What's Next? Rawson Duo Concert Series, 2011-12

January: Bella Italia ~ On Friday and Sunday, January 20 & 22, 2 pm the Rawson Duo /*?'\' €
will present a second installment of their popular program premiered last January featuring
Italian Masterpieces. Several items are brewing for this program including Ottorino Respighi’s

stunning and powerful Sonata in B minor.
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Coming soon: Encore: Rhapsody in Blue; Paris Bohéme (Paris of the 1920s and ‘30s); and
more. . . (watch for those emails)

Reservations: Seating is limited and arranged through advanced paid reservation, $22 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 379-
3449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:

www.rawsonduo.com

Web Sites and items related to today’s program

www.bergenbibliotek.no/digitale-samlinger/grieg/engelsk ~ Bergen Library,
Grieg Online Archives, photographs, original music manuscripts, letters, and articles
(English version)

www.2011.frikar.com ~ Frikar Dance Company,
contemporary ethnic Norwegian dance, beautiful videos
and detailed information related to the Hallingdans.

www.seattlestemne.org ~ Seattle folk dance festival
organization with an annual event at Camp Brotherhood

www.mnc.net/norway ~ an interesting Who’s Who
of great Norwegians (the top 30 including Sonja
Henie) put out by Metropolitan News Corporation
(a company specializing in legal notices of all things)
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www.kunstmuseene.no ~ Art Museums of Bergen, | Traditional Dance on Frikar

website for 5 prominant art museums including
Troldhaugen—Grieg’s home, English version linked
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www.mic.no/mic.nsf ~ Listen to Norway website article on Johann Halvorsen in
English, enter search terms “beyond the transitory”

www.imslp.org ~ International Music Score Library Project; can’t say enough about
this site where all of today’s music can be downloaded for free along with thousands
of other scores.

HANGING OUT AT THE RAWSONS (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the
federal bureaucracy with his last sixteen in Washington DC. He started
using his current collage technique in 2004, two years before retirement
from his first career and his move from Virginia to Port Townsend. His art
is shown frequently on the Peninsula, and he is currently showing at
Northwind Arts Center and the Northwind Showcase gallery.
www.hnelsonart.com
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About the Cover: traditional Hardanger fiddle framed with boarder detail from the 1853
edition of Lindeman’s #£ldre og Nyere Norske Fjeldmelodier. Look closely; you’ll find many
Norwegian country scenes including skiers, sledding, home-baking, festival dancing, trolls,
hunting, romance, and more. (dig out your magnifying glass)
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At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday, Sunday, and Tuesday, December 16, 18 & 20, 2 pm




The Rawson Duo

Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series across
the United States and Canada. The Rawsons now reside in Chimacum where they
perform throughout the year in the intimate setting of their home located on 7.5 acres,
bringing to life rarely heard works celebrated with warm hospitality.

Violinist Alan Rawson first pursued his music interests in his junior year in high school
as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies
were begun at Cafiada Junior College in Redwood City California, since their program did
not include Country and Western fiddling. He received his Bachelor of Music and Master of
Arts degrees from San Francisco State University and completed his doctorate degree at the
University of Colorado in Boulder in violin performance studying with Oswald Lehnert
while developing a passionate interest in Rocky Mountain cycling and cross country skiing.
He has served on the music faculties of Concordia College in Moorhead, Minnesota and the
University of Idaho in Moscow, and has recently retired from Minnesota State University
Moorhead where he directed the University Orchestra and taught upper strings. He was
concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared as a
featured orchestral soloist several times performing works by Tchaikowsky, Mozart,
Sibelius, and Bruch, among others.

Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.

A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed
her Bachelor of Music degree in piano performance at the University of Minnesota and
continued her studies at the Musik Akademie in Vienna, Austria. During her long tenure in
the Fargo Moorhead area, she was a highly active accompanist and large ensemble pianist
performing with all the major organizations including opera, symphony, choral, ballet,
universities and public schools. She frequently appeared on faculty and guest artist recitals
at the three local universities, NDSU, MSUM, and Concordia College. An active church
organist from the age of 14, she held the post of organist at the First Congregational Church
in Fargo for 25 years. She currently is the organist for Sequim Community Church and
piano accompanist for Peninsula Chamber Singers.

Sandy’s love of music is equaled by her love for cooking. A professionally trained
chef, having lived several years in Europe and Japan, international cuisine has been a
lifelong passion. Today’s Nordlysreception:

from Norway
Lefse with ham mousse ~ Salmon sausage smorrebrod ~ Sirupskake (golden spice cake )

from Sweden
Polkagriskola (peppermint caramels) ~ Chokladbiskvi (chocolate macaroons)

from Denmark
Wienerfletning (pastry braid) ~ Kringle with marzipan
Pebernodder (pepper nuts) ~ Wienerstinger (Vienna fingers)

from Finland
Riisi Piirakkaa (rice tarts) ~ Tdytettykakut (jam-filled cookies)

NORDLYS

northern lights

Norwegian Dances, Op. 35 (1880) Edvard Grieg (1843-1907)
Hans Sitt, arr. (1850-1922)
Allegro marcato
Allegretto tranquillo e grazioso
Allegro moderato alla Marcia
Allegro molto

from Norske Viser og Dandse (ca. 1900) Johan Halvorsen (1864-1935)

Halling (Moderato)

Guris Sang (Guris Song, Andante)

Haugadansen (Hill Dance from Valders)

Brureldt ndr Brurefeele kjem inni Galen (Wedding Dance, Allegretto)
Ldten so den vonde tralla i tirne (from Valders, Allegro vivace)
Stutarldt (Oxen Song, Andante con moto)

Stev (Chorus)

Halling (from Hadeland, Allegro con brio)

~ interval ~

Mosaique: suite de morceaux caractéristiques (1898) Halvorsen

Intermezzo Orientale

Entr’acte

Scherzino (spurven ~ sparrow)

Chant de “Veslemoy” (Veslemay's Song)

Féte nuptiale rustique (Rustic Wedding Festival)

~ interval ~

Sonata in C minor, Op. 45 (1886-87) Grieg

Allegro molto ed appassionato
Allegretto espressivo alla Romanza
Allegro animato




Veslemoy and Arne Garborg'’s Haugtussa

The subject of Halvorsen’s haunting fourth Mosaique study, Veslemoy is rooted in a 210
page, epic cycle of poems, Haugtussa, written in 1895 by Arne Garborg. (Grieg also found
material in this work for his Op. 67 song cycle of the same name) The poem’s themes are
closely related to Garborg's rural background and involve a number of supernatural beings such
as the draug, the hulderpeople and other creatures. A Haugtusse is originally a female
subterrestrial (a Hulder), but in this story it is an eponym of the main character, a psychic
young girl called Veslemoy who is the youngest of three sisters living alone with her elderly
mother in the area of Jeeren. The oldest sister is dead, and the other went to town, possibly
falling into prostitution. The family is poor, and is sometimes harassed by the local land-owner.

Veslemoy is known to have great insight in local tradition and folklore, and the other
youths often gather around her to hear her tell stories, or to conduct riddle-games. She also
shows skills in the art of making stories herself. One night, her dead sister visits her, telling her
that she is appointed to "see" more than others, to be psychic, and to predict. This is a great
burden to her, but she takes it on, rather willing to "see" than to be indifferent. From now on,
visions haunt her, the secondary world powers are after her, and she is nearly abducted into the
mountain. Now called Haugtussa (Fairy maid), she has also the ability to see what animal each
nearby person her has behind him or her, not all of them good. The owner of the greater farm is
followed by a dragon (symbolizing greed).

Experiencing the pangs of any young girl, she falls in love, and almost gets betrothed to the
boy on the neighbouring farm. In the end, he gets married to a richer girl, and this nearly breaks
her. Veslemoy has to fight even harder with her demons and is once again driven to the
mountains. Here, she meets the remaining Norse trolls who lament their fate and how light has
taken the land from them. She is offered the hand of the Haugkall (mountain king). She resists
and is found witless and brought home sick. At the end of the book, her sister consoles her once
again, telling her to be of good faith, and to prepare for a descent into Hell, guarded by a vilva
who will teach her “through fear, the work which will become your honour.”

Her ser du Visdoms Volve staa.
Ho vil deg gjeva djupt aa sjaa She gives you depth of seeing

og store Roynslur herde. and hearing what Roynslur hears.

Ho ber deg gjennom Helheims Gov;  She compels you to Hell

der skal du skimte Livsens Lov where you can 't help but glimpse Life'’s Law
og gjennom Reedsle lcere and from Horrors learn

det Verk, som vert di Are. that work which will be your Honor.

Here before you Wisdom's Volve stands.

ARNE GARBORG (1851-1924), Norwegian poet and
novelist, founded the weekly magazine, Fedraheimen
(1877) in which he urged reforms in many spheres—
political, social, religious, agrarian, and linguistic. Garborg
championed the use of Nynorsk (New Norwegian) which is
based on rural dialects, as a literary language; he translated
the Odyssey into it. His novels are profound and gripping
while his essays are clear and insightful. Never inclined to
steer clear of controversy, his work tackled the issues of the
day, including the relevance of religion in modern times, the
conflicts between national and European identity, and the
ability of the common people to actually participate in
political processes and decisions.

Garborg Monument (Knudeheio)
in Undheim, Norway

afevBits of Interest

NORWEGIAN DANCES, Op. 35 During Grieg’s formative years Danish influence was
still strong in his native Norway, which had been ruled by Denmark until 1814. Added to that
was the German influence of his schooling at the Leipzig Conservatory beginning at age fifteen.
And so a great turning point in his artistic outlook came in the autumn and winter of 1864—65
when he met his countryman Rikard Nordraak, who was passionate about creating a body of
Norwegian national music. It was not Nordraak’s music so much as his idea of drawing on
Norwegian folk melodies that profoundly affected Grieg’s approach.

In the summer of 1869 Grieg came across the three-volume anthology Older and Newer
Norwegian Mountain Melodies, compiled by Ludvig Mathias Lindeman, founder of the
Christiania Conservatory. By delving repeatedly into this treasure trove of inspiration Grieg
was gradually able to distance himself from his Danish and German influences in both his
instrumental and vocal music. In 1881 this now well-thumbed source yielded riches for the
composer’s four Norwegian Dances, originally for piano duet, but which he also published in a
piano solo version.

Like most of Grieg’s dances based on folk tunes, the
Norwegian Dances follow a three part form in which the
middle section provides contrast. For the first dance Grieg
borrowed a minor-mode tune called Sinclair s March, which
in Lindeman’s version from Vdgd contains a major-mode
middle section. Grieg capitalizes on the serenity of this
episode between the march’s energetic outer sections.
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The other three dances are hallings from the mountains
west and northwest of Oslo. A halling is a dance in duple
meter for a solo man, who must either kick down a hat held
on a stick or kick his foot up in the air. According to a
contemporary observer, Grieg played the gentle outer
sections of No. 2 in the piano version “with infinite delicacy
and grace”; the middle section erupts dramatically. In No. 3 Norwegian Hallingdans
marchlike outer sections frame a plaintive center with rich Stamp, 1976
harmonies. The broadly conceived final dance begins with a
slow introduction to its colorful main theme. The weightier middle part proceeds through five
of its own sections in which hints of the merry tune poke through. The jolly return of the main
theme is capped by a coda that slows down only to prepare the festive finish.
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LUDVIG MATHIAS LINDEMAN (1812- 1887) was a Norwegian
composer, organist and folk music collector, born in Trondheim, Ser-
Trendelag, the seventh of ten children. He studied both theology and
music and was organist at Vor Saviour’s Church (now Oslo Cathedral)
in Christiania for 47 years and he collected nearly 3,000 Norwegian
folk melodies. Together with his son Peter, he founded the Christiania
Conservatory which later became the Academy. In the years 1853 - 67
he published his most notable work, £ldre og nyere norske
Fjeldmelodier (Older and Newer Norwegian Mountain Melodies)
harmonized piano in three volumes including tunes derived from folk
songs and instrumental dances originally played on the Hardanger fiddle , horn, zither and
others. Lindeman was invited to perform, along with other noted organists including Anton
Bruckner and Camille Saint-Saéns at the inauguration of the new organ in the Royal Albert
Hall in London in 1871.

* mostly hewn from the internet



JOHAN HALVORSEN (1864-1935) was prominent in Norway’s music life during
the first quarter of the twentieth century. Born in Drammen, he began playing the violin
at the age of nine, and his musical talent quickly became apparent. Christian Jehnigen,
director of the local National Guard Music Corps, noticed the budding young musician
and recruited him to play the piccolo. Jehnigen also gave him violin lessons. Desiring
greater musical opportunities than those available to him in Drammen, however,
Halvorsen went to Oslo. In 1881 he was accepted by Paolo Sperati as a cadet in the
Second Brigade Music Corps and he also obtained a position in the Méllergaten Theater
orchestra. In 1883 he went to Stockholm to begin a formal course of study in music. He
received a full scholarship at the music academy there, where his teachers included Johan
Lindberg in violin and Conrad Nordqvist in harmony. During his years at the academy he
was also concertmaster of the Royal Dramatic Theatre orchestra. In 1885 he became
concertmaster of the Bergen Harmonic Society orchestra. After just one year in this
position, however, he went to Leipzig for further violin study with Adolph Brodsky and
there became concertmaster of the conservatory orchestra.

EDVARD GRIEG (1843-1907), born in Bergen, Norway, received music lessons from
his mother at the age of six. In 1853 he was sent to the Leipzig Conservatoire where he
studied piano and composition. He did not enjoy life at the Conservatoire; in 1860 he had
to take time off after suffering a violent attack of pleurisy that left him with recurring
respiratory troubles. He returned to Norway in 1862 and the following year traveled to
Copenhagen in order to forge a career as a pianist. There he met his cousin and future
wife, Nina Hagerup. At this time Norwegian culture was heavily overshadowed by
Danish influence. As Grieg grew older, however, he became increasingly conscious of the
musical potential of his own country’s folk-culture and began to promote Norwegian
nationalism by writing pieces based on traditional popular music.

fnetepecetpinde Lyric Pieces,

which consists of eight short movements in contrasting moods. Over the course of his life
he wrote nine further collections under the same title, each gathering together between six
and eight short but beautifully constructed movements of an individual character. The
following year Grieg finished what has become one of his

Halvorsen left Leipzig in 1887 and began an unsettled
period of fairly constant travel. He spent a year in
Aberdeen, Scotland, and in 1890 went to Helsinki, Finland,
where he remained for three years as a teacher at the
conservatory and a frequent concert soloist. Several times
during this period he visited St. Petersburg, where he
appeared as a soloist and studied violin with Leopold Auer.
In 1893 he went to Bergen as conductor of both the
orchestra at the National Stage and the Bergen Harmonic
Society orchestra. Therewith he began the array of
activities that eventually took him to Oslo in 1899 and was
to be his for the rest of his life: theatre conductor,
symphony conductor, and composer.

While still in Bergen he had demonstrated his talents as a
composer with incidental music for the Indian play
Vasantena and the popular march, Entrance of the Boyars,
which soon became an international success. After becoming
conductor of the National Theater orchestra in Oslo in 1899
he continued to be a highly productive composer of stage
music, writing music for a total of about thirty plays.
Halvorsen arranged some of this music into suites for
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best-known pieces, the Piano Concerto in A minor. It is a
striking and technically demanding work that retains much
of its original freshness even today.

Grieg started work on the suite Peer Gynt when the
playwright Ibsen asked him to provide music for his play of
that name. The first performance in 1876 was a resounding
success and made Grieg into a national figure overnight. In the
same year he attended and thoroughly enjoyed the first
performance of Wagner’s cycle of four operas, Der Ring des
Nibelungen (The Ring Cycle). Yet musically the two
composers could not be further apart: Wagner produced
colossal pieces lasting over four hours while Grieg
concentrated on concise and beautiful miniatures.

In 1884 Grieg accepted a commission to write a piece to
commemorate the bicentenary of the birth of the Norwegian
philosopher and playwriter, Ludvig Holberg. The resulting
Holberg Suit is a five-movement piece for piano written in the
manner of an eighteenth-century dance suit. Several months

At play, from left to right: Nina and Edvard Grieg, Johan Halvorsen, later he arranged it for string orchestra, in which form the
Frederick Delius, and Christian Sinding

lyrical and graceful music has become popular.

concert use; examples are the Suite Ancienne (fromthe
Holberg Play The Lying-in Room), The Water Sprite, Norwegian Fairy Tale Pictures,
Vasantena and others.

Halvorsen also wrote a number of pieces unrelated to the theater. His best-known
composition is Entrance of the Boyars, but several other have also become quite popular,
such as his Passacaglia on the Theme of Handel for violin and viola, Veslemdy s Song for
violin and orchestra, and Bergensiana - a set of variations for orchestra on the popular
Bergen melody “I Took Up My Newly Tuned Zither”.

His larger works involving the orchestra were written during the later years of his life.

His first large instrumental composition was a violin concerto that was performed in
1909, but he was not satisfied with it and later destroyed it. His three symphonies from
1923, 1924 and 1929, however, have been preserved. He also composed two Norwegian
Rhapsodies for orchestra, 1921-1922.

By 1885 Grieg had established a considerable
reputation. He built himself a house at Troldhaugen, where he lived for the rest of his life.
Over the next 20 years he managed to establish a pattern of composing in the spring and
early summer, fitting in a walking holiday in late summer and then spending the autumn
and winter on lengthy concert tours. The impulse to travel never left him and even in his
final years he continued with grueling concert schedules around Europe. In the last year of
his life he visited Berlin and Kiel; he was making plans to leave for England when was
taken ill and died. He was buried near his house in the wall of a cliff which overhangs a
fjord.

Grieg shied away from the larger forms of musical expression, such as the symphony
and opera, but in his preferred field - as a miniaturist - he is without equal. His music,
highly individual and with a nationalist flavour, has almost universal appeal.

~ hem.passagen.se/alkerstj/worldofclassicalmusic




