What’s Next?
February: Rhapsodia Espagñol, Music of the Iberian Peninsula ~ On Friday and Sunday,
February 1 and 3 at 2 pm the Rawson Duo bring in the new year with music from the early
nineteen hundreds along with Sandy’s tastes of Spain. Joachin Turina? Enrique Granados?
Eduard Toldrà? Others? Complete details soon to be announced; reservations are now being
taken.
Beyond that?

. . . as the fancy strikes

Rawson Duo Concert Series, 2012-13

(check those emails and website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com
a note about the music and today’s special Maier-Röntgen presentation
The only known copy in the western hemisphere of Julius and Amanda Röntgen’s Schwedische
Weisen und Tänze was obtained through interlibrary loan from Arizona State University
Library in Phoenix. It has now been digitized by the Rawsons and made available for public
download on the internet through IMSLP.org (International Music Score Library Project).
Both performances this weekend are being recorded to be selected for posting at IMSLP
along with the Rawson Duo web site as a first-time ever recording.
HAN G I N G

O U T AT T H E

RAW S O N S

(take a look around)

collage extraordinaire (all new works created this past summer) ~
Harold Nelson has had a lifelong passion for art, particularly photo images
and collage. It sustained him through years of working in the federal
bureaucracy with his last sixteen in Washington DC. He started using his
current collage technique in 2004, two years before retirement from his
first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues.
www.hnelsonart.com
Zee View of the Month ~ photography by Allan Bruce Zee
Waiting for the Believers “A 13th century fortified Augustinian church situated in a
tiny village of southern France. A beam of light, the height and warmth of stone
walls, the worn, “soft” look of the stone floors, and hundreds of old chairs set up in
a totally empty church in a village of not more than 100 people made for a setting
ripe with a sense of spirit, as if the chairs were showing their patience. Humankind
and individuals alike go through cycles of belief and non-belief, but the structure is
always there, waiting patiently for the “believers” and “belief” to return.”

www.allanbrucezee.com
A note about chairs ~ following the music If you would like to move your
chair out of the way for the reception (optional), please lean them against
the wall on the carpet remnant next to the wood stove and not standing on
the slippery floor.
Cough drops are provided for your convenience.
Cover: Gentle Ben and the Rawson Home in winter, 2007

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, December 21 & 23, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series across
the United States and Canada. The Rawsons now reside in Chimacum where they perform
throughout the year in the intimate setting of their home located on 7.5 acres, bringing to life
rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school as
a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies were
begun at Cañada Junior College in Redwood City California, since their program did not include
Country and Western fiddling. He received his Bachelor of Music and Master of Arts degrees
from San Francisco State University and completed his doctorate degree at the University of
Colorado in Boulder in violin performance studying with Oswald Lehnert while developing a
passionate interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University of Idaho in
Moscow, and has recently retired from Minnesota State University Moorhead where he
directed the University Orchestra and taught upper strings. He was concertmaster of the
Fargo-Moorhead Symphony for twenty years and appeared as a featured orchestral soloist
several times performing works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and continued
her studies at the Musik Akademie in Vienna, Austria. During her long tenure in the Fargo
Moorhead area, she was a highly active accompanist and large ensemble pianist performing
with all the major organizations including opera, symphony, choral, ballet, universities and
public schools. She frequently appeared on faculty and guest artist recitals at the three local
universities, NDSU, MSUM, and Concordia College. An active church organist from the age of
14, she held the post of organist at the First Congregational Church in Fargo for 25 years. She
currently is the organist for Sequim Community Church and piano accompanist for Peninsula
Chamber Singers.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong
passion. Today’s Nordlys 2012 reception:

SMÖRGÅSBORD
Sillsallad in Tunnbröd ~ herring salad wraps
Köttbullar ~ meatballs in croustade
Räksmörgås ~ shrimp salad canapés
Saffransbröd ~ saffron sweet bread
Ålandspannkaka ~ cake from Aland Islands
Chokladbollar ~ chocolate balls / Pepparkakor ~ spice cookies
Kransar ~ wreath cookies / Toscas ~ almond tarts
Swedish Cream Wafers

Schwedische Weisen und Tänze

Julius and Amanda Röntgen
(1855-1932 & 1853-1894)

Moderato ed espressivo
Allegro non troppo
Andante
Allegro
Andante
Allegro
Three Songs

Emil Sjögren
(1853-1918)

from Sechs Lieder aus Julius Wolff's Tannhäuser, Op 12
“Du schaust mich an mit stummen Fragen,” Andantino
(No. 1, You look at me with silent questions)
from Sju Sånger ur Tannhäuser af Holger Drachmann, Op. 3
“Hvil over Verden, du dybe Fred,” Andante con moto
(No. 2, Rest of the World, you profound Peace)
“Og jeg vil drage fra Sydens Blommer,” Allegro agitato
(No. 4, And I want to draw from Flowers of the South)
arranged for violin and piano by Tor Aulin (1866-1914)

~ interval ~
Sonata in E Minor (1913)

Sigurd von Koch (1879-1919)

Andante; Allegro molto energico
Andantino
Presto; Allegro

Swedish violinist, conductor and composer Tor Aulin studied music at the
Royal College of Music in Stockholm (1877-83) and then in the Conservatory
of Berlin (1884-86) with Émile Sauret and Philipp Scharwenka. From 1889 to
1892 Aulin served as concertmaster of the Royal Swedish Opera in Stockholm.
He went on to conduct the principal symphony orchestras of Stockholm and
Gothenburg. His numerous compositions include 16 violin and piano
arrangements of Sjögren’s songs.
Sigurd von Koch came from a highly talented family. His father, in
addition to a military career, was the author of several works on social affairs.
Sigurd was the second youngest of five brothers, all of whom achieved great
eminence in their various fields, and their two sisters were talented artists. A
naval career was intended for him, and he did actually spend a couple of years
at the Naval Academy. But his many artistic talents would brook no denial,
and it took him a long time to decide whether to go in for painting, writing or
music. From an early age he was an accomplished violinist and pianist, and
began his studies in music theory and counterpoint in 1900. His earliest
compositions, mostly ballad-like songs, date from about this time. In 1902 von Koch went on his
first concert tour, accompanying a vocalist, and in 1903 he played Grieg's piano concerto with the
orchestra of the Stockholm Concert Association, conducted by Tor Aulin. That year also included
the first concert of his own compositions in a program of songs and piano pieces. A visit to Berlin
and Dresden in 1905 acquainted him with the latest international developments, and the music of
Debussy that wan most influential upon him. He studied at the Stockholm Conservatory between
1908 and 1910, where he graduated as a music teacher and church musician, and continued his
studies for another year in Berlin (1912-13).
During this time, von Koch was also hard at work as a painter and author, his main subjects
in both cases being taken from the archipelago and the sea of which he was profoundly fascinated.
In 1904 he had built a house for himself on the island of Ornö (of the Stockholm archipelago)
where he spent as much of the year as possible. The place became a meeting point for his fellow
artists. Many of his articles, in light-hearted, conversational style, were published by various
Stockholm papers during the 1910s along with his regular music reviews.
His Violin Sonata in E Minor was composed in 1913, soon followed by a cello sonata. A year
later came the Romance and Serenade for violin and orchestra, followed in 1916 by a piano
quintet and Hafsstämningar (Sea Tunes), a collection of five piano pieces (four of which were
later orchestrated). In 1917 came the symphonic fantasy I Pans marker (In Pan’s Land), and in
1918 he composed Miniatures for piano as well as his grandly conceived Ballad for piano and
orchestra. He also produced a long succession of songs. His style became progressively more
impressionistic and lyrical, especially in several orientally inspired song collections to words by
Sigurd Agrell and Hans Bethge (from the latter author's interpretation of Chinese poetry). A
similar style, but now combined with a somewhat archaic austerity, characterizes thirteen Old
Swedish Songs to words by the 17th century Swedish poets Lasse Lucidor and Lars Wivallius.
Written in 1918-19, they were to be von Koch's last compositions. Tragically, on 16th of March
in 1919, he fell victim to the Spanish influenza epidemic.
The Violin Sonata was first performed by violinist Giovanni Turicchia with the composer
playing piano at a concert given by the Chamber Music Society in Stockholm in February,
1914. The work is impulsive and compassionate, and its many motifs, often treated in sequence
or in free continuation, seem at times to have difficulty submitting to the traditional requirements
of form, even if they prove compatible with each other. Thus the sonata form of the first
movement includes episodes of immensely varied character and tempo, and its slow introduction
is also allowed back as part of the development. The second movement is more close-knit,
characterised by great intensity of feeling and expression. The finale is in a brighter mood, but
again inchoate and fantasy-like. There are several thematic ties between the movements as well,
and the composer's pursuit of coherence between them is borne out by the opening theme of the
finale being taken from the main theme of the second movement, by the allegro of the first
movement returning, in the minor key, at the end of this movement, and by the work concluding
with reminiscences of the opening bars of the first movement.
~ adapted from notes by Lennart Hedwall,
Svenske Music: the New Sounds of Sweden (www.mic.se)
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“Baker’s Daughter Wrote Swedish Music history,” by Lars Möller
from Helsingborgs Dagblad (October 24, 2010) ~ translation by Carolyn Hunt
It is not difficult to understand what pride Carl Eduard Maier and his wife Ellse felt when
their daughter Amanda passed the music school examination in 1873 as the first woman ever to
graduate from the Royal Academy of Music in Stockholm (Kungl Musikaliska Akademien).
Amanda was a musical wonder child and a violin virtuoso who established a name beyond the
country’s borders. While this will mainly deal with Amanda, we can not avoid to touch upon her
father who made such a great impression on both her and Landskrona.
Carl Eduard Maier was born and grew up in German Riedlingen in 1820. He emigrated to
Sweden and settled in Landskrona, after a time in Heldingborg. He started his own bakery with
serving-service on Old Church Street (Gamla Kyrkogatan). When he then married Ellse Sjöbeck,
who came from Tirup, he got an even stronger anchoring in the city.
His little enterprise became all the more valued not only for his
baked goods but also for the candies and toffee which were his
specialty. He was also unique in that he was the one who started
Christmas advertising in the local press in 1848. Carl Eduard Maier’s
advertisement of a “Confection Exposition” became the starting shot
for what today is the inevitable newspaper advertisement for those
who want to market their goods before Christmas.
Music was Carl Eduard Maier’s passion and something he
conveyed further to his daughter Amanda. His skill was so great that
he himself passed the Music Academy’s examination in 1852, the
year before Amanda was born.
In the home on Old Church Street, Amanda grew up with music
and baked goods. For a start, he taught Amanda himself on violin and
piano but soon realized that if she were to develop her talent to
something really great, the best possible teachers were needed.
Maier Family Bakery
Therefore she was sent to Stockholm’s conservatory when she was
Landskrona, Sweden
admitted as a 16-year-old student. The father was forced to take an
extra job as a language and music teacher in order to increase his income for the daughter to go to
the music conservatory. In addition, he undertook translation assignments and sold pianos and
organs on commission.
The author Åke Jönsson states in his work, “The History of a City, Part 2,” that Mr. Maier
must have been something of a work addict. He functioned also as a party and music arranger in
the local music life. Together with the organist and bandleader Bengt Wilhelm Hallberg, Maier
cooperated so well that Hallberg came to play a very large role in Amanda Maier’s development
and career. Hallberg had on some occasion accompanied the
great international songbird of the time, Jenny Lind, who had
become so impressed that she wanted Hallberg to go with her
on her European tour. Something he declined and stayed in
Landskrona to marry his great love Beate.
In Stockholm, Amanda Maier made great progress. She
was a popular student and when it was time for her final
examination she managed it with brilliance and was given
permission to hold a so-called departure concert in Adolf
Fredrik’s church. There she played, among other pieces, her
own composition, Romance for Violin, which received much
praise in the press. Her interest in both performance and
composition went hand in hand, and as a new music graduate
she got to follow her father in order to meet relatives and also Amanda (left) and Eduard (right)
to begin training at Leipzig’s music conservatory. At that school
Louise Pyk, soprano (center)
was a skilled teacher, Engelbert Röntgen (also concertmaster Augusta Kiellander (at the piano)

of the Gewandhausorchester) whose son Julius became Amanda’s
great love. During training in Leipzig, Amanda Maier composed a
number of violin concertos. One received a big prize and was performed
at a Gewandhaus concert in 1876, conducted by one of the day’s great
names, Carl Reinecke.
She returned to her homeland and Landskrona from time to time.
Here at home she gave among others a long concert tour that began in
Landskrona. This tour was made together with her school friend, the
opera singer Louise Pyk (a leading soprano of the Royal Swedish
Opera as well as Covent Garden Theater and Italian Opera in London).
Julius Röntgen was however a magnet that drew her back to Leipzig
the whole time. In 1878 she became engaged to Julius, who then got
work in Amsterdam. The same year Amanda gave a European tour that ended with four performances
in Skåne (southern Sweden). In 1880 she married Julius at Sofia Albertina church in Landskrona. The
marriage meant that she now left Landskrona to reside in Amsterdam. When the first son was born
in 1881, the possibilities to continue her career were limited.
Unfortunately, Amanda Maier was struck by a serious lung illness (tuberculosis at age 36)
and died at only 41 years old on June 15, 1894. Both of her sons, Julius and Engelbert, continued
the music tradition. Julius eventually became a music professor in Amsterdam, and their second
son, Engelbert, became first cellist of the Metropolitan in New York. Unfortunately, the memory
of this ground breaking woman faded at home in Landskrona as well as internationally. In the
famous Röntgen family’s archive, however, a pair of unpublished compositions by Amanda
Maier have been saved. Perhaps today some person active in classical music in Landskrona can
bring out Amanda Maier’s work and perhaps also offer a welcome concert? Perhaps in Sofia
Albertina church which in spite of all is closely associated with this, the country’s first female
music graduate. (end of article)
The Stockholm State Library houses her manuscripts and published editions of her other
music. There are also diaries in old Swedish, and an exchange of letters with Johannes Brahms. In
manuscript there are 25 Preludes for Piano (1869), a Violin Concerto (1875), a piece for cello and
piano (1880) that she wrote with her husband, a couple of songs, and an E-minor Piano Quartet
(1891). Her Six Pieces for Violin and Piano (1878) were published and are available at the Haag in
the Netherlands. (www.musicalassumptions.blogspot.com)
Husband and German-Dutch composer, Julius Röntgen, started composing at a very young
age, and his first compositions were published in 1871. Considered a child prodigy, he performed
his own compositions in Düsseldorf, Hamburg and Leipzig, and at age 14, he was introduced to
Franz Liszt, for whom he played one of his compositions.
In 1877, Julius Röntgen moved to Holland where he accepted a position as a piano teacher in
Amsterdam and conducted the area’s leading choral organizations. He broke fresh ground in
various ways, for example by conducting the first Dutch performance of Bach's Mass in B minor.
In 1884, he co-founded the Amsterdam Conservatory, together with Frans Coenen and Daniël de
Lange. He also performed as a solo pianist and accompanied other performers at the piano on
musical evenings.
The Röntgens were close friends with Johannes Brahms, and it was thanks to Julius’ initiative
that several concerts introducing J. Brahms' works in Holland took place between 1878 and 1885. In
1884, Julius Röntgen was the soloist in Brahms' Second Piano Concerto, conducted by the composer
himself. He was renowned as a pianist, and above all as an accompanist to various famous soloists
in those days, such as Joseph Joachim, Johannes Messchaert, Carl Flesch, and Pablo Casals. He
was also very close friends with Edvard Grieg. Their correspondence consists of a large number
of unique documents, in which both composers candidly criticise each other's work as well as that
of others, and give a vivid account of their experiences in music, society and politics. Julius
Röntgen was a prolific composer. His vast body of work (around 650 compositions) encompasses
symphonies, concertos, chamber music, songs, choruses and operas. Julius Röntgen passed away
in September, 1932 in Utrecht. His friend Donald Tovey wrote the following obituary in The
Times: “Röntgen's compositions, published and unpublished, cover the whole range of music in
every art form; they all show consummate mastery in every aspect of technique. Even in the most
facile there is beauty and wit. Each series of works culminates in something that has the uniqueness
of a living masterpiece.” (www.bach-cantatas.com)

Emil Sjögren was best known for his lieder, though he also wrote a
significant body of works for piano, organ, and chorus. Arguably, he was the
greatest Swedish lieder composer of his generation and among the finest his
country ever produced. He was prolific in the genre, producing about 200 songs
in all, many still quite popular among Swedish audiences and a good number
highly regarded by critics and musicologists. Iconic tenor Jussi Björling did
much to popularize his songs with international audiences via numerous major
concert appearances and recordings. Sjögren''s vocal writing evolved over the
years from his early, somewhat generic Swedish national style, to one carrying
the voice of Schumann, and then to a mature style incorporating a more
cosmopolitan approach, with a noticeable nod to French music, particularly to Franck.
His piano music also became a fairly sophisticated amalgam, but again with French composers,
especially Saint-Saëns and Fauré, divulging a discernible influence. Still, Sjögren was imaginative
and fairly original in his maturity, achieving in his songs an effective expressive manner, even if
salon strains often hover nearby. (Johan Gustav)
Emil Sjögren was born in Stockholm on June 16, 1853. At 16, he enrolled at the Royal Swedish
Academy of Music, where he studied until 1874 under Hermann Johan Berens (harmony), Johan
Hermann Mankell (organ), and Hilda Thegerström (piano). At the Berlin Conservatory, he studied
composition with Friedrich Kiel from 1879-1880. Sjögren''s earliest song sets date to the hiatus period
in his student years, the 4 Poems, Op. 1 (1876), and 3 Songs, Op. 2 (1877). Although they showed
talent, his Op. 22 set (1887), on texts by Jens Peter Jacobsen, divulged a marked progressive character
in its harmonies and a deepening of expressive language. By this time he had spent much time abroad
and had soaked up the influence of Franck and other composers in France and elsewhere.
In 1891 Sjögren departed his organist post at Stockholm's French Reformed
Church, where he had served since 1881, and accepted the organist post at St.
John's Church, also in Stockholm. Throughout the 1890s Sjögren frequently
traveled to Paris and from 1901-1914 regularly appeared there in concert.
Sjögren'’s Op. 54 Songs (1911), on texts by Li-Bai, exhibit the composer's
broadening imagination with their deft sense of exoticism and harmonic invention.
Sjögren maintained his organist post at St. John''s until his death on March 1,
1918. (Robert Cummings Sr.)
Emil Sjögren’s Sechs Lieder aus Julius Wolff's Tannhäuser (Op. 12) draws
its inspiration from the German author Juilis Wolff’s retelling of a classic medieval
Julius Wolff
legend in the form of an epic poem. WikiPedia provides these details of the
(1834-1910)
legend of Tannhäuser:
Venusberg (Venus mountain) is the name of a mythical mountain in Germany situated between
Gotha and Eisenach and celebrated in German poetry. Caverns in the mountain housed the court of
Venus, goddess of love, which was supposed to be perfectly hidden from mortal men; to enter the
Venusberg was to court eternal perdition. Tannhäuser, a German legendary knight of the middle ages,
goes to Venusberg and enters the cave-palace to behold the wonders of Lady Venus and her court.
Conscience-smitten at the life of careless pleasure he lives here, he betakes himself to Rome to
crave forgiveness of the pope. The pope, however, holding a wand in his hand tells Tannhäuser that
he can as little get God's forgiveness as that dry wand can become green again. In despair the knight
goes back to Lady Venus in the mountain. But three days afterwards the
wand begins to sprout and bears green leaves, and the pope at once sends
messengers to every country, but in vain. Tannhäuser can nowhere be found.
Such is the story as told in the popular ballad once sung all over Germany.
The Tannhäuser legend acquired great popularity among 19th-century
Romantic writers. Its most famous presentation is in Wagner’s opera,
Tannhäuser (first produced in 1845).
Sju sånger ur Tannhäuser af Holger Drachmann (Op. 3) is connected
with the Danish author Holger Drachmann’s 1877 novel, Tannhäuser, whose
main subject is the relation between a married man and the beloved of his
youth, now another's wife. The story takes place in modern times and is not
related to Sjögren’s later set of songs with “Tannhäuser” appearing in the
Holger Drachmann
title. It is perhaps an adaptation with elements of the legend in common.
(1846-1908)

