What’s Next?
February: A Rhapsody in Blue, music of George Gershwin ~ On Friday and Sunday,
February 24 and 26 at 2 pm the Rawson Duo will present at their Chimacum home works by
beloved American jazz great, George Gershwin, with violin and piano arrangements drawn
from some of his most celebrated works, including Porgy and Bess, Girl Crazy, American in
Paris, as well as some of his popular songs and endeavors into the world of classical
composition. A rare arrangement for violin and piano by Gregory Stone of Gershwin’s all
time favorite, Rhapsody in Blue will conclude the program.

Rawson Duo Concert Series, 2011-12

Coming soon: Paris Bohème (Paris of the 1920s and ‘30s); and more . . . (check email)
Reservations: Seating is limited and arranged through advanced paid reservation, $22 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com
Web Sites and items related to today’s program
www.italiamerica.org ~ Italian American cultural organization honoring families who
emigrated from southern Italy and Sicily. Look for the link to “Neapolitan music” for
several songs, old and new, connected to the Piedigrotta.
Keven McCloud’s Grand Tour ~ A 2009 English, four part documentary series
currently available on NetFlix Instant Streaming. Site description: Television presenter
Kevin McCloud follows in the footsteps of the most notorious aristocrats, artists and
architects of the Grand Tour, reveling in the sights, sounds, tastes and smells that
changed the way we lived. (unfortunately, NetFlix appears to be the only access for
North American audiances, but keep on the lookout; it’s worth it) Also see WikiPedia
article on the historical “Grand Tour.”
www.allanbrucezee.com ~ Website for NW professional photographer, Allan Zee
(living in PT). Search “Italy” for beautiful image gallery.

dedicated in memory of

Mary King Osterfield
b. July 22,

1911, Belfast, N. Ireland
~
d. January 14, 2012, Moorhead, MN
HANGING OUT AT THE RAWSONS (take a look around)
Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the
federal bureaucracy with his last sixteen in Washington DC. He started
using his current collage technique in 2004, two years before retirement
from his first career and his move from Virginia to Port Townsend. His art
is shown frequently on the Peninsula, and he is currently showing at
Northwind Arts Center and the Northwind Showcase gallery.
www.hnelsonart.com
About the Cover: The Rawson Duo on the road in 2000, somewhere in Tuscani

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Sunday, Tuesday, and Friday, January 22, 24, & 27, 2 pm

The Rawson Duo

Bella Italia

Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series across
the United States and Canada. The Rawsons now reside in Chimacum where they perform
throughout the year in the intimate setting of their home located on 7.5 acres, bringing to life
rarely heard works celebrated with warm hospitality.

2012

Violinist Alan Rawson first pursued his music interests in his junior year in high school as
a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies were
begun at Cañada Junior College in Redwood City California, since their program did not include
Country and Western fiddling. He received his Bachelor of Music and Master of Arts degrees
from San Francisco State University and completed his doctorate degree at the University of
Colorado in Boulder in violin performance studying with Oswald Lehnert while developing a
passionate interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University of Idaho in
Moscow, and has recently retired from Minnesota State University Moorhead where he
directed the University Orchestra and taught upper strings. He was concertmaster of the
Fargo-Moorhead Symphony for twenty years and appeared as a featured orchestral soloist
several times performing works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.

Il barbiere di Siviglia, Sinfonia

Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.

dalla Rhapsodia Napoletana
“Piedigrotta 1924”

A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and continued
her studies at the Musik Akademie in Vienna, Austria. During her long tenure in the Fargo
Moorhead area, she was a highly active accompanist and large ensemble pianist performing
with all the major organizations including opera, symphony, choral, ballet, universities and
public schools. She frequently appeared on faculty and guest artist recitals at the three local
universities, NDSU, MSUM, and Concordia College. An active church organist from the age of
14, she held the post of organist at the First Congregational Church in Fargo for 25 years. She
currently is the organist for Sequim Community Church and piano accompanist for Peninsula
Chamber Singers.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong
passion. Today’s Bella Italia reception:

ANTIPASTI e DOLCI
Il Tricolore (Italian flag petit fours)
Dolce al Cappuccino (cappuccino brownies)
Pan dei Vini (Venetian wine cookies)
Cassata alla Siciliana (Sicilian cake)
Biscotti di Pepe (biscotti with black pepper)
Torta di Parmigiano (Parmesan cheesecake)
Pissota con l’Oio (olive oil cakes)
Crostini Piccanti (salami and caper paté)
Crostini con Crema di Olive e Melanzane (olive and eggplant spread)

Danze Napoletane, Op. 27 (1923)

Gioacchino Rossini (1792-1868)
Hugo Ulrich, arr. (1827-1872)
Rosario Scalero (1870-1954)

Adagio, un poco mosso; allegro con brio
Andante sostenuto; allegro vivo
Mario Castelnuovo-Tedesco (1895-1968)
Mario Corti, arr. (1882-1957)

Notte ‘e luna (night and the moon)
Tarantella scura (dark tarantella)
~ intervallo ~
Tre Canti (1924)

Ildebrando Pizzetti (1880-1968)

Affettuoso (piuttosto mosso, e arioso)
Quasi grave e commosso
Appassionato
Sonata in Si minore (1917)

Ottorino Respighi (1879-1936)

Moderato
Andante espressivo
Passacaglia
to Mary King

a few

Bits of Interest*

In 1855 Hugo Ulrich went to Italy and lived many years in the various great towns, but was
driven back by want of means to Berlin. He brought with him an unfinished opera, Bertrand de Born
(still in manuscript). He taught for a short time in the Conservatorium, but teaching was distasteful
to him; he had not the strength to struggle against fate, and after attempting a third symphony (in G)
he appears to have broken down, or at least to have relinquished his old high standard, and to have
betaken himself to pot-boilers of various kinds. Amongst these his arrangements of symphonies and
other orchestral works are prominent, and of first-rate merit. He left a quartet, two overtures, a
violoncello sonata, and various pianoforte works.

PIEDIGROTTA Oh sole mio . . . Santa Lucia . . . Italians over the centuries have taken
song to their hearts like no other, and the Neapolitan song of the Piedigrotta festival is at the center
of their celebrated passion. From The Italy of the Italians (1906) Helen Zimmern explains.
“. . . the Neapolitan songs have a cachet that is all their own, and reflects the hot, passionate
temperament of the region which is in such sharp contrast with the cooler, more sentimental and
slightly cynical Tuscan. The prototype of the modern Neapolitan canzone can be sought in the
popular "Funiculi, funicula" of Denza, all alive with brio and sparkling with animal joy.
“Every year some new songs enrich the popular Neapolitan
repertoire. At the annual fete of the Madonna of Piedigrotta, a
village just outside Naples, that falls in the summer are first heard
the songs that will be sung in all the length and breadth of Italy
during the coming year. It is a species of popular competition in
which of late even noted composers have taken part. It is amusing
to be present at this festival and to listen to the returning crowds
all singing in a mass the successful song. For every Italian is quick
at picking up a tune. Thus, the day following that in which a new
opera has been performed, it is a common thing to hear the
workman going out to his work, the baker's boy or the milkman
bringing their wares, whistling or humming the most attractive air,
and they will repeat it, too, with exactness and sentiment. And many an Italian who owns a piano,
even if he cannot read a note, will pick out the new tunes upon the instrument, even though he
may only have heard them once.”
Another account of the festival comes from Macmillan’s Magazine in 1896, “The Songs of
the Piedigrotta.” Rather the opposite of today's Twitter brevity, this wordy description paints a
colorful and chaotic picture.
“We stood on the balcony of a villa on the brow of the hill which, at the west end of Naples,
forms a tolerably acute angle with the long promontory of Posilipo, enclosing all the curve of
Mergellina and its port, and the church, square, and grotto of Piedigrotta, where, each year, takes
place the great festival.
“As we stood there, at three o'clock in the morning
of the 8th of September, with the moon riding high in a
sky half veiled with a slight haze, and a perfect calm in
the atmosphere, there came up from far below, where
an illuminated space showed among the houses on the
sea-shore, a noise, colossal, imposing, more
multitudinous than the roar of angry waves on a rocky
coast. And this noise arose almost entirely from human
throats, for what was not the human voice itself was
the innumerable blowing of breath through trumpets
and whistles of all descriptions and sizes, in all varieties
of unmelodious notes, mixed rarely with the blast of wind instruments belonging to bands of music, the
drums of which hardly counted. We heard in fact the "voice of the people" wafted up, from sunset to
dawn, and raised, not in acclamation of some public event, not in protest against some crying wrong,
but purely for its own inane but good humoured pleasure; a pleasure derived from being this people, for
at least one whole night, masters of the city.”

Grove’s Dictionary of Music and Musicians, 1952

* mostly hewn from the internet

Naples, being almost proverbially a city of pleasure, is well provided with places of public
amusement. Its principal theatre, the Teatro Reale di San Carlo, is one of the most extensive
and elegant edifices of the kind in Europe. It was nearly destroyed in 1816 by fire, but in less
than a year was restored to its original magnificence. The interior of this spacious building
presents six tiers of boxes, and the parterre, or pit, is sufficiently large to hold nearly 700
persons seated, and above 150 standing: the stage, corridors, and other parts of the edifice, are
of the same proportions; while the Ridotto, an adjoining building, is fitted up with similar
splendour for balls and other fashionable amusements.
Thomas Roscoe’s description of the Teatro in 1832, from TheTourist in Italy

about our Rossini Overture arranger (whose heart was in the right place) ~
Hugo Ulrich was a composer of great ability, whose life was wasted owing to adverse
circumstances, and probably also to want of strength of character. His father was school-master
at Oppeln. By 12 he had lost both his parents, and was thrown helpless on the world. He then got
into the Gymnasium or Convict at Breslau; subsequently went to Glogau, and in 1846 to Berlin.
From Mosewius, the excellent director of the University of Breslau, he had an introduction to
Adolf-Bernhard Marx; but Ulrich had no money to pay the fees. With Meyerbeer’s help, however, he became a pupil of Siegfried Wilhelm Dehn for two years, and then produced his Op. 1, a
pianoforte trio, followed by two symphonies, all of which excited much attention. The B minor
symphony (1852) went the round of Germany, and the Symphonie Triomphale obtained the prize
of 1,500 francs from the Royal Academy of Brussels in 1853, and was very much performed and
applauded.

Gioacchino Rossini was born at the little town of Pesaro
on Italy’s northern Adriatic Coast, the son of professional
musicians. He received his formal musical education at Bologna,
and very early began writing operas. His early successes were
Tancredi and The Italian Girl in Algiers of 1812 and 1813, and
his operas were performed throughout Italy. In 1822 he gave a
season in Vienna, and the following year visited London and
Paris, where he was to live and work for the next 14 years
before returning to Italy. Later he returned to Paris, where he
died. Having completed some 38 operas (20 of them not entirely
absent from the repertoires of today’s opera houses) he “retired”
from composing operas a wealthy man. He confined himself
for the next 40 years to the composition of lightweight songs
and piano pieces.
The Barber of Seville is based on the first of Beaumarchais’ (1732-1799) two sequential
plays, the Marriage of Figaro being the second. The plot revolves around the wooing of the
closely chaperoned Rosina by the Count Almaviva. The barber, Figaro, irrepressible, quickwitted, gossip; and general factotum to boot, offers his services to the Count as a sure-fire
matchmaker. The result of the humour and intrigue is that the Count and Rosina marry.

flee to America, where he soon found work as a composer of film
music for MGM Studios. He contributed to over 200 films and at the
same time somehow found time to write concert music, although he
evidently found the experience of leaving his homeland shattering. In
time, he became one of Los Angeles’ most sought-after composition
teachers, with pupils including John Williams, Henry Mancini and
André Previn, the latter commenting that ‘pupil of CastelnuovoTedesco’ was virtually a requirement for young composers to be
accepted at the studios.
Castelnuovo’s catalogue extends to opus 208 or thereabouts, not
to mention works without opus number, including operas (one on
‘The Merchant of Venice’, another, ‘Saùl’), concertos for various
instruments (his second violin concerto, subtitled ‘I Profeti’, commissioned by Heifetz), chamber
music for many different combinations of instruments, ballet scores, oratorios and cantatas, nearly
300 solo songs with piano plus many more with guitar.

The Overture does not contain any themes from the ensuing opera. In fact, Rossini had already
used it to preface at least one earlier work, namely Elizabeth, Queen of England in 1815. However,
this sparkling tuneful music encompasses the ‘spirit’ of the story that is to unfold on stage.

Ildebrando Pizzetti was born in Parma, the son of Odoardo Pizzetti, a pianist and piano
teacher who was Ildebrando’s first teacher. At first Pizzetti seemed headed for a career as a
playwright—he had written several plays, two of which had been
produced—before he decided in 1895 on a career in music and
entered the Conservatorium of Parma where he gained the
beginnings of his lifelong interest in the early music of Italy, reflected
in his own music and his writings.

Rosario Scalero, violinist, teacher, and composer, began his music studies in 1875 at age six
at the Conservatorio St. Cecilia in Torino. In 1891, he made his debut as a recitalist in Leipzig,
following which he performed in Milan, Rome, London, and throughout Europe to critical acclaim.
In 1895, Scaleri went to London to study and assist violinist August Wilhelmj (concert master of
the world premiere of Wagner’s Ring of the Nibelungs in
Bayreuth). In 1900 he left London for Vienna, where he continued
his composition studies.

He taught at the Conservatory in Florence (director from 1917
to 1923), directed the Milan Conservatory from 1923, and was
Respighi’s successor at the Academy of St. Cecilia from 1936 to
1958) His students included Mario Castelnuovo-Tedesco, Olga
Rudge and Franco Donatoni. Also a music critic, he wrote several
books on the music of Italy and of Greece and co-founded a musical
journal.

In 1907 Scalero returned to Rome and later joined the Società
del Quartetto as its musical director and first violinist. From
1919 to 1946, he lived and taught composition in the United
States while keeping a residence in Gressoney (Italy), succeeding
Earnest Bloch at the Mannes School of Music in New York
(1919-1927) and later teaching at the Curtis Institute of Music in
Philadelphia (1927-1946). His list of pupils from these years
include a number of notable names such as Samuel Barber, Gian
Carlo Menoti, Lucas Foss, and others. He returned to
Montestrutto in Ivrea, Italy in 1947 where he remained until his
death in 1954.
Mario Castelnuovo-Tedesco was born and brought up in the Italian province of Tuscany and
began composing at the age of only nine. In 1915 he began study with Ildebrando Pizzetti, one of the
most influential teachers in Italy at the time. He also came to the notice of pianist and composer
Alfredo Casella, who was an early proponent of his music, programming it in his recitals and
promoting it in his many writings on new music. Castelnuovo was a successful pianist, performing
as soloist, accompanist and chamber musician, and was involved in the formation of the Società
Nazionale di Musica. In1938, Castelnuovo was forced by the rising tide of anti-Semitism in Italy to

Ottorino Respighi was born in Bologna, where his father was a piano teacher, and taught his
son violin and piano. He continued studying violin with Federico Sarti at the Liceo Musicale in
Bologna, and composition with Giuseppe Martucci and the early music scholar Luigi Torchi. In
1900, Respighi studied composition for five months with Rimsky-Korsakov in Russia, while he
was employed as first violinist in the orchestra of the Russian Imperial Theatre in St Petersburg
during its season of Italian opera. He also had composition lessons with Max Bruch in 1902 in
Berlin. Until 1908 his principal activity was as first violin in the Mugellini Quintet, before turning
his attention entirely to composition. Respighi lived in Rome from
1913 for the rest of his life, after being appointed a teacher of
composition at the Conservatorio di Santa Cecilia there. From 1923
to 1926 he was director of the Conservatorio. He maintained an uneasy
relationship with Mussolini’s Fascist Party during his later years,
vouching for more outspoken critics such as Arturo Toscanini which
allowed them to work on under the regime. Feste Romane, the third
part of his Roman trilogy, has been seen by many as a response to the
regime’s demands to glorify Italy under the Fascists. However as
with much of the work of Shostakovich, the ‘celebration’ is ambiguous,
if not satirical.

