The Rawson Duo 2014-15 Season at a Glance
October 10 & 12, Magyar Fantáza: Hubay, Vecsey, Bartók

Rawson Duo Concer t Series, 2014-15

November 14 & 16, Bartók
December 19 & 21, Nordlys 2014: Edvard Grieg
January 23 & 25, Bella Italia: Tartini, Castelnouvo-Tedesco, Respighi
March 6 & 8, Europa Radwege: Locatelli, Pijper. R. Strauss

s ea so n fi na le

April 17 & 19, Caledonian Paths: John Blackwood McEwen
May 29 & 31, Northumbrian Crossroads: Grainger, Vaughan Williams, Dunhill
Complete details of these concerts and previous seasons with event pictures and program links
can be found on our web site, www.rawsonduo.com ~ Notice of event details, dates and times
when scheduled will be sent via email or ground mail upon request. Be sure to be on the Rawsons’
mailing list. Contact: rawsonduo@gmail.com or call 379-3449
We thank you for your support and interest in our music projects and look forward to seeing you
again in the fall for the start of our 2015-16 season.
H A N G I N G

O U T AT T H E

R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo images and
collage. It sustained him through years of working in the federal bureaucracy with
his last sixteen in Washington DC. He started using his current collage technique
in 2004, two years before retirement from his first career and his move from
Virginia to Port Townsend. His art is shown frequently at the Northwind Arts Center
and other local venues. New up on the walls (over the stairwell) is Harold’s “A Clear
View Soon,” completed soon after retirement from his former urban life, a somewhat
dark statement of what separated him from the city and the real world he looked
forward to.

www.hnelsonart.com

Zee View of the Month ~ photography by Allan Bruce Zee
“Forest Cathedral,” While on our way to visit the open air cathedral at Galgano
in Tuscany (where the roof either was never completed or fell in), we came across
this planted forest. The canopy of the leaves and the trunks, creating a vanishing
point to the wild forest beyond, conspired to preview our destination with an open
air cathedral of its own. I waited for the sun to go behind clouds to create the flat,
painterly quality of the image.
Several of Allan’s images have been reproduced in miniature on postcards which are
available on the program table as complimentary keepsakes. Feel free to take one or
more to enjoy and share with your friends. For further browsing of Allan’s fine art
pieces, take a look at his web site.
www.allanbrucezee.com
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If you would like to move your chair out of the way for the reception (optional),
please lean them against the wall on the carpet remnant next to the wood stove
and not standing on the slippery floor. Any extras may be placed in the nearby
closet or remain setup for use out in the room. Thanks

Cough drops are provided for your convenience.
cover image: Hadrian's Wall near Housteads Fort, Northumberland
bicycle: Two’sDay Tandem built by Bike Friday in Eugene, Oregon

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, May 29 & 31, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series across
the United States and Canada. The Rawsons now reside in Chimacum where they perform
throughout the year in the intimate setting of their home located on 7.5 acres, bringing to life
rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin
studies were begun at Cañada Junior College in Redwood City California, since their
program did not include Country and Western fiddling. He received his Bachelor of Music
and Master of Arts degrees from San Francisco State University and completed his doctorate
degree at the University of Colorado in Boulder in violin performance studying with
Oswald Lehnert while developing a passionate interest in Rocky Mountain cycling and
cross country skiing. He has served on the music faculties of Concordia College in Moorhead,
Minnesota and the University of Idaho in Moscow, and has recently retired from Minnesota
State University Moorhead where he directed the University Orchestra and taught upper
strings. He was concertmaster of the Fargo-Moorhead Symphony for twenty years and
appeared as a featured orchestral soloist several times performing works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now
all but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist) completed
her Bachelor of Music degree in piano performance at the University of Minnesota and
continued her studies at the Musik Akademie in Vienna, Austria. During her long tenure in
the Fargo Moorhead area, she was a highly active accompanist and large ensemble pianist
performing with all the major organizations including opera, symphony, choral, ballet,
universities and public schools. She frequently appeared on faculty and guest artist recitals
at the three local universities, NDSU, MSUM, and Concordia College. An active church
organist from the age of 14, she held the post of organist at the First Congregational Church
in Fargo for 25 years. She currently is the organist for Sequim Community Church.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong
passion.
e ng lis h

nib b le s

and

fa ncie s

B o r de r Ta rt / C umbr ia n Gi nger br ea d
St ic ky To ffe e P u dd in g Ca ke / O ra nge Ma rmal ad e Chocolates
S p i ce d Sh or tb re ad / Potted Ham o n Ch ee se B read
C ar amel iz ed O ni o n S co ne wit h Ba co n Ja m
Ch ee se S avo u ry o n Bl ac k Rye

Selected Country Tunes and Curiosities

Percy Grainger
(1882-1961)

Shepherd’s Hey (1911)
English Morris Dance Tune collected by Cecil J. Sharpe

My Robin is to the Greenwood Gone (1912)
“A room-music ramble upon the first 4 bars of the old tune of
that name” ~ With a drowsy lilt

Arrival Platform Humlet (1908)
“Awaiting arrival of belated train bringing one’s sweetheart from
foreign parts: great fun! The sort of thing one hums to one’s self
as an accompaniment to one’s tramping feet as one happily,
excitedly, paces up and down the arrival platform” ~ With a
healthy and somewhat fierce “go”

Irish Reel: Molly on the Shore (1907)
“a birthday gift to mother,” based on two Cork Reels, Temple
Hill and Molly on the Shore

Two Pieces (ca. 1912 / posth. 1993)

Ralph Vaughan Williams
(1872-1958)

to D.M.L.
Pastorale (Andante con moto)
Romance (Andantino)
~ interval ~
Sonata in F Major, Op. 50 (1917)
to John Ireland
Allegro moderato
Adagio lamentoso
Finale: molto vivace

Thomas Dunhill
(1877-1946)

a few
Dunhill also wrote some well-respected books. Chamber Music, published in 1925, was a
standard textbook for students. A small guide, Mozart’s String Quartets, was published in1928,
followed by Sullivan’s Comic Operas – a critical appreciation in 1929. A biography, Sir Edward
Elgar, came out in 1938 four years after the composer’s death. Dunhill was a great admirer of
Elgar, and Elgar himself showed interest in Dunhill’s progress.
Through the 1920s and 1930s he was frequently commissioned to write and edit music for
students and for use in schools, including song-settings for publisher Edward Arnold. He wrote a
five-volume series of studies entitled The Wheel of Progress, published by ABRSM, which many
piano teachers may recall. And he composed numerous small piano suites aimed at those of
moderate ability to play at home. He also arranged orchestral works for piano, including Bizet’s
Carmen, Prokofiev’s Peter & the Wolf, Edward German’s Merrie England, and twelve comic
operas by Gilbert & Sullivan.
In the early 1940s, having re-married, he returned with his new
wife and music teacher Isobel Featonby to teach once again at Eton
College where he composed some delightful pieces for organ,
alongside suites for woodwind instruments and French horn. He
died after a short illness in 1946 and is buried at Appleby,
Lincolnshire, close to his wife’s family home – and where his
gravestone is inscribed ‘Maker of Music’.
Dunhill’s works do not share the dissonances that characterise
more progressive composers of the early 20th century. But his
immaculate workmanship, strong melodic themes, and deep
knowledge of historical and contemporary music have left a legacy
of music of its time that is, as he intended, a pleasure to play and
St Bartholomew's
listen to.
~ Paul Vincent, Thomasdunhill.com

Appleby, North Lincolnshire

Thomas Dunhill, from his article, “The Evolution of Melody” in Proceedings of the Musical
Association, 1908, transcripts of presentations given at the annual meeting in London.
“To the great majority of ordinary listeners, indeed, melody is the one quality in
music which really counts; a composition in which melody is obscure, or not of
paramount importance, is voted dry and uninteresting. Moreover, it is a quality
concerning which every listener considers himself competent to express an opinion.
And the musician himself, no matter how well-tutored he may be, can never afford to
lose sight of those elements in music which strike straight home to everybody –
which elicit sympathetic response not only from the musically educated, but from
those who, without technical knowledge, are keenly perceptible to the influence of
beauty. The development of harmony, of musical forms, of instrumentation, and so
forth – these are subjects for the initiated to sit in judgment upon, or squabble about;
but melody is “enthroned in the hearts” of men, and I am inclined to think that the
composer who fails to recognize its potent power, or proves himself incapable of
making a direct appeal by means of its employment, has mistaken his vocation and
misunderstood the elementary functions of music.”

Bits of Interest*

Percy Grainger (1882-1961) was known during his lifetime as a
virtuoso pianist and arranger of popular English folk song. His primary
contribution to music, however, lies in his prolific output as a composer
of expert and highly original works. Grainger’s early years were spent
in Melbourne where he studied first with his mother, and later with
Louis Pabst. From 1895-1899 he attended the Hoch Conservatory in
Frankfurt, Germany, and then settled in London in 1901. The next 10
years or so were devoted to a combination of concert touring and folk
song collection. Grainger’s early reputation was as a brilliant and eccentric
pianist, and it was this talent that not only provided his income for the rest of his life, but also
brought him into contact with other composers. Grieg and Delius, in particular, had great influence
on Grainger’s development of a sympathy and sensitivity toward unique national and folk styles.
In 1914, Grainger moved to New York, beginning a long career as a composer, arranger, collector
of folk music, and educator; he became an American citizen in 1918. In 1925 and 1927 he collected
and published over 200 Danish folk songs, and returned to Australia in 1924, 1926, and from
1934-1935 in order to establish a Grainger Museum at the University of Melbourne devoted to
ethnomusicological research. His final years were spent completing and arranging his earlier
works and trying to develop a workable form of his “free music” using primarily theremins, one
of the earliest electronic instruments. The project remained incomplete, and Grainger died embittered
and in relative obscurity, known only for a handful of light works that he referred to derogatorily
as his “fripperies.”
Early in his life, Grainger rejected the central European tradition of Western classical music,
seeking instead a “democratic” music that was more closely related to natural sounds, speech, and
world music. In his quest to assimilate as much unique musical culture as possible, Grainger
became one of the first ethnomusicologists to use the wax cylinder phonograph in the collection
and transcription of indigenous music. His arrangements of many of these are among the best ever
done, capturing not only the melodies and harmonies, but also the timbres, inflections, and
performance styles of each individual piece. In his own compositions, Grainger experimented
with nontraditional rhythms, forms, and instrumental combinations in an attempt to create what
he called “free music.” He also created a large body of more traditional works and arrangements
intended for more popular consumption, motivated, no doubt, by his experience with the Edwardian
music hall and later with the U.S. Army Band.
~ allmusic.com

a bit of an eccentric . . .
Grainger was a vegetarian who was not particularly fond of vegetables, and lived variously on
nuts, boiled rice, wheatcakes, cakes, bread and jam, ice cream and oranges.
He took a rather odd interest in photography as a way of documenting, with forensic zeal and
objectivity, a spare-time, sado-masochist obsession (self-flagellation a specialty). A compilation
of photos and associated props, along with his amassed collection of manuscripts, musical
instruments, experimental inventions and other curiosities were given over to the University of
Melbourne for the creation and maintenance of a museum dedicated to himself, funded with his
super-star earnings from 1934 through 1935.
He was a cheerful believer in blond-haired and blue-eyed, northern European superiority
which led to attempts, in his letters and musical manuscripts, to use only what he called “blueeyed English” (akin to Anglish and the ‘Pure English’ of Dorset poet William Barnes) which
expunged all foreign (i.e., non West Germanic) influences. In Grainger’s writings, a composer
was a “tone-smith” who “dished up” his compositions and a piano was a “keyed-hammerstring.” He hated Italian terms in music scores; “poco a poco crescendo molto” became “louden
lots bit by bit.”
This bias was not consistently applied though: he was friends with and an admirer of Duke
Ellington and George Gershwin, and also gave regular donations to African-American causes.
* mostly hewn from the internet

Grainger eagerly collected folk music tunes, forms, and instruments from around the world,
from Ireland to Bali, and incorporated them into his own works. Furthermore, alongside his
love for Scandinavia was a deep distaste for German academic music theory; he almost
always shunned such standard (and ubiquitous) musical structures as sonata form, calling
them “German” impositions. He was ready to extend his admiration for the wild, free life of
the ancient Vikings to other groups around the world, which in his view shared their way of
life, such as the ancient Greece of the Homeric epics.
Other departures from the common norms of the time included
never ironing his shirts and wearing the same clothes for days. He
once said “concert audiences can’t tell the difference.” While in
America, he was twice arrested for vagrancy due to his dress. In his
later years, when he scavenged in rubbish bins in the middle of the
night for parts to make musical instruments, he dressed in his best
clothes for the task.
Grainger was a stout believer in natural forces and felt that the
summer months were meant to be hot and the winter months were
meant to be cold. Thus in winter he slept naked with his bedroom
windows open, while spending the stifling summer evenings adorned modeling one of his selfin heavy wool.
sewn toweling outfits
~ www.classical.net

From the beginning of his career, in the first years of the twentieth
century, Ralph Vaughan Williams (1872-1958) was seen as a
composer rooted in the past. His first significant large-scale work, the
Fantasia on a Theme of Thomas Tallis composed in 1910, is indebted
to the music of his sixteenth-century predecessor and to the great
English tradition. His entire upbringing was steeped in tradition—he
was related both to the pottery Wedgwoods and Charles Darwin.
(“The Bible says that God made the world in six days,” his mother
told him. “Great Uncle Charles thinks it took longer: but we need not
worry about it, for it is equally wonderful either way.”) He became a
serious student of English folk song and edited the English Hymnal.
Even the experience of studying with Ravel in 1908, which clearly enhanced his understanding
of color and sonority, only served to sharpen his own individual style and to ground him more
firmly in the sensibilities of his musical heritage. Years later, Ravel would call him “the only one
of my pupils who does not write my music.” In fact, Vaughan Williams was one of the first
composers of the new century who managed to forge a strong personal style almost exclusively
from the materials of the past. “My advice to young composers,” he wrote, “is learn your own
language first, find out your own traditions, discover what you want to do.”
~ from Chicago Symphony program notes by Phillip Huscher ~ CSO.org)

His two brief and 1yrical pieces for violin and piano, Pastorale and Romance, were first
published in 1923 (present edition, 1994) but it is probable that they were written before 1914.
Several works in this style, such as The Lark Ascending and Hugh the Drover, composed in the
years just before the First World War, were held over by Vaughan Williams until he was
demobilised from the Army. The Two Pieces are dedicated to “D.M.L.” These are the initials
of Dorothy Longman (neé Fletcher), wife of the publisher Robert Longman and an accomplished
violinist. She was introduced to her future husband in about 1912 by Vaughan Williams when
she played in outdoor performances of plays based on folk songs at the composer’s family
home, Leith Hill Place. These pieces may be memories of those occasions. They have not been
available for many years.
~ from music edition notes

Thomas Frederick Dunhill (1877-1946) was an English composer
born in London, whose life and career was spent at the very epicenter of
the English musical establishment. As well as composing throughout his
life, he was a teacher, writer, international examiner, adjudicator at music
festivals, and arranger of orchestral works for piano – alongside writing
over 100 works across a range of musical genres, ranging in scale from
small song-settings to his large-scale Symphony in A minor.
His career embraced a momentous period of change, including two
world wars and great shifts in culture and society, of which the advent of
recorded music and motorized transport were just two examples of rapid technical change
during his lifetime. His early chamber music is from the Victorian era; he was still composing
after the 2nd World War - with a continuous output in-between.
Dunhill’s first musical interest was in the comic operas of Gilbert & Sullivan – he may even
have attended the first run of The Mikado in 1885. He spent much time co-writing small
operettas with a childhood friend, James Findlay, alongside taking piano lessons.
From 1893 Dunhill was a student of Composition under Charles Villiers Stanford at the
Royal College of Music where his contemporaries included Gustav Holst, Ralph Vaughan
Williams and John Ireland. He remained a student there for seven years, having gained a
scholarship (along with Ireland) to extend his composing studies. He taught music at Eton
College for six years before returning to the Royal College in 1905 as teacher of harmony and
counterpoint, and where he soon became professor. In the early years of the Associated Board
of the Royal Schools of Music (ABRSM) he undertook examining tours of New Zealand,
Australia, Jamaica and Canada. From 1907 he organized a long-running series of Thomas
Dunhill concerts in London designed to promote the works of younger British composers.
During the 1st World War, he served as a bandsman in the Irish Guards in London, playing
the bassoon (which he had started playing as a student). Clearly this cannot have been too timeconsuming, as he was able to devote much time to writing his symphony, which he dedicated
to his wife Molly. She was a great-niece of the poet Matthew Arnold. They married in 1914,
but she died from tuberculosis in 1929.
After the War, as the mood in society rapidly shifted away from Edwardian sensibilities, he
increasingly focused on composing music for the stage. In 1931 the light opera Tantivy Towers
(with lyrics by A P Herbert) was a notable success on the London stage.
Most of Dunhill’s music was published, and most orchestral pieces received public
performances, including at the Proms at the Royal Albert Hall and at the Three Choirs Festival.
His works include chamber music, a symphony, song-settings, orchestral and choral works
(including some church music), light opera and ballet, suites for numerous solo instruments,
including organ, and very many pieces for piano - ranging from beginners’ pieces to works for
concert professionals.
Although most of his oeuvre has not been heard publicly for several decades, a number of
works, including chamber music, works for flute and clarinet, the symphony and his wellknown song-setting The Cloths of Heaven, have been recorded and are available on CD. There
have been recent performances at The Wigmore Hall, London, of his early chamber music by
the Endymion ensemble and in 2012 by The Phoenix Trio.
As a young professor at the RCM, Dunhill had access to the latest musical developments,
and his work shows his ability to assimilate influences from the great classical masters as well
as from his English and international contemporaries. It is useful to remember that during his
years of study there was no recorded or broadcast music of any kind: to discover the works of
old or new composers, one had to go to a concert or get hold of a copy of the score and read it.

