What’s Next?
April: Caledonian Paths, Sir John Blackwood McEwen with Elevated Candy Co. ~ Join the
Rawson Duo at their Chimacum home on Friday and Sunday, April 17 & 19 at 2 pm for part 2 of
their cycling inspired musical sojourn, this time centering on their arrival into Glasgow via Scottish
classical composer, Sir John Blackwood McEwen, the best kept secret of the British Isles. In this
special presentation the Rawsons bring to life several compositions recently obtained from the
University of Glasgow with the generous help of Alan’s brother and sister in law, and their
neighbor, Peter, from the village of Muesdale on the Kintyre Peninsula in the western highlands.
A double reception treat is in store with Sandy’s traditional Caledonian fare augmented with a
sampling of the latest creations by the Elevated Candy Co., locally produced and presented by
Julie and David McCulloch of Port Townsend (there’s rumor of “Tablet” in development).
Beyond that?

. . . as the fancy strikes

(check those emails and website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless otherwise
noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 379-3449. Notice of
event details, dates and times when scheduled will be sent via email or ground mail upon request. Be
sure to be on the Rawsons’ mailing list. For more information, visit:
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Harold Nelson has had a lifelong passion for art, particularly photo images and
collage. It sustained him through years of working in the federal bureaucracy with
his last sixteen in Washington DC. He started using his current collage technique
in 2004, two years before retirement from his first career and his move from
Virginia to Port Townsend. His art is shown frequently at the Northwind Arts
Center and other local venues.
(check out Harold’s brand new triptych overlooking the piano, “Blue Horizon”)
Zee View of the Month ~ photography by Allan Bruce Zee

from Arnhem,
in the Netherlands

“Aflac”

“The Rendezvous”

Several of Allan’s images have been reproduced in miniature on postcards which are available on the
program table as complimentary keepsakes. Feel free to take one or more to enjoy and share with your
friends. For further browsing of Allan’s fine art pieces, take a look at his web site:
www.allanbrucezee.com

A

note

about

chairs

~

following

the

music

If you would like to move your chair out of the way for the reception (optional),
please lean them against the wall on the carpet remnant next to the wood stove
and not standing on the slippery floor. Any extras may be placed in the nearby
closet or remain setup for use out in the room. Thanks

Cough drops are provided for your convenience.
cover image: The Dam, Amsterdam (c.1895) by George Hendrik Breitner
bicycle: Two’sDay Tandem built by Bike Friday in Eugene, Oregon

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, March 6 & 8, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has given
numerous recitals on college campuses and community performing arts series across the United
States and Canada. The Rawsons now reside in Chimacum where they perform throughout the
year in the intimate setting of their home located on 7.5 acres, bringing to life rarely heard works
celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high school as
a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin studies were
begun at Cañada Junior College in Redwood City California, since their program did not
include Country and Western fiddling. He received his Bachelor of Music and Master of Arts
degrees from San Francisco State University and completed his doctorate degree at the University of Colorado in Boulder in violin performance studying with Oswald Lehnert while developing a passionate interest in Rocky Mountain cycling and cross country skiing. He has served
on the music faculties of Concordia College in Moorhead, Minnesota and the University of
Idaho in Moscow, and has recently retired from Minnesota State University Moorhead where
he directed the University Orchestra and taught upper strings. He was concertmaster of the
Fargo-Moorhead Symphony for twenty years and appeared as a featured orchestral soloist
several times performing works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed her
Bachelor of Music degree in piano performance at the University of Minnesota and continued
her studies at the Musik Akademie in Vienna, Austria. During her long tenure in the Fargo
Moorhead area, she was a highly active accompanist and large ensemble pianist performing with
all the major organizations including opera, symphony, choral, ballet, universities and public
schools. She frequently appeared on faculty and guest artist recitals at the three local universities,
NDSU, MSUM, and Concordia College. An active church organist from the age of 14, she held
the post of organist at the First Congregational Church in Fargo for 25 years. She currently is the
organist for Sequim Community Church.
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Sonata in F minor, “Le Tombeau”
Pietro Locatelli (1695-1764)
adapted in 1928 by Eugène Ysaÿe (1858-1931)
Lento assai e maestoso
Allegro, Tempo Largo e con passione
Adagio (Lento)
Cantabile (Tempo molto moderato)

Sonata No. 1 (1919)

Willem Pijper
(1894-1947)

Commodo (Andante - Allegro)
Tempo di menuetto tranquillo
Quasi Scherzando (Allegro)

~ interval ~

Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong passion.

Sonata in Eb Major, Op. 18 (1888)
MUNDBISSEN

und

SÜSSIGKEITEN

Hu zare n S ala d e ~ Du t ch p otat o sa lad

Allegro ma non troppo
Improvisation (Andante cantabile)

K aa st ru ffel s ~ s a v or y ch ee se t ru ff le s

Finale (Andante: Allegro)

Ta rt e d e S uc re B ru n ~ Be lg ia n bro w n su ga r pi e

Ge vu lde S pec ul aas ~ a l mon d-f ill ed sp ice ca ke
Wo rs te n b ro o d je s ~ Du tc h sa us a g e ro ll s
R o u la d e n ~ Ge rm a n b ee f ro ll s
Zwie b e lku c he n ~ h a m a nd o ni on t ar t
B ra u n er K ir sc h kuc he n ~ ch oc o l at e c he rr y ca ke
Ap fe ls tr ud el M o h n ~ a p p l e po pp ys ee d st ru de l

Richard Strauss
(1864-1949)

a few
going to marry her!” And so he did, with the wedding taking place in a small chapel adjacent to the
castle in Marquartstein on 10 September 1894.
This anecdote amply illustrates the fiery, eccentric and outspoken nature of Pauline’s
temperament, who for reasons of professional advancement also passed herself off as eleven
years younger. The daughter of the celebrated General Adolf de Ahna was simply accustomed of
getting her way. By contrast, Richard — in true Bavarian fashion —described himself as being
phlegmatic by nature and occasionally prone to procrastination. Pauline was keenly aware of
what she would have to give up in order to marry Richard and even warned him, “You, yourself
know best how many weaknesses I have, and everybody knows my moods. And now I am
supposed to suddenly become the model housewife?” Richard was undeterred and composed
“Cäcilie,” the second song of his Op. 27, as a wedding present for his future wife one day before
their nuptial ceremony. Their marriage, which can properly be filed under the category of opposites
attract, lasted almost fifty-five years. Although Pauline became the perfect housewife and mother,
she really never lost her high-strung temperament. And Richard, who liked to have a couple of
beers in the local brewery and play cards with his friends remarked, “my wife is often extremely
harsh, but, you know, I need that.”
Anecdotes aside, their relationship was highly complex and based on a mutual passion for
music. When he traveled without his wife, he wrote her long love letters nearly every day. And
Pauline was entirely devoted to her husband’s well being. She made him concentrate on his work,
provided regular meals, and the couple went for long nature walks every single day. In addition, she
inspired and musically featured in a variety of his compositions. When Richard composed his
autobiographical tone poem Ein Heldenleben, the Hero’s companion is clearly modeled after Pauline.
Strauss writes, “It’s my wife I wanted to portray. She is very complex, very much a woman, a little
depraved, something of a flirt, never twice alike, every minute different to what she was the minute
before”. And when the celebrated diva Lotte Lehmann visited the couple in Garmisch, she reports “I
often caught a glance or a smile passing between her and her husband, touching in its love and
happiness, and I began to sense something of a profound affection between these two human beings,
a tie so elemental in strength that none of Pauline’s shrewish truculence could ever trouble it
seriously. In fact, I rather suspect that they were always putting on a kind of act for their own
benefit as well as for that of outsiders.” If we want to know about their sex life, we once again have
to turn to Richard’s music. The Symphonia Domestica, portrays daily worries and joys, their son
Bubi splashing around in the
bathtub, a domestic argument
between the couple and a
passionate and all-consuming
reconciliation. There has never
been any suggestion or evidence
that Richard was unfaithful to
Pauline or vise versa. In fact,
Pauline was intensely jealous of
her husband. At the tender age
of eighty, she told a friend “I
would still scratch the eyes out
of any hussy who was after my
Richard.” When Richard died on
12 September 1949 Pauline’s will
to live was also broken, and she
died only a couple months later
in May of 1950.
The Strauss Family, 1905

Bits of Interest*

Pietro Antonio Locatelli was one of the leading Italian violinists and composers in the first
half of the eighteenth century. Although he was known primarily as a virtuoso violinist in the
early part of his life, his abilities as a composer were far more important. He wrote mostly sonatas
and concertos for string instruments consistent with existing trends, yet still
original in the beauty and resourcefulness of its harmonies.
Very little is known about Locatelli’s early life and training, other than
that he held a post as violinist in Bergamo until 1711. By 1712, he was in
Rome, probably studying with Giuseppe Valentini, Corelli’s rival. During
the subsequent years, Locatelli worked exclusively as a violinist, particularly
at the basilica of St. Lorenza in Damaso, Italy. In 1725, he was appointed
virtuoso da camera of Mantua, a position which allowed him free rein to
travel as a virtuoso.
In 1729, Locatelli moved permanently to Amsterdam, where he devoted his attention to
teaching and composing with an occasional concert tour. By the time of his death in 1764,
Locatelli had been successful enough to leave behind a considerable estate, as well as a compositional
legacy that remained fairly current until the beginning of the next century.
Steven Coburn -- allmusic.com
Eugène Ysaÿe was born on July 16, 1858 in Liege, Belgium. He received his first violin
lessons from his father when he was five years old. After this he studied with Rodolphe Massart,
making his first public appearance at age seven. Ysaÿe was not, however, a prodigy; he was later
kicked out of the Liege Conservatory due to poor performance! But he persisted, and went on to
study with the famous violinist and composer Henryk Wieniawski (1835-80) with whom he
made considerable progress; he was soon accepted as a student by the
legendary Belgian violinist-composer Henri Vieuxtemps (1820-81).
In 1879, Ysaÿe made the acquaintance of Joseph Joachim, and
performed with Clara Schumann. He soon began touring, visiting Norway
in 1881, and playing at the Paris Conservatory in 1883. In Paris, he
befriended the composer Cesar Franck, who wrote his beautiful Sonata
for Piano and Violin in A Major (1886) as a wedding present for Ysaÿe.
This work soon became a signature piece for the violinist, who stamped it
with his own inimitable style.
During this period, Ysaÿe founded the Concerts in Brussels that bore his name, as well as his
own string quartet, which included his pupil Mathieu Crickboom, to whom Ysaÿe later dedicated
the fifth of his Six Sonatas for Solo Violin. This ensemble premiered Claude Debussy’s String
Quartet No. 1 in G Minor, Opus 10 in 1893. A year later Ysaÿe made his first appearance in
America, where he met with tremendous sucess, finally returning in 1918 to take over the post of
conductor for the Cincinnati Symphony Orchestra which he held until 1922.
After his retirement from conducting, Ysaÿe devoted himself fully to composing, and the
teaching of a select group of pupils, including Josef Gingold, who later went on to achieve
international fame. By this time, Ysaÿe’s performance technique had declined, due to a rapid
deterioration of his right-arm stability – a condition known to violinists as “bow tremor.” This
was probably the result of diabetes, with which he had been struggling for some time. Despite the
fact that his performance career lasted for only 25 years, Ysaÿe exercised a tremendous influence
on violinsts – an influence still being felt today. His personal aura and grand musical sensibility
were only two aspects of a complex personality that not only “played” but also lived the music
he held dear. He was an authentic performer, an artist of immense stature and unmatched musical
ability. Eugène Ysaÿe died on May 12, 1931, at the age of 72.
Edward Moore – allmusic.com
* mostly hewn from the internet

Willem (Frederik Willem Johannes) Pijper was a Dutch composer, music critic and
music teacher and is considered to be among the most important Dutch composers of the first half
of the 20th century.
Pijper was born at Zeist, near Utrecht, on 8 September, 1894 of strict
Calvinist working-class parents. His father, who sometimes played psalm
accompaniments on the harmonium, taught him the names of the notes of
the treble clef when he was five. Willem subsequently discovered the use
of sharps and flats and began composing simple melodies. His fascination
with symmetrical musical structures was evident even at this early age. At
ten he began formal piano lessons and made rapid progress, but poor
health in childhood kept him home for his education until age 13. Having
entered the Utrecht Academy of Music in 1912, he is nonetheless
considered entirely self-taught as a composer.
Pijper occasionally gave piano recitals from the start of his professional years, but his
activity as a critic was of greater importance. At the end of the First World War, he became a critic
for the Utrechtsch Dagblad, and in 1926 was one of the founders of De Muziek, the periodical to
which he contributed many essays.
As a composer, Pijper quickly chose his own path. The difference in style between his First
Symphony (1917—Pan, in which Mahler’s influence is evident) and the Second (1921) is
significant, and between 1918 and 1922 he grew successively into one of the more advanced
composers in Europe. From 1919, Pijper’s music can be described as polytonal and stands quite
close to the music of his contemporary Matthijs Vermeulen. Pijper remained a composer of strong
emotional character, to which his Third Symphony (1926) bears witness.
He spent much of his time during the war years working on a new opera, Merlijn, based on the
Arthurian legend. Although he worked on the project for over six years, the work was never completed.
In late 1946, he was diagnosed with cancer. During the closing weeks of his life he rewrote the
orchestration to his Concerto for Violoncello and Orchestra. Pijper died on 18 March, 1947.
~ Wikipedia.org
Though the long career of Richard Strauss spanned one of the most chaotic periods in
political, social, and cultural history of the world, the composer retained his essentially Romantic
aesthetic even into the age of television, jet engines, and atom bombs. Born in Munich in 1864,
Strauss was the son of Franz Joseph Strauss, the principal hornist in the Munich Court Orchestra.
Strauss demonstrated musical aptitude at an early age, and extensive training in piano, violin,
theory, harmony, and orchestration equipped him to produce music of extraordinary polish and
maturity by the time he reached adulthood. His primary teachers had been his father, who was a
musical conservative, and Ludwig Thuille, a Munich School composer
and family friend. Strauss’ Serenade for 13 Winds, Op. 7 (1881), written
when he was 17, led conductor Hans von Bülow to pronounce him
“by far the most striking personality since Brahms.” Bülow was able
to give Strauss his first commission and an assistant conductor position.
Through new friendships, Strauss learned to admire the writings of
Schopenhauer and Nietzsche and the music of Wagner and Liszt. He
embarked on a long career of conducting and composing, which took
him all over Europe and the U.S.
From the beginning of Strauss’ career as a composer, it was evident
that the orchestra was his natural medium. With the composition of
the “symphonic fantasy” Aus Italien in 1886, Strauss embarked on a

series of works that represents both one of the pivotal phases of his career and a body of music
of central importance in the late German Romantic repertoire. Though he did not invent the tone
poem per se, he brought it to its pinnacle. In such works as Don Juan (1888-1889), Ein Heldenleben
(1897-1898), and Also sprach Zarathustra (1895-1896) – whose first minute or so, thanks to its
use in the film “2001: A Space Odyssey,” is the composer’s most readily recognizable music -Strauss displayed his abundant gift for exploiting the coloristic possibilities of the orchestra as a
dramatic device like few composers ever had (or have since).
With the arrival of the twentieth century, after becoming conductor at Berlin’s Hofoper,
Strauss’ interest turned more fully to opera, resulting in a body of unforgettable works that have
long been fixtures of the repertoire: Salome (1903-1905), Elektra (1906-1908), and Der
Rosenkavalier (1909-1910) are just a few of his best-known efforts for the stage. In 1919, Strauss
became co-director of the Vienna Staatsoper, but was forced to resign five years later by his
partner, Franz Schalk, who resented being left with many of the operational duties while Strauss
was frequently away guest conducting or being feted as a great composer. When the political
situation in Europe became malignant in the 1930s, profound political naïveté led to Strauss’
confused involvement in the Nazi propaganda machine, and the composer eventually alienated
both the Nazis and their opponents. With the end of World War II, however, he was permitted to
resume his professional life, although it would be a mere echo of his previous fame. He began to
have serious health problems, his financial situation had been compromised, and the monuments
that embodied great German art for him – Goethe’s Weimar house; the Dresden, Munich, and
Vienna opera houses – had been destroyed. Throughout his last years, works such as the Oboe
Concerto (1945) and the gorgeously expressive Four Last Songs (1948) attest to Strauss’
unwavering confidence in his singular musical voice.
Rovi Staff ! allmusic.com

A Bird of a different feather! Richard Strauss and Pauline Maria de Ahna
by Georg Predota, February 14th, 2012 ~ Interlide.hk
After sampling the sexual exploitations by some members of the Viennese Strauss family, it
might be time to restore our faith in humanity – especially with Valentine’s Day around the corner
– by taking a look at a different Strauss, namely Richard from Munich. As a celebrated international
conductor, Richard Strauss enjoyed an impressive female following, particularly in the gallery of
heroines that he brought to the stage as a composer. Yet by the time of his 37th birthday he was still
a bachelor with no scandalous love affairs to his name. And so it came as a complete surprise when
Richard proposed to his former student and operatic soprano Pauline Maria de Ahna in the middle
of a turbulent rehearsal for his opera Guntram in 1894. Apparently, his student Heinrich Zeller was
unable to master the insanely taxing vocal part and Strauss had to repeatedly interrupt the rehearsal.
Then came the time for Pauline’s scene in Act III, which she knew well.
In spite of this, she did not feel sure and envied Zeller because he had
been given so many chances of repeating. Suddenly she stopped singing
and asked Richard, to whom she had been secretly engaged since March
1894, why he was not interrupting her. Richard replied, that she knew
her part well. Pauline retorted, “but I want to be interrupted” and threw
the piano score at Richard’s head, but to the delight of the orchestra it
landed on the desk of the second violinist. Having thus made her point,
she stormed off the stage and locked herself in the dressing room, with
Richard hurriedly following her. Once Richard returned to rehearsal the
orchestral musicians enquired as to what kind of reprimand he had in
mind for the temperamental soprano, to which Richard replied, “I am

