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What’s Next?
May: Brahms Hungarian Dances ~ On Friday and Sunday, May 4 & 6, 2 pm the Rawson
Duo will present the complete (21) Hungarian Dances by Johannes Brahms, arranged by his
close friend and associate, violinist Joseph Joachim. Originally published for two pianos,
their inspiration was from pure folk and popular gypsy fiddle playing, captured in its
essence in this version by the great Hungarian virutoso.
Beyond that?

. . . as the fancy strikes

(check those emails and website)

Reservations: Seating is limited and arranged through advanced paid reservation, $22 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com

2 Full-length film suggestions available on YouTube.com
Moulin Rouge ~ enter search phrase “Moulin Rouge (1952) full film” for high quality, full
length version of John Huston’s full color classic movie about the life of Henri de ToulouseLautrec played by José Ferrer (you’ll also see Zsa Zsa Gabor in a singing role). Note that the
music score was composed and arranged by “Les Six” composer, Georges Auric.
Orfeu Negro (Black Orpheus) ~ for a taste of Rio de Janeiro during Carnival (a
fascination of Darius Milhaud during his years spent in the city) enter phrase “Black
Orfeus Full Movie” to see this 1959 classic.

HANGING OUT AT THE RAWSONS (take a look around)
Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the
federal bureaucracy with his last sixteen in Washington DC. He started
using his current collage technique in 2004, two years before retirement
from his first career and his move from Virginia to Port Townsend. His art
is shown frequently on the Peninsula, and he is currently showing at
Northwind Arts Center and the Northwind Showcase gallery.
www.hnelsonart.com
Cover: Paris image by Allan Bruce Zee Fine Art Photography ~ www.allanbrucezee.com

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday, March 30, and Sunday, April 1, 2 pm

The Rawson Duo

Pa r i s Bohème

Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series across
the United States and Canada. The Rawsons now reside in Chimacum where they perform
throughout the year in the intimate setting of their home located on 7.5 acres, bringing to life
rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school as
a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies were
begun at Cañada Junior College in Redwood City California, since their program did not include
Country and Western fiddling. He received his Bachelor of Music and Master of Arts degrees
from San Francisco State University and completed his doctorate degree at the University of
Colorado in Boulder in violin performance studying with Oswald Lehnert while developing a
passionate interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University of Idaho in
Moscow, and has recently retired from Minnesota State University Moorhead where he
directed the University Orchestra and taught upper strings. He was concertmaster of the
Fargo-Moorhead Symphony for twenty years and appeared as a featured orchestral soloist
several times performing works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and continued
her studies at the Musik Akademie in Vienna, Austria. During her long tenure in the Fargo
Moorhead area, she was a highly active accompanist and large ensemble pianist performing
with all the major organizations including opera, symphony, choral, ballet, universities and
public schools. She frequently appeared on faculty and guest artist recitals at the three local
universities, NDSU, MSUM, and Concordia College. An active church organist from the age of
14, she held the post of organist at the First Congregational Church in Fargo for 25 years. She
currently is the organist for Sequim Community Church and piano accompanist for Peninsula
Chamber Singers.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong
passion. Today’s Paris Bohème reception:

Amuse-bouche
Cannelés au Chorizo ~ savory fluted cakes
Gougères au Brandade de Morue ~ cheese puffs with salt cod puree
Petites Madeleines Salées au Romarin et au Fromage
~ rosemary-parmesan madeleines
Bouchons ~ chocolate “corks”
Gâteau Basque ~ tart filled with pastry cream
Petits Gâteaux au Citron ~ lemon crisps
Carrés aux Framboises ~ raspberry squares
Croissants aux Pignons ~ pine nut crescent cookies

Sonata (1921)

Germaine Tailleferre (1892-1983)

Modéré sans lenteur
Scherzo
Lent / Finale: Trè vite
Impressions de Music-Hall, Op. 47 (1927) Gabriel Pierné (1863-1937)
Samuel Dushkin, arr. (1891-1976)
Rideau (the curtain)
Girls (French Blues)
Little Tich (L’ Excentrique)
Berceuse (Hommage à Bobby, petit chien savant)
Clowns Musicaux

~

entr’acte

~

from Saudades do Brazil, Op. 67 (1921) Darius Milhaud (1892-1974)
Claude Lévy, arr.
Leme (a l' aise ~ with ease)
Tijuca (Triste ~ sadly)
Corcavado (Tranquille ~ tranquil)
Ipanema (Nerveux ~ nervously)
Habanera (1927)

Jean Cras (1879-1932)

“à Jean-Pierre pour ses neuf ans”
Sonata No. 1 (1929)
Allegro
Andante
Allegretto

Bohuslav Martinů (1890-1959)

a few

Bits of Interest*

Of significance as the sole female member of the post-World War I group of French composers
known as Les Six, Germaine Tailleferre remained a prominent — if somewhat inaccessible —
musician long after the disintegration of that group during the middle and late 1920s. She left
behind, at her death in 1983 at the age of 91, an extensive body of work representing almost 70
years of active composition.
Tailleferre was born to a family living in the outskirts of Paris on
April 19, 1892. Despite having exposed young Germaine to music from
an early age, Tailleferre’s parents considered music to be an inappropriate
activity for a young lady, and it was not until her twelfth year that
Tailleferre convinced them to allow her to pursue serious studies at the
Paris Conservatoire, where she studied accompaniment, harmony, and
counterpoint, eventually taking first prizes in each. During the years
following her graduation she also received a few informal lessons in
orchestration from Maurice Ravel.
one of many popular gathering places in Montparnasse, 1938

Montparnasse — on the left bank of the river Seine, centered at the crossroads of
the Boulevard du Montparnasse and the Rue de Rennes, between the Rue de Rennes
and boulevard Raspail. (along with Montmartre and the Latin Quarter, Paris Bohème)
The name stems from the nickname “Mount Parnassus” (in Greek mythology,
home to the nine Greek goddesses – the Muses – of the arts and sciences) given to the
hilly neighborhood in the 17th century by students who came there to recite poetry.
The hill was leveled to construct the Boulevard Montparnasse in the 18th century, and
during the French Revolution many dance halls and cabarets opened their doors.

While a student at the Conservatoire, Tailleferre met composers Auric, Milhaud and Honegger,
and after the premiere of her String Quartet in 1918, she was invited to join the Nouveaux Jeunes,
a group of young composers who identified with the aesthetic of satirical composer Erik Satie and
playwright Jean Cocteau which, with the addition of Tailleferre, Durey, and Poulenc, soon became
known as Les Six, though not by their own choosing. Tailleferre married twice: following a brief
marriage (in 1926) to American author Ralph Barton, she married Jean Lageat, a French lawyer. In
1974, she released an autobiography, Mémoires à l’emporte pièce.
Tailleferre’s commitment to progressive musical ideas during the early 1920s earned her a
measure of notoriety throughout the Parisian musical establishment. Nevertheless, her music
never abandoned its allegiance to the traditional French “voice” as passed down from Fauré
through Ravel, and the seductive grace and charm of her work are perhaps best summed up by
Cocteau’s famous assessment of Tailleferre as the musical equivalent to painter Marie Laurencin.

The area became famous at the beginning of the 20th century, referred to as les
Années Folles (the Crazy Years), when it was the heart of intellectual and artistic life
in Paris. From 1910 to the start of World War II, Paris’ artistic circles migrated to
Montparnasse. Virtually penniless painters, sculptors, writers, poets and composers
came from around the world to thrive in the creative atmosphere and for the cheap rent
at artist communes such as La Ruche. Living without running water, in damp, unheated
“studios”, seldom free of rats, many sold their works for a few francs just to buy food.
Jean Cocteau once said that poverty was a luxury in Montparnasse.

Gabriel Pierné has been called the most complete French musician of the late Romantic/early
twentieth century era. In his own music Pierné blended a seriousness of purpose with a lighter,
more popular flavor; his dedication to the music of his contemporary French composers earned
him a reputation as a conductor of deep integrity.

The cafés and bars of Montparnasse were a meeting place where ideas were
hatched and mulled over. They were the places where starving artists could occupy a
table all evening for a few centimes. If they fell asleep, the waiters were instructed not
to wake them. Arguments were common, some fuelled by intellect, others by alcohol,
and if there were fights, and there often were, the police were never summoned. If you
couldn’t pay your bill, people such as La Rotonde’s proprietor, Victor Libion, would
often accept a drawing, holding it until the artist could pay. As such, there were times
when the café’s walls were littered with a collection of artworks, that today would
make the curators of the world’s greatest museums drool with envy.

In 1890 Pierné succeeded his teacher, Franck, as organist at St.
Clotilde cathedral, a distinct honor for a young man of 27. In the late
1890s he abandoned his career as an organist and in 1903 made his
debut as assistant conductor of the Concerts Colonne (serving as
principal conductor from 1910 to 1934, devoting a great deal of
rehearsal time to the preparation of new works). In addition to his
activities on the podium, Pierné served on the administration of the
Paris Conservatoire and composed for the Ballet Russes (three
successful ballets produced between 1923 and 1934). In the years
prior to his death in 1937 he was elected to the Académie des Beaux
Arts and made a Chevalier of the Légion d’honneur.

The rue de la Gaité in Montparnasse was the site of many of the great music-hall
theatres, in particular the famous “Bobino”. On their stages, using then-popular single
name pseudonyms or one birth name only, Damia, Kiki, Mayol and Georgius, sang and
performed to packed houses. And here too, Les Six was formed, creating music based
on the ideas of Erik Satie and Jean Cocteau.
~ WikiPedia. org

Pierné was born in 1863 in the town of Metz. He displayed great musical promise as a child,
and by 1871 he had entered the Paris Conservatoire to study composition with Massenet and
organ with Franck . Through the years he won top prizes in organ, composition, and piano, as well
as (in 1882) the coveted Prix de Rome.

Pierné’s output as a composer, while by no means as vast as some of his Parisian colleagues
(one thinks in particular of Saint-Saëns), includes entries in most of the standard genres; in
typically French style, he avoided symphonic form in favor of orchestral poems and character
pieces. While Pierné’s large-scale works, such as the 1897 oratorio L’an mil and the opera Vendée
from the same year, showcase a solid grasp of musical architecture, the smaller chamber works
* mostly hewn from the internet

(sonatas for both violin and cello and a String Quintet, among other pieces), are more indicative of
his exceptional facility.
One of the more prolific composers of the twentieth century, Darius Milhaud was born to
a Jewish family in southern France during the last decade of the nineteenth century. He learned the
violin as a youth. Studies at the Paris Conservatoire from age 17 on gave the young composer
opportunity to work with some of the most prominent French composers and theorists of the
day, including Charles Marie Widor, Vincent d’Indy and André Gedalge, and allowed him to focus
on developing his skills as a pianist.
While serving as an attaché at the French delegation in Rio de Janeiro during the First World
War, Milhaud began a long and fruitful association with poet Paul Claudel (who was at that time
a Minister at the delegation), several of whose plays Milhaud would go on to provide with
incidental music (Proteé, 1919; L’annonce fait à Marie, 1934) and who, in turn, would supply
libretti for many of Milhaud’s compositions (e.g. the opera Christophe Colomb of 1928).
After returning to Paris in 1919 Milhaud was adopted into the circle of “Les Six.” However, like
any such artificial collection, Les Six was quick to dissolve, and during the 1920s Milhaud adopted
an assortment of new musical influences (notably jazz, which the composer first discovered during
a trip to the U.S. in 1922, and which features prominently in much of his subsequent music).
Milhaud composed, performed, and taught ceaselessly during the
1920s and 1930s, only abandoning his homeland in late 1939 after all
hope of resisting the German advance vanished. Settling in the United
States, Milhaud accepted a teaching position with Mills College in
Oakland, California, and continued to compose prolifically. From 1947
he combined his American teaching duties with a similar position at the
Paris Conservatoire, remaining at both institutions until 1971, when
his poor health forced him into retirement (Milhaud had suffered from
a serious, paralyzing rheumatic condition since the 1920s; in later years
he was only mobile through the use of a wheelchair). He died in
Switzerland three years later.
Milhaud’s musical output is impressive, both in terms of quantity and quality. The numbers
alone are staggering for a twentieth century composer: nine operas, 12 ballets, 12 symphonies (in
addition to six chamber symphonies), six piano concertos (one of them a double concerto), 18 string
quartets, and about 400 other compositions in almost every conceivable form and instrumentation.
The most frequently discussed feature of his musical language is polytonality (the simultaneous use
of multiple tonal centers), though Milhaud was familiar with and fluent in any number of twentieth
century “techniques.” A skillful contrapuntist, Milhaud composed two string quartets (Nos. 14 and
15, both from 1949) which may also be performed simultaneously as an octet.
Jean Cras was a gifted composer largely known for his chamber works and opera Polyphème
(1912-1918). He might well have achieved greater fame had he not maintained a highly successful
lifelong career in the French navy. Indeed, Cras reached the rank of rear-admiral and was decorated
several times in World War I, achieving particular distinction for his valor in the Adriatic campaign.
Musically, he typically garnered far less notice. For one thing, his education was modest, though
ultimately adequate: he received no formal advanced training in composition, though he studied
privately with Henri Duparc, who would become a lifelong friend and mentor. Cras remained a
relatively obscure figure on the musical scene in France except for the final decade or so of his life.
Stylistically, Cras was an Impressionist, but a freewheeling one, investing his music with occasional
exotic influences inspired by his naval travels, and with Celtic and sacred elements. His later
works divulged a more caustic expressive language, but without ever reaching much beyond the
style of Bartók. Cras was versatile, turning out works in most genres, including opera, orchestral,
chamber, choral, and song.
Jean Cras was born into a musical family in Brest, France, on May 22, 1879. His father was a
brilliant naval surgeon whose example led young Jean in 1896 to enroll at the naval academy. In 1900
he relocated to Paris where he studied for three months with his newfound friend Henri Duparc.

Prior to World War I Cras was productive particularly in the realms of chamber, choral, and
solo piano music. In 1921 Polyphème, not yet officially premiered, received first prize in the
Concours musical de la Ville de Paris. It was premiered the following
year by the Opéra-Comique in Paris with great success, and thereafter
Cras was a much-in-demand composer in France. Cras now began turning
more often to larger forms. Cras’ brilliant pianist daughter, Collette (wife
of Polish émigré composer
Alexandre
Tansman),
premiered Cras’ 1931 Piano
Concerto with great success.
After his death in 1932 Cras
was widely eulogized in
France as one of the leading
figures in French music. But
his fame quickly evaporated
and he was largely forgotten until the last decade or so
of the 20th century.
PROVENCE
Along with Leos Janacek, Bohuslav Martinů was one of the twin giants of Czech music in
the twentieth century, a composer with a distinctly individual voice and a versatility that led him
to excel in every medium from stage works to symphonies to string quartets. Martinů was born
in the Moravian town of Policka. Starting violin lessons at the of seven, he gave his first recital
when he was 15. By the age of 10 he had written his first compositions; his juvenilia include
songs, piano music, symphonic poems, string quartets, and ballets. In 1906, he entered Prague
Conservatory, but reading and the theater diverted Martinů from his studies, and he was finally
expelled for “incorrigible negligence” in 1910.
However, he continued composing. Exempted, as a teacher, from military service, Martinů
produced many works during World War I, including the patriotic cantata Czech Rhapsody
(1918). Martinů felt the need for additional training. Returning to the Conservatory, he studied
composition with Josef Suk, later working in Paris with Albert Roussel, whose muscular,
rhythmically vigorous music eventually influenced Martinů’s own.
Martinů’s music was well received in postwar Paris. Like many of
his contemporaries, he absorbed the influence of jazz, as evidenced in
such works as the ballet La revue de cuisine (1927), which also
incorporates South American rhythms, and the one-act opera Les larmes
du couteau (The Tears of the Knife; 1928). In 1930, Martinů’s constant
desire to learn more led him to the music of Corelli, Vivaldi, and Bach,
signaling a new concern with rhythmic continuity and contrapuntal
technique
Following the resounding success of his opera Juliette in Prague in
1938, World War II forced Martinů to flee his adopted home of Paris.
After spending nine miserable months in the south of France, the
composer and his wife made their way to Spain, and then to America,
in the early months of 1941. For the duration of the war, Martinů lived in various cities in the
Eastern United States, surviving on commissions and producing five symphonies by 1946.
Though Martinů had planned to return to Czechoslovakia after the war, injuries and health
problems prevented him from traveling. After Czechoslovakia fell to the communists in 1949, it
gradually became clear to Martinů that he was no longer welcome in his native land, a source of
great pain to him. He eventually regained his health, however, producing such works as the Sixth
Symphony (1951-1953), widely regarded as a masterpiece, two operas for television, and many
chamber compositions. Martinů became an American citizen but spent much time in Europe; in
1953-5 he was based in Nice and in 1955-6 he was teaching at the American Academy in Rome.
After a final New York sojourn he took up residence in Switzerland where he died in 1959.
~ allmusic.com / Blair Johnson

