnson
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National Theater of Norway,
Troldhaugen and Ainola
right here in Chimacum

Cover: Tamarac Wildlife Refuge, Minnesota, January 2000—while out skiing

At the home of Alan and Sandy Rawson
10318 Rhody Drive, Chimacum WA
Friday, Sunday, and Tuesday, December 17, 19, and 21, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series
across the United States and Canada. The Rawsons now reside in Chimacum where
they perform throughout the year in the intimate setting of their home located on 7.5
acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school
as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies
were begun at Cañada Junior College in Redwood City California, since their program did
not include Country and Western fiddling. He received his Bachelor of Music and Master
of Arts degrees from San Francisco State University and completed his doctorate degree
at the University of Colorado in Boulder in violin performance studying with Oswald
Lehnert while developing a passionate interest in Rocky Mountain cycling and cross
country skiing. He has served on the music faculties of Concordia College in Moorhead,
Minnesota and the University of Idaho in Moscow, and has recently retired from
Minnesota State University Moorhead where he directed the University Orchestra and
taught upper strings. He was concertmaster of the Fargo-Moorhead Symphony for
twenty years and appeared as a featured orchestral soloist several times performing
works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and
continued her studies at the Musik Akademie in Vienna, Austria. During her long tenure
in the Fargo Moorhead area, she was a highly active accompanist and large ensemble
pianist performing with all the major organizations including opera, symphony, choral,
ballet, universities and public schools. She frequently appeared on faculty and guest
artist recitals at the three local universities, NDSU, MSUM, and Concordia College. An
active church organist from the age of 14, she held the post of organist at the First
Congregational Church in Fargo for 25 years. She currently is the organist for Sequim
Community Church and piano accompanist for Peninsula Chamber Singers.

Nordlys (Northern Lights)
6 Stimmungsbilder (1890)

Johan Halvorsen (1864-1935)

Prealudium
Einsamkeit (Loneliness)
Ein Volkslied (a Folksong)
Geplauder (Small Talk)
Albumblatt (Album Leaf)
Abendstimmung (Evening Mood)
~interval

Edvard Grieg (1843-1907)
from Peer Gynt Suite No. 1, Op. 46
arranged for violin and piano by Hans Sitt (1850-1922)
Morgenstimmung (Morning Mood)
In Der Halle des Bergkönigs (In the Hall of the Mountain King)
5 Lieder
arranged for violin and piano by Emile Sauret (1852-1920)
Solvegs Lied
Ich libe dich
Morgenthau
Des Dichters Herz
Waldwanderung
Scenes of Country Life, Op. 19, Emile Sauret, arr.
No. 2, Bridal March
No. 3, Carnival

Sandy’s love of music is equaled by her love for cooking. A professionally trained chef, having
lived several years in Europe and Japan, international cuisine has been a lifelong passion.
~interval

Skandinavisk smårettene av Sandy
Fyrstekake—royal cake
Lefse with Lingonberry Cream
Smørrebrød on Swedish Rye Bread: Gravlax Tartar / Rygeost (smoked cheese)
Orangesmåkager—orange sticks with chocolate
Mustikkapiirakka—blueberry bars from Finland
Karl XV Kakor—pearl sugar cookies
Semlor—Swedish buns with marzipan and whipped cream
Swirl Butter Cookies

Jean Sibelius (1865-1957)
Danse Champêtre (Country Dances), Op. 106 (1924)
Largamente assai: vivace
Alla polacca
Tempo moderato: risoluto
Tempo di Menuetto
Poco moderato: allegretto
Scène d’amour from Scaramouche, Op. 71 (1925)
Novelette, Op. 102 (1922)

a few

Bits of Interest*

Where did those song melodies come from?
5 Lieder, Grieg songs arranged for
violin and piano by Emile Sauret,
translations of original Norwegian or Danish
Solveg’s Song (Peer Gynt, Op. 23, No. 19,
Henrik Ibsen)
The winter may go, and the spring disappear,
Next summer, too, may fade, and the whole long year,
But you will be returning, in truth, I know,
And I will wait for you as I promised long ago.
May God guide and keep you, wherever you may go,
Upon you His blessing and mercy bestow.
And here I will await you till you are here;
And if you are in Heaven, I’ll meet you there.
Ich liebe dich (Op.5, 4 Melodies of the Heart,
No. 3, Hans Christian Andersen)
You have become the single thought of my thoughts,
You are the first love of my heart.
I love you as no one else here on Earth,
I love you for time and eternity!
Morgentau (Op. 4, 6 Songs, No. 2,
“Morning Dew,” Adelbert von Chamisso)
We wished with love and caresses
To enjoy the exquisite night.
Where have the hours flown?
The cock has already awakened now.
The sun, that brings much suffering,
weeps for the departing night,
So I must also weep and depart;
The world has already awakened.
I wished there were no sun,
As even your eyes so clear,
That we in day and in bliss,
Could sleep the world away.

Des Dichters Herz (Op.5, 4 Melodies of the
Heart, No. 2, “The Poet’s Heart,” Hans
Christian Andersen)

Edvard Grieg out in the hills

The tides of the ocean do you understand?
The soul sweet music that rings all the land?
Can you tell the scent of flowers air?
Sunbeams that flash through the stormy air?
The theme of birdsongs can mortals impart?
Then think not to fathom the poet’s heart.
His soul searches more than the ocean tides,
The spring of all music in him abides,
Flowers’ sweet fragrance dwells there entire,
Within him burns an unquenchable fire,
In hope and longing the spirits contest:
They struggle with death in the poet’s breast!
Waldwanderug (Op.18, Romances and
Songs, No.1, “Vandring i Skoven”—
Wandering in the Forest, Hans Christian
Andersen)
You sweet, young love, my joy in life
My happiness, my wife!
Oh come with me, the moon’s so bright,
then quiet is the night.
A brooding loveliness we’ll see,
My darling, come with me!
Will walk in rapture through the glow,
Rejoicing in our love.

Johan Halvorsen Statue
National Theater, Oslo

In this, the stillest night of all,
No harm can us befall.
My heart is still with joy untold,
And longings manifold!
Sing, nightingale, shining autumn moon!
Let not the day come soon.
Behold, my love, my joy in life,
My happiness, my wife.
Next you my love all beauties pale,
E’en song of the nightingale,
Your heart is pure as blossoms fair,
Oh sunbeams in the air.
When this fair grove all through the night,
Will share the moon’s soft light
Behold my love my joy in life,
My happiness, my wife.

Grieg’s home:
Troldhaugen, Bergen

Jean Sibelius in 1923
and Ainola, the Sibelius home
in Järvenpää (near Helsinki)
named after his wife, Aino

Groom and Bride
Bergen, Norway,1883

* mostly hewn from the internet with occasional credit given.

Ever wonder who or what Peer Gynt was?
PEER GYNT ~ A synopsis of the play, by Henrik Ibsen (1828-1906)
Peer Gynt is a Norwegian farm lad who wastes his time in lazy dreaming, boasting and
brawling—a symbol of the man who ever colors truth and fact in wishful compromises,
evasion and selfishness.
Ase, his old mother, berates him for his neglect of the farm. He
answers her: “Darling, ugly little mother, you are right in every
word ... don’t be cross ... just be patient ... someday I will be a
kaiser!” She reminds him that his sloth has cost him a bride,
Hegstad’s daughter, who is about to be married. Peer impetuously decides to attend the wedding and to break it up. He sets
out, after first perching his protesting mother on the rooftop.
At the wedding Peer is scorned for his rags and his lies by all
the company—except one girl, Solveig, a newcomer, and even
she avoids him upon discovery of his reputation. His feelings
hurt, he gets drunk, and, at the bridegroom’s appeal, goes to
bring the bride from a storehouse where she has locked herself
in. Meanwhile, his mother arrives, armed with a stick to give
Peer “the dubbing of his life.” Suddenly, the guests see Peer
Gynt fleeing up the mountain with the bride over his shoulder. Ase cries: “I hope you fall
and break—— Take care of your footing, child!”
Now Peer Gynt embarks upon a symbolic series of fantastic adventures. Abandoning the
stolen bride, he goes deep into the wilderness and there marries—and deserts—the
daughter of the Elf King. In the wilderness he comes upon the Great Boyg, a monster as
inexplicable and formless as the enigma of existence. Repeatedly he vainly tries to find a
passage through the monster to attain the mountain top. In desperation he challenges the
Boyg to battle. It replies: “The Great Boyg conquers, but does not fight,” and the
exhausted Peer Gynt finally falls to the ground. He is about to be devoured by a cloud of
birds when women’s voices and church bells are heard in the distance. The Boyg
capitulates with the words: “He was too strong for me. There were women behind him to
help him in the fight!”
Peer Gynt builds himself a hut in the forest, and here
Solveig comes to share his outlaw’s exile. She tells him:
“This is where I belong ... I hastened here on my snowshoes, and when they asked me: ‘Whither are you going?’
I answered: ‘I am going home.’” Soon Peer Gynt comes
once again upon the daughter of the Elf King and their
ugly child. The two cannot be driven away, and Peer,
again taking his “roundabout” course, decides to leave.
Solveig says only: “Don’t go too far, my dear.” He
replies: “Be my way far or near, you must wait.”
He goes to say farewell to his mother and finds her dying
in the bed where he had slept as a little boy—where he
and she once played that the bed was a sleigh and sped in
fancy to “the Castle West of the Moon and the Castle
East of the Sun.” Peer Gynt takes his mother in his arms

The reds are raging like wild beasts. All civilized people fear for their lives. One murder
after another. Soon it may be my turn, for they surely have a special hatred of me as the
composer of the Jäger March. (Diary, 2nd February 1918)
If I had stayed in Järvenpää until the night before the arrival of the Germans, I would
have been murdered, says the local telephone lady. (JS to Axel Carpelan, 20th May 1918,
after the Red Guard had been defeated. The telephone lady was Mimmi Holm, who was
to give an alarm signal to the Sibeliuses at moments of danger.)
Personal Struggles:
My life is definitely finished. If just once I’m in a merry mood and take a glass, I have to
suffer for it for a long time afterwards This terrible depression – which Aino cannot
understand and which I have inherited from my ancestors. Because I’m so thin-skinned or
lacking in confidence Aino and the children will never receive proper support in life.
(Diary, 3rd October 1923)
His Characteristic Cigar:
You have to have a personal relationship with a cigar. It gets annoyed with a bad smoker
and it won’t burn. If you talk a lot while you smoke, the cigar punishes you and stops
burning and you have to light it again. It must be treated with respect and elegance. (To
Jussi Jalas, 17th July 1943)

Before: Portrait in 1894
(Akseli Gallen-Kallela)

After: Sibelius in 1939

Scaramouche, “Sweet and Strange”
In the autumn of 1912 Sibelius was commissioned by the Danish publisher Wilhelm Hansen
to compose the music for Poul Knudsen’s tragic pantomime, Scaramouche. It was
completed in 1913, but the work lay idle for several years until the Royal Theatre of
Copenhagen premiere in May 1922, and the following year Sibelius saw the work
performed at the Finnish National Theatre. The critics praised the music as “sweet and
strange.” The plot involves a wandering hunchbacked dwarf, Scaramouche, whose viola has
magical powers. With his music he sends the beautiful Blondelaine into a trance, during
which she leaves her husband, Leilon, in the middle of a great feast. Sibelius writes decadent
dance rhythms into the festive music, and Scaramouche’s viola plays slow chromatic figures
that have a demonic flavour. Leilon’s longing is depicted by music of real beauty; from this
Sibelius later prepared the melancholy Scène d’amour for violin and piano in 1925.
~ www.sibelius.fi

On Finlandia
The blare of the brass defiantly symbolizes Finland’s wish to be free from the oppression
of the Czar. The quiet hymn tune evokes thoughts of the pine forests and clear waters of
the Nordic landscape. The final heroic statement anticipates the victory of liberty over
despotism. Originally titled “Finland Forever,” Jean Sibelius’ 1899 tone poem,
“Finlandia,” became the definitive statement of the Finnish national spirit. The immense
popularity of this work made its composer, Jean Sibelius, a patriotic icon of his beloved
native land and a world-class composer considered by many to be a modern-day
Beethoven. “Finlandia,” like most of Sibelius’ compositions, has a brooding quality
revealing the composer to be a man of noble thoughts tinged with a pronounced dark side
that would follow him throughout the nine decades of his long life.
from Patriotic Son of Finland and Masonic Recluse by Sir Knight Peter H. Johnson, Jr.
~ www.knightstemplar.org
Peter Johnson teaches all music classes at Indian Wells Elementary School on the
Navajo reservation in northern Arizona and is also music director of the United
Methodist Church in Holbrook. He plays tenor sax in the Whitemountain Big Band
and is currently Grand Organist of the Masonic Grand Commandery of Arizona.

Sibelius in his own words
a few of the translated quotes posted on the Sibelius Website ~ www.sibelius.fi
On Music:
If I could express the same thing with words as with music, I would, of course, use a
verbal expression. Music is something autonomous and much richer. Music begins where
the possibilities of language end. That is why I write music. (Interview with Berlingske
Tidende, 10th June 1919)
On Birds and Nature:
Today at ten to eleven I saw 16 swans. One of my greatest experiences! God, how
beautiful! They circled above me for a long time. They disappeared into the haze of the
sun like a shining silver ribbon. The sounds are like a kind of woodwind, the same as the
sound of the cranes, but without the tremolo. The sound of the swans is closer to the
trumpet, even if it clearly recalls the timbre of the sarrusophone [an instrument similar to
the saxophone]. A low refrain, which is like the crying of a small child. Nature mysticism
and the pain of life! The finale of the fifth symphony [extract] Ligature in the trumpets!!
This had to happen to me, who has been an outsider for so long. So I’ve been in a holy
place today, 21st April 1915. (Diary, 21st April 1915. Sibelius was working on the fifth
symphony.)
The swans are constantly in my thoughts and add glory to life. Strangely enough nothing
else in this world, not in art, literature or music has the same effect on me as these swans
+ cranes + geese. Their sounds and essence. (Diary, 24th April 1915)
From the time of the First World War and Finnish Civil War (January-May, 1918):
I haven’t heard an orchestra for nearly a year. Nor have I really met a single person. But –
how else could it be. And Aino is more uncommunicative than ever. Isn’t it strange that
she, whom I love, does not utter a word about the things that are tormenting her. No
smile, no laughter for weeks. Everything is greyer than grey. - My whole life has been
wasted. (Diary, 31st December 1917)

and begins to tell her a fairy story to calm her fears. He tells her that the King is giving a
feast in the castle—that indeed she is invited; that the ringing in her ears is only the sound
of the sleighbells, the rushing noise is the wind in the pines, and the light she sees from
afar comes from the King’s palace. He reports that they are welcomed with greatest
honor, with cakes and wine, and he entreats her to the care of St. Peter. Then he closes her
dead eyes, saying, “Ay, ay, now the journey’s done ... For all my days I thank you, for
your beatings and your lullabies.” He presses his cheek against her mouth. “There, that
was the driver’s fare,” he murmurs.
Now Peer is off again, to wander over the world. He sells slaves in America, idols in
China, as well as rum and Bibles. He has been robbed, but has recouped his loss by
setting himself up as an Arabian prophet on the rim of the African desert. He runs away
with Anitra, a dancing girl. When they stop to rest, he attempts to prove “that your old
Prophet can still caper like a young colt,” and begins a labored dance. While he is
absorbed in his antics, she grabs his moneybag and gallops off on his horse.
And so Peer Gynt struggles with his planless life. He is crowned King of the Lunatics in
an insane asylum, he becomes an archeologist before the Sphinx, and, at last, finds himself
on a boat bound homeward to Norway. The ship is wrecked. Peer Gynt and the ship’s
cook cling to a frail spar, large enough only to save one. Peer thrusts the cook into the sea
and saves himself. Eventually he reaches Norway.
Now he has had enough adventuring and hopes for a serene old
age at home. But on the heath he meets a Button-Moulder who
says: “I have been sent for you ... you are to go into my ladle ...
I must melt you up.” Peer Gynt protests that to lose his soul,
his identity, his self, is not fair. “I’m not really a bad soul. At
worst, you may call me a bungler, but certainly not an
exceptional sinner,” he pleads.
That, says the Button-Moulder, is just the trouble: “You’re
not bad enough for the sulphur-pit, nor good enough for
Paradise. And so, into the ladle you go!”
Peer Gynt insists: “But you cannot kill a soul! Haven’t I been a personality? An
individual? Myself?”
“You have been selfish,” the Button-Moulder replies, “but not yourself.”
Peer Gynt asks the answer to his riddle: “What is it, to be one’s self?” The ButtonMoulder answers: “To be one’s self is to deny one’s self.” He declares that Peer Gynt can
have neither the reward nor the punishment accorded an individual soul, and must go into
the ladle of nonentity unless he can prove himself a sinner worthy of Hell. Choosing Hell
rather than nothingness, Peer Gynt recites that he has sold slaves, cheated, deceived and
saved himself at the cost of another man’s life; but these, says the Button-Moulder, are
but trifles.
The two have come to Peer-Gynt’s hut, and in the doorway stands Solveig, now a
middle-aged woman, who has serenely waited through the years for Peer Gynt’s return.
She stands proudly, dressed for church, her prayer book in her hand. Peer Gynt throws
himself at her feet and calls upon her to cry out his sins and trespasses.
SOLVEIG: You are here! Oh, God be praised!
PEER GYNT: Cry aloud my crime to you!
SOLVEIG: Your crime? To me? You have made all my life as a beautiful song!
PEER GYNT: But who am I? And where have I been?

SOLVEIG: You are my beloved. And you have been ever in my faith, in my hope, in
my heart.
From behind the hut comes the Button-Moulder’s voice: “We shall meet again, Peer Gynt.
And then we shall see...”
Solveig adds: “I will cradle thee, I will watch thee; sleep and dream now, dear my child.”
Peer Gynt buries his face in her lap.
images from premier in 1876, Christiana (Oslo)
Peer–Henrik Klaussen, and Solveg–Thora Neelsen
~ www.ibsen.net
Those Scadinavians

. . .

JOHAN HALVORSEN (1864 –1935) was born in Drammen, Norway and was an
accomplished violinist from a very early age, becomming a prominent figure in Norwegian
musical life. He received his musical education in Kristiania (now Oslo) and Stockholm,
and was a concertmaster in Bergen before joining the Leipzig Gewandhaus Orchestra. He
was a concertmaster in Aberdeen, Scotland, then a professor of music in Helsinki, and
finally became a student once again, in St Petersburg, Leipzig (with Adolph Brodsky—
violinist who premiered the Tchaikowski violin concerto), Berlin, and Liège.
Returning to Norway in 1893, he worked as conductor of the theatre orchestra at Den
Nationale Scene in Bergen and of the Bergen Philharmonic Orchestra. He became
concertmaster of the Bergen Philharmonic in 1885, and principal conductor in 1893. In
1899 he was appointed conductor of the orchestra at the newly-opened National Theatre
in Kristiania, a position he held for 30 years until his retirement in 1929.
As well as theatre music, Halvorsen conducted performances of over 30 operas and also
wrote the incidental music for more than 30 plays. Following his retirement from the
theatre he finally had time to concentrate on the composition of his three great
symphonies and two well-known Norwegian rhapsodies.
Halvorsen’s compositions were a development of the national romantic tradition
exemplified by Edvard Grieg though written in a distinctive style marked by brilliant
orchestration. Halvorsen married Grieg’s niece, and orchestrated some of his piano works,
such as a funeral march which was played at Grieg’s funeral.
His best known works today are the Bojarenes inntogsmarsj (Entry March of the Boyars)
and Bergensiana, along with his Passacaglia and Sarabande, duos for violin and viola based
on themes by George Frideric Handel.
~ www.wikipedia.org
EDVARD GRIEG, born in Bergen, Norway, received music lessons from his mother at the
age of six. In 1853 he was sent to the Leipzig Conservatoire where he studied piano and
composition. He did not enjoy life at the Conservatoire; in 1860 he had to take time off
after suffering a violent attack of pleurisy that left him with recurring respiratory
troubles. He returned to Norway in 1862 and the following year traveled to Copenhagen
in order to forge a career as a pianist. There he met his cousin and future wife, Nina
Hagerup. At this time Norwegian culture was heavily overshadowed by Danish influence.
As Grieg grew older, however, he became increasingly conscious of the musical potential
of his own country’s folk-culture and began to promote Norwegian nationalism by writing
pieces based on traditional popular music.

In 1867 he produced his first set of miniature pieces for piano, the Lyric Pieces, which
consists of eight short movements in contrasting moods. Over the course of his life he
wrote nine further collections under the same title, each gathering together between six and
eight short but beautifully constructed movements of an individual character. The
following year Grieg finished what has become one of his best-known pieces, the Piano
Concerto in A minor. It is a striking and technically demanding work that retains much of
its original freshness even today.
Grieg started work on the suite Peer Gynt when the playwright Ibsen asked him to
provide music for his play of that name. The first performance in 1876 was a resounding
success and made Grieg into a national figure overnight. In the same year he attended and
thoroughly enjoyed the first performance of Wagner’s cycle of four operas, Der Ring des
Nibelungen (The Ring Cycle). Yet musically the two composers could not be further
apart: Wagner produced colossal pieces lasting over four hours while Grieg concentrated
on concise and beautiful miniatures.
In 1884 Grieg accepted a commission to write a piece to commemorate the bicentenary of
the birth of the Norwegian philosopher and playwriter, Ludvig Holberg. The resulting
Holberg Suit is a five-movement piece for piano written in the manner of an eighteenthcentury dance suit. Several months later he arranged it for string orchestra, in which form
the lyrical and graceful music has become popular.
By 1885 Grieg had established a considerable reputation. He built himself a house at
Troldhaugen, where he lived for the rest of his life. Over the next 20 years he managed to
establish a pattern of composing in the spring and early summer, fitting in a walking
holiday in late summer and then spending the autumn and winter on lengthy concert
tours. The impulse to travel never left him and even in his final years he continued with
grueling concert schedules around Europe. In the last year of his life he visited Berlin and
Kiel; he was making plans to leave for England when was taken ill and died. He was
buried near his house in the wall of a cliff which overhangs a fjord.
Grieg shied away from the larger forms of musical expression, such as the symphony and
opera, but in his preferred field - as a miniaturist - he is without equal. His music, highly
individual and with a nationalist flavour, has almost universal appeal.
~ hem.passagen.se/alkerstj/worldofclassicalmusic

The music of JEAN SIBELIUS (1865-1957) has had a unique and profound impact on
Finnish culture and the image of Finland, to which it opened up entirely new vistas. The
earliest works of the composer were produced at a time when Finland needed powerful
achievements and stirring feelings for its emergent culture. Sibelius drew on folk music and
the folk poetry heritage for the subjects and stylistic materials that were transformed in
his fruitful imagination into a highly personal form of artistic expression. While
approaching the European symphonic tradition, he incorporated his own solutions of
form and a strident tonal language. The seven symphonies form the monumental core of
Sibelius’ works, which orchestras and conductors have continually researched and reinterpreted to find new performance dimensions. These interpreters have also been
encouraged by orchestral conducting competitions held every five years, in which young
conductors show their skills with the Sibelius symphonies, and at the violin competitions
arranged at similar intervals, in which the Sibelius violin concerto holds pride of place.
~ www.ainola.fi

