What’s Next?
March: DANS LA MONTAGNE (In the Mountains) ~ On Friday and Sunday, March 8
and 10 at 2 pm the Rawson Duo presents an afternoon of the French countryside, highlighted
by the celebrated folk-impressionist, Joseph Canteloube, in his 1907 suite, Dans la montagne
(In the Mountains), a 26 year old’s magical and transporting reflection on his birth home,
Annonay, and the absorbing atmosphere of a summer evening in the Auvergne foothills.

Rawson Duo Concert Series, 2012-13

Gifted prodigy Lili Boulanger’s evocative Nocturne and Cortège suggests what might have
come of a promising career cut short by terminal illness in her early 20s. Also on the program
will be music by the remarkable Jean Cras, naval admiral and brilliant composer from
Brittany, who penned his rustic and capricious Suite en duo in 1927 for violin and piano from
aboard his battleship command, Provence, while stationed in Toulon.
Sandy’s sampling of French pastries and hors d’oeuvres will follow the program.
Under construction and coming this spring:
Orient Express ~ Vienne à Bucarest (Leo Weiner? Bartók? Hubay? Enescu? . . . ? )
Beyond that? as the fancy strikes — the year has just begun (check those emails and website)

Rapsodia

Española

Reservations: Seating is limited and arranged through advanced paid reservation, $25. Contact
Alan or Sandy Rawson, email rawsonduo@gmail.com or call 379-3449. Notice of event details,
dates and times when scheduled will be sent via email or ground mail upon request. Be sure to
be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com
HAN G I N G
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(take a look around)

collage extraordinaire (all new works created this past summer) ~ Harold
Nelson has had a lifelong passion for art, particularly photo images and
collage. It sustained him through years of working in the federal bureaucracy
with his last sixteen in Washington DC. He started using his current
collage technique in 2004, two years before retirement from his first career
and his move from Virginia to Port Townsend. His art is shown frequently
at the Northwind Arts Center and other local venues.
www.hnelsonart.com
Zee View of the Month ~ photography by Allan Bruce Zee
“‘Grazalema through the Windshield’ (on cover) was photographed in one of the picturesque
White Villages of southern Spain. We were traveling in a torrential downpour that day. I noticed
that at a certain point after the wipers were shut off, the film of water built up to give just the
right amount of diffusion not too clear and not too fuzzy. I experimented with a few shots and
then on the way out of town we approached the village square where beautiful trees were
blossoming in front of the church. I stopped the car in the middle of the street, shut the wipers
off, pressed the camera to the windshield and snapped one shot before we had to move on. Since
I usually set up the camera on a tripod and take a lot of time with each image, this was quite a
divergence from the way I typically work. There are lessons everywhere.”

www.allanbrucezee.com

A note about chairs ~ following the music If you would like to move your
chair out of the way for the reception (optional), please lean them against
the wall on the carpet remnant next to the wood stove and not standing on
the slippery floor.
Cough drops are provided for your convenience.

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, February 1 & 3, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series across
the United States and Canada. The Rawsons now reside in Chimacum where they perform
throughout the year in the intimate setting of their home located on 7.5 acres, bringing to life
rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school as
a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies were
begun at Cañada Junior College in Redwood City California, since their program did not include
Country and Western fiddling. He received his Bachelor of Music and Master of Arts degrees
from San Francisco State University and completed his doctorate degree at the University of
Colorado in Boulder in violin performance studying with Oswald Lehnert while developing a
passionate interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University of Idaho in
Moscow, and has recently retired from Minnesota State University Moorhead where he
directed the University Orchestra and taught upper strings. He was concertmaster of the
Fargo-Moorhead Symphony for twenty years and appeared as a featured orchestral soloist
several times performing works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and continued
her studies at the Musik Akademie in Vienna, Austria. During her long tenure in the Fargo
Moorhead area, she was a highly active accompanist and large ensemble pianist performing
with all the major organizations including opera, symphony, choral, ballet, universities and
public schools. She frequently appeared on faculty and guest artist recitals at the three local
universities, NDSU, MSUM, and Concordia College. An active church organist from the age of
14, she held the post of organist at the First Congregational Church in Fargo for 25 years. She
currently is the organist for Sequim Community Church and piano accompanist for Peninsula
Chamber Singers.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong
passion. Today’s Rapsodia Española reception:
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Sis Sonets (1921)

Eduardo Toldrà
(1895-1962)
Sonetí de la Rosada (animat i lleuger - lively and light)
Ave Maria (Pausadament - slowly)
Les Birbadores (Viu - lively)
Oració al Maig (moderat expressiu; amb senzillesa moderate expression with simplicity)
Dels Quatre Vents (Molt lent - very slowly)
La Font (Assats animat - rather lively)
~ interval ~

El poema de una sanluqueña (1924)

Joaquín Turina
(1882-1949)

Ante el espejo (before the mirror)
La canción del lunar (song of the moon)
Alucinaciones (hallucinations)
El rosario en la iglesia (the rosary in church)
En el Jardín de Lindaraja* (1926)

Joaquin Nin
(1879-1949)

Tapas y Postres
Tortilla Española ~ potato frittata from Navarre
Empanada Gallega ~ Galician family-style empanada
Pimientos del Piquillo Rellenos ~ Basque peppers with goat cheese
Pastel de Azafrán ~ Castilian saffron cake
Pa Amb Xocolata ~ Catalan chocolate and jam sandwich
Técula Mécula ~ golden cake from Extremadura
Pan de Higo ~ Andalusian fig cakes
Bizcocho de Chocolate ~ chocolate cake

à Jeanne Gautier, en souvenir de la première audition de ce “Dialogue” à Prague
(to Jeanne Gautier, in memory of the first hearing of this “Dialogue” in Prague)

*Un des plus beaux jardins de l’Alhambra, à Grenade
(One of the most beautiful gardens of The Alhambra, Grenada)

a few
Conservatory, and from 1943 on, he held the highest musical post in the Ministery of
National Education. In 1945 he wrote a treatise called “Las nueve musas" (The nine Muses)
in which he demonstrated various methods of composing. Joaquín Turina died in Madrid on
the 14th of January 1949.
A prolific composer, he equally well at home in large and small forms. He produced
music in nearly all musical genres, always colourful, well-crafted, and infused with native
Spanish atmosphere. Among his large-scale works we mention his two operas, Margot
(1914) and Jardín de Oriente (1923), the zarzuela La Sulamita, the Rapsodía Sinfonica for
piano and orchestra, the Canto a Sevilla for soprano and orchestra, and the popular Processión
del Rocío (1913), vividly depicting the tumult of the yearly Maria procession in Sevilla. His
chamber music works include two piano trios, a quartet, a quintet, and two sonatas for violin
and piano. He also composed songs, some works for guitar, and a large body of piano works.
Turina's facility in composing often produced pretty picture-postcard miniatures, but his
more ambitious piano works have real substance. Among these, we mention the suite Sevilla
(1909), the 3 Danses Andalouses (1912), the "sonata pintoresca" Sanlúcar de Barrameda
(1922), the two sets of Mujeres Españolas (Women of Spain) from 1917 and 1932, and the
Danzas fantásticas (1920) which are perhaps better known in their orchestral version. Somewhat
lesser in statue, but surpassing them all in
popularity, are the two sets of Danses
Gitanes of 1930 and 1934.
On El poema de una sanluqueña,
Turina commented: “This poem was
inspired by the following phrase that I
overheard from a girl from San Lucar: ‘The
San Lucar girls do not marry and the San
Lucar boys marry foreigners.’ Being as I
am an adoptive San Lucar guy, I wanted
to put an end to this in favor of the girls,
these beautiful Andalucians living in a
perpetual and sad dreamy fantasy. This
is not a descriptive work but rather a piece
Site of the El poema’s first performance
that could be considered spiritual where I with the composer playing piano and violinist
pretend to express and suggest an
Manuel Romero López in 1924
emotional state.”
Joaquín Nin (1879-1949) was a Cuban pianist and composer of
Spanish descent. He married singer Rosa Culmell and had three children,
Thorvald Nin, composer Joaquin Nin-Culmell, and writer Anaïs Nin.
He studied piano with Moritz Moszkowski and composition at the
Schola Cantorum in Paris, and made his début as a pianist in Barcelona
at the age of 12. He began touring in 1901, returning frequently to
Spain to perform in modern music festivals.
Nin taught at the New University of Brussels and the Schola
Cantorum, and turned to composing relatively late in his career with a
strong interest in popular Spanish materials, publishing several vocal
pieces and a number of works for violin and piano.
His awards include the Cross of Isabel the Catholic (Spain, 1928)
and induction into the Légion d’Honneur (France, 1929). In 1930 he became a corresponding
member of the Royal Academia de S Fernando. He spent his last decade in Havana.
En el Jardín de Lindaraja, inspired by “Un des plus beaux jardins de l’Alhambra, à
Grenade” (one of the most beautiful gardens of The Alhambra in Granade), was dedicated to
his close personal friend, violinist Jeanne Gautier with whom Nin collaborated and premiered
several of his pieces.
~ www.allmusic.com

Bits of Interest

During his lifetime, Eduardo Toldrà was primarily known for his virtuosity on the
violin and secondarily for his considerable skills as a conductor. Today, however, he is
remembered by a growing number of admirers for his large and varied body of compositions,
which includes a large number of songs, sardanas (a type of Catalan folk dance), works for
piano, for violin and piano, for orchestra, and operas. Toldrà's style was quite conservative
for its time, looking back to Granados and even earlier, and featuring lush melodies that often
carried the colorful flavors of Catalan folk music. It may well have been that his conservatism,
at a time when Stravinsky, Schoenberg, and others were taking bold new steps, sabotaged his
career, at least on the international scene. Renewed interest since the late-twentieth century,
however, may well lead to a full-scale rediscovery of Toldrà's music, especially of his songs.
Eduardo Toldrà was born in the Catalonian town of Villanueva y Geltrú on April 7, 1895.
He was a gifted child whose father taught him on violin and instructed him in music theory.
Toldrà’s first advanced training was at Barcelona's Municipal
School of Music, where he studied composition and violin. His
most important teachers there were Antoni Nicolau, Lluis Millet,
and Rafael Galvez.
While playing in the school's orchestra as a student, Toldrà
debuted as a violin soloist in 1912 in Barcelona. That same year
Toldrà founded the string quartet, La Renaixença (The Renaissance),
a group in which he served as first violinist. In 1921 Toldrà departed
the quartet and began teaching violin at his alma mater. That year,
too, he composed Vistas al mar, for string quartet, and in 1922 one
of his best-known works, the Six Sonnets, for violin and piano.
In 1924 Toldrà turned to conducting: he regularly led the amateur ensemble Orquestra
d'Estudis Simfònics until 1935. He often freelanced on the podium thereafter and remained
active as a concert violinist and composer, as well. From 1944 Toldrà served as chief conductor
of the newly formed Municipal Orchestra of Barcelona. Following the war he regularly
appeared as guest conductor throughout Spain and other parts of Europe.
In 1958 Toldrà was awarded the Grand Prix du Disque de l'Académie Charles Cros for
his recording of Manuel de Falla's Three Cornered Hat. Among Toldrà's more notable late
works is Popular Spanish Songs (1959). Toldrà died in Barcelona on May 31, 1962.
Joaquín Turina Pérez was born in Sevilla in 1882 into a well-to-do middle class family.
He grew up in a musically stimulating environment, and already at the age of 4 he surprised
everyone by his natural facility on an accordion he had been given. In 1894 he began his
studies of harmony and counterpoint in Sevilla, and began composing short pieces soon
after. He made his debut as a pianist in 1897 with a performance of Thalberg's Fantasy on a
theme from Rossini’s Moses.
In 1902, Turina moved to Madrid where he soon became involved in the musical scene.
In 1905 he went to Paris, as most Spanish composers of the time did, to study at the Schola
Cantorum. He studied theory with August Serieyx and Vincent
d'Indy, and - briefly - piano with Moritz Moszkowsky. In Paris,
he met Ravel and Debussy, and became good friends with Isaac
Albéniz and Manuel de Falla. It was Albéniz who encouraged
Turina to find his inspiration in the popular music of Spain, and
paid for the publication of Turina's Quartet op.1 out of his own
pocket. The Quintet was premiered in Paris, and received much
acclaim. It marked a lasting change in Turina's style - until now
influenced by Franck and d'Indy, but from now on inspired by the
music of Andalucía and Sevilla.
In 1914 Turina returned to Madrid, together with Falla, and
worked as a performer, composer, teacher and critic. From 1931
onwards, he was professor of composition at the Madrid Royal
biographies continued after Sonnet translationsons

* mostly hewn from the internet

Six Sonnets, translated by Eric Koontz, D.M.A.
from www.eduardtoldrasoler.info

I ~ SONETÌ DE LA ROSADA (Sonnet to the Dew)

IV ~ ORACIÓ AL MAIG (Supplication to the Month of May)

Now remains the hour of ecstasies
in seeing the world so brilliant,
everything trembles with emotion
in the bosom of the dew.

Grant, May (because perhaps I wouldn’t dare
to follow her into the alley),
that by grace of luck I find her one day
ever so close to my vacillating heart,

Every drop a diamond
wherein her gaze is once more found,
the marveled joy
of those who are near her.

that there be many birds above our way
(all singing, hidden from the sun)
so that they suffocate my heartbeats, and for my agony
offer a bit of fresh peace by the spring,

Seas, mountains, earth,
that which moves and hastens the wind,
that which nothing moves or alters.

and that, with neither her noticing nor escaping,
I find at my fingertips her hair let down,
and my lips brushing her red ones,

Everything, smiling in this hour,
is enchanted, reflects the hues of the rainbow,
and lives in a sole, light drop.

Trinitat Catasús i Catasús
(1887 - 1940)
agronomist and noucentista
poet closely linked
to the city of Sitges.

and that she remain with her eyes closed
and still beneath the rose arbor.
(All to keep me from timidity.)

II ~ Ave Maria

V ~ DELS QUATRE VENTS (The Four Winds)

We watched the burning red sunset:
but a secret yearning clouded your eyes,
searching through the silence that filled earth and sea
a sound to exhale the profound vibration.

Fervent day in August, that day...
beneath the return of serene azure,
like a full cup of golden hydromel
the valley of Lys overflowed with light.

And then, rolling from the forest to the horizon,
the chime of the Ave Maria came down from the hermitage.
Its voice was natural, and its heart was melody,
expansion of the moment, pregnant with emotion.

Flame from the fields, the hay shone
like sea foam on sand,
and the threshing floor, full of harvest of all sorts,
opened all its glory to the wind.

Never from a vessel more tender spilled over
the plentitude of life,[or] the cry of an ineffable swoon;
never were you more beautiful, o blessed woman!

She showed me the triumphal capes
made up of the best of grains, like new Ceres
come forth by marvelous magic,

Never in this world of ours, nor in the later world of heaven,
will my lips that dried your blanched cheek
enjoy a taste of more divine sweetness.

Joan Alcover i Maspons
(1854 - 1926)
from the Baleric Islands,
a writer, poet, essayist
and politician.

while further afield the cicadas sang,
and two white-winged doves passed by,
rustling with the sound of antique pastoral song.

III ~ LES BIRBADORES (The Gleaners)

VI ~ LA FONT (The fountain)

I’ve seen them go by like a cloud
of busily singing birds at daybreak,
and from that tender lightning bolt of their cheerfulness
my soul is happy and bewitched.

Tranquil niche, moss-dressed retreat,
recess of old trees half-swooning,
the spring I see is sweetly born
and knows no pain of forced birth.

On their heads and at their bosoms, poppies; their aprons
between herbs and flowers, flowed over,
and in face and eye and everything theirs shone
the joyful flame of youth.

It bubbles gently and cheerfully rolls downward;
the daughter of snow is never discouraged.
Half song and other half laughter,
this is a blossoming life that bursts brilliantly.

They went by singing in full voice!... Evening fell...
and disappeared in the distance even though I still saw them,
light, young, and enchanting...
as if, chiseled by sunset light
in cloudy marble, the gleaners
were the frieze of some fairy’ palace.

Magí Morera i Galícia
(1853 - 1927)
a Catalan politician
and writer, brother of the
painter Jaume Morera i Galícia,
a cosmopolitan who lived in
Lleida, Barcelona,
Madrid and England.

I, when I descend the peaks at the holy hour,
search for that tranquil corner, the font that sings
the sacred mystery of the son of ice,
and I see from far off that it awaits me
like a woman, fresh and tittering,
carrying her full water jug under an arm.

Josep Carner i Puig-Oriol
(1884 - 1970)
a Catalan poet, journalist,
playwright and translator,
also known as the Prince
of Catalan Poets.

Antoni Navarro i Grauger
(Father Anton Navarro, 1869 - 1936)
an ecclesiast and poet whose writings
focused on the Pyrenees lands.

Joan Maria Guasch i Miró
(1878 - 1961)
a Catalan poet, awarded
Mestre en Gai Saber
(highest poet award of Barcelona)
and French Legion of Honor.

