What’s Next?
Season Finale ~ Friday and Sunday, June 3 & 5, 2 pm ~ It may be a French program with
a Bohemian edge that’s been rattling in the back of the mind for a while, or something else
might pop up. But one thing is for certain, we never go out without a bang! Soon to be
announced. Stake your claim and see what comes. Reservations are now being accepted.

Rawson Duo Concer t Series, 2015 - 16

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com
H A N G I N G

O U T AT T H E

R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the federal
bureaucracy with his last sixteen in Washington DC. He started using his
current collage technique in 2004, two years before retirement from his
first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues.
Harold’s 2012 triptych, “The Big Picture,” overlooks the piano, and “Paul’s
Mountain” (2011) hangs beside the woodstove. A recent copy of Gourmet magazine made
its way through the shredder to be reworked by Harold’s hand into the triangular piece
adorning the kitchen.
www.hnelsonart.com

Zee View of the Month ~ photography by Allan Bruce Zee
Victorian Lily ~ The Hughes Water Garden
nursery in Tualatin, Oregon specializes in
water plants. They propagate from seed a
rare variety of lily from the Amazon called
Victorian lilies. These are unusual in that
they open at night and close during the day,
the blossoms lasting for only about 3 days. The pads are enormous - up
to 3 feet in diameter and spiked on the bottom to discourage underwater
predators from eating them. The surface area and durability of the pad
is such that it can support up to 20 pounds. There are pictures of babies
sitting afloat on these pads (do not try this at home!).

Sweet Peas
Butchart Gardens
Victoria, B.C., Canada

with Fred Thompson, cello
and Camaraderie Cellars of Port Angeles

Please, no food or drink near the piano and performing area. No photography
during performance, and be sure to turn off all electronics, cell phones, etc.
A

note

about

chairs

~

following

the

music

If you would like to move your chair out of the way for the reception
(optional), please lean them against the wall on the carpet remnant next to
the wood stove and not standing on the slippery floor. Any extras may be
placed in the nearby closet or remain setup for use out in the room. Thanks

Cough drops are provided for your convenience.
cover image: Mount Ararat and the Yerevan skyline, overlooking Alexander Spendiaryan Opera
and Ballet National Theatre (foreground center) ~ photo by Serouj Ourishian, April, 2014

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, April 15 & 17, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo
has given numerous recitals on college campuses and community performing arts
series across the United States and Canada. The Rawsons now reside in Chimacum
where they perform throughout the year in the intimate setting of their home located
on 7.5 acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical
Violin studies were begun at Cañada Junior College in Redwood City California,
since their program did not include Country and Western fiddling. He received his
Bachelor of Music and Master of Arts degrees from San Francisco State University
and completed his doctorate degree at the University of Colorado in Boulder in
violin performance studying with Oswald Lehnert while developing a passionate
interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University of
Idaho in Moscow, and has recently retired from Minnesota State University
Moorhead where he directed the University Orchestra and taught upper strings. He
was concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared
as a featured orchestral soloist several times performing works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers,
now all but lost to obscurity, and he is actively researching, locating and scanning
public domain scores, making these freely available to the internet community
worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist)
completed her Bachelor of Music degree in piano performance at the University of
Minnesota and continued her studies at the Musik Akademie in Vienna, Austria.
During her long tenure in the Fargo Moorhead area, she was a highly active
accompanist and large ensemble pianist performing with all the major organizations
including opera, symphony, choral, ballet, universities and public schools. She
frequently appeared on faculty and guest artist recitals at the three local universities,
NDSU, MSUM, and Concordia College. An active church organist from the age of
14, she held the post of organist at the First Congregational Church in Fargo for 25
years. She currently is the organist for Sequim Community Church.
Sandy’s love of music is equaled by her love for cooking. A professionally
trained chef, having lived several years in Europe and Japan, international cuisine
has been a lifelong passion.
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Tri o ( 19 45 )

Gayane Chebotaryan
(1918 - 1998)
Allegro con brio / Andante drammatico / Tempo I

Rhapsody

Edvard Baghdasaryan
(1922 - 1987)

Haytarma (Crimean Dance)
~ interval ~
Tsirani Tsar (Apricot Tree)
(trad. Armenian folk song)
Vagharshapat Dance
Lyric Poem (1929)

Aram Khachaturian
(1903 - 1978)
“To honor the Ashughs” (Armenian Minstrels)

Trio (1952)

Arno Babajanian
(1921 - 1981)

Largo / Allegro espressivo
Andante
Allegro Vivace

Kadaif (shredded filo pastry) / Gata (flaky pastry)

toWilliam Fitzhugh
in fond memory

Tahini Truffles / Apricot Tart

1946 - 2016

Eggplant Salad / Pakhlava (walnut pastry)

Komitas Vardapet, arr.
(1869 - 1935)

Komitas / Aslamazyan
Vache Sharafyan (b. 1966), arr. for trio

Green Olive and Walnut Salad / Borags (cheese pastry triangles)
Topig (stuffed chickpea balls) / Kyufta (beef and bulgar patties)

Alexander Spendiaryan
(1871 - 1928)

relative to the first movement’s lamenting introduction, which does, indeed, return in a more direct
quotation at the climax of the slow movement. The sounds of Armenian folk music are recreated
most clearly in the rhythmically nimble, five-beats-to-the-bar theme which opens the finale. “I
always listen to folk songs and melodies in live performances. Very often you can create a long
piece from one short folk song motif,” Babajanian once said. This principle has underlined much
of the trio so far and now drives the finale. The cello introduces a contrasting broad and rather sad
melody and both ideas build to a highpoint and to further reflections on the opening movement’s
lament. A brief coda brings a stormy conclusion.
~ notes by Kieth Horner for the Gryphon Trio performance, December, 2015

M u s i c t h at B r i n g s P e o p l e To g e t h e r
The story of our Armenian journey goes back to
January, 2008 and an off-chance email sent in the direction
of Yerevan. From there, not only was a portal for rare and
beautiful music established, but a touching affirmation of
human spirit was discovered. Armen Alaverdyan, decades
ago, at 22 and on the verge of becoming a concertizing
violinist, found himself permanently paralyzed overnight
from the waist down following a brief and rare disease.
Recovering his spirit with determination, he has since
rebounded and is now a leading voice for Armenia’s disabled as executive director of Unison
NGO. Music remains at the heart of his amazing work through a community of support,
uniting his family (seen above with wife Rasmila and son Daniel, now 7), friends and fellow
disabled toward the cause of improved conditions and accessibility.
In support of this and in thanks for Armen’s gracious help in making our music program
possible, we will be sending a donation and invite you to consider joining us. Any amount, from
a few dollars, to the cost of a music CD, or perhaps even the price of one Seattle concert
admission, would be warmly received. Dollar amounts aside, it is the gift of the heart through
recognition and acknowledgement that is most appreciated. This can be accomplished via the
“donate” button on their web site with credit card convenience, paid directly or via PayPal. Or if
you would prefer to remain completely internet removed, we would be happy to collect and
transfer funds on your behalf. The complete story, recently sent out in an email, is now posted
our web page along with links to Unison NGO (www.unison.am) whose support system is set up
by the Paros Foundation, a U.S. based Armenian philanthropic, fully tax deductible and 501 (c) 3
registered, private foundation.
Thank you Don and Vicki Corson of Camaraderie Cellars of Port
Angeles for introducing us to your award winnings wines. Their story:
Camaraderie is surrounded by the forests of Olympic National Park, in the northwest corner of
Washington state, about ten minutes outside of downtown Port Angeles. Visitors are greeted by
sculpture art and beautiful gardens perfect for a picnic, along with the warmth of an outdoor fire
pit and beautiful tasting room where they can savor great examples of Washington fine wine,
soft music and comfy chairs beckoning them to relax.
Our commitments are to making world class quality Washington fine wine, valuing our growers as
true partners, and deepening our customer’s enjoyment of wine and food. As a craft winery we
celebrate the bounty of life found in food, wine, hearth and table and the friendships grown in their
sharing. We believe wine is a complement to the good things in life.

w w w. c a m a r a d e r i e c e l l a r s . c o m

about our guest performer
A native of Minnesota, guest cellist Fred Thompson began studying
cello at age seven. He attended Interlochen National Music Camp (MI)
and performed with the Eau Claire (WI) symphony after winning a
concerto competition. At Concordia College in Moorhead, Minnesota
and then at the University of Utah he studied English and music. After
teaching in central Utah, he took a position in English and Humanities
at Peninsula College. Later, the Thompsons lived in London, England
where Fred studied English literature at the University of London. He
also attended a chamber music workshop in Orvieto, Italy. His second
sabbatical focused on the poetry of John Keats and the music of Beethoven. While at
Peninsula College Dr. Thompson led five study abroad tours. Besides being a long-time
player in the Port Angeles Symphony Orchestra in which he was principal cello, Fred was
active as an area recitalist and chamber musician. Fred and his wife Jean now live in Portland,
Oregon, where they are enjoying the rich cultural environment.

a few

Bits of Interest*

Gayane Chebotaryan (1918-1998) was an Armenian composer and
musicologist who was born in Rostov-on-Don, Russia, at the height of the
Russian Revolution. She graduated from the Leningrad Conservatory,
studying composition and piano. In 1947 she took a teaching position
with the Yerevan Komitas State Conservatory where she was appointed
professor in 1977. She was made an Honored Art Worker of the Armenian
Soviet Socialist Republic in 1965, and published a work on the polyphonic
characteristics of Aram Khachaturian in 1969. She composed several
prominant works for solo piano, orchestra, voice, and chorus.
Her Piano Trio, composed in 1945, consists of a single movement, divided into thee contrasting
sections, beginning with a spirited and dance-like Allegro con brio. Introduced by a linking cello
solo, a middle section Andante drammatico lingers in poignant melancholy. The opening spirit
returns to deliver an energetic and exuberant conclusion.
Edvard Baghdarsaryan was born in Yerevan in 1922 and graduated from the Yerevan State
Conservatory where he double majored both in piano and composition. Following graduate
studies in Moscow (1951 – 53), he joined the composition faculty of
Romanos Melikian Music School then later became a member of the
Conservatory. Among his works are Symphonic Poem (1950), Sonata
for clarinet and piano (1952), Overture (1953, for symphonic orchestra),
24 Preludes for piano, Chess ballet (1960), along with various other
works including romances, choral works, incidental music, movie scores,
and a piano concerto. He was named an Honored Art Worker of Armenian
SSR in 1963. He died in November, 1987 in Yerevan. The Rhapsody for
violin and orchestra was completed in 1958 and recorded by the Armenian
violinist Anahit Tsitsikian with the USSR radio and TV State Symphony
Orchestra 1962 under Maxim Shostakovich.
* mostly hewn from the internet

The founder of symphony music in Armenia Alexander Spendiaryan was born in the
village of Kakhovka (Kherson region, Ukraine). In 1895, he graduated from Moscow University
Law Department. While at the University, he mastered violin and played in the student orchestra.
He studied theory of composition with N.Klenowsky in Moscow from 1892 to 1894 and with N.
Rimsky-Korsakov in St. Petersburg from 1896 to 1900. He lived in Crimea for quite a while where
he was involved in music related activities, particularly conducting. In 1924, Spendiaryan moved
to Yerevan, Armenia. To present a concert of his own works, he organized
an orchestra consisted of 17 Conservatory professors and students. This
was done by the support of Conservatory rector Arshak Adamyan. The
first concert took place on December 10, 1924 and is appropriately
considered as the first ever symphony concert in Armenia. This was the
stimulus for the Yerevan Conservatory Symphony Orchestra, established
under the support and patronage of Arshak Adamyan and continuous to
this day. Spendiaryan coached this Armenian symphony orchestra, first
together with Arshak Adamyan until 1926, and then by himself, until he
passed away in 1928.
Going beyond the initial scholar framework this orchestra turned to be the promoter of
symphonic music in Armenia. Yerevan Opera Theatre Orchestra, as well as all other symphony
orchestras in Armenia, were later established on the basis and tradition of this Conservatory
orchestra.
Alexander Spendiaryan played an important role in establishing national school of composition,
its artistic principles and characteristic style. He enriched the Armenian music with new artistic
concepts, subject matters, variety of genres, expressive means, creating the foundation of national
Armenian symphonic music. Spendiaryan’s “Crimean Sketches” (two suites), “Yerevan Etudes”
and his other symphonic compositions are among the best works in the treasury of the Armenian
classical music. His opera “Almast” is one of the very first Armenian operas
~ Armenian National Philharmonic Orchestra, apo.am
The man who went by the name Komitas was an Armenian composer, conductor, and folk
music collector who was born Soghomon Soghomonian in 1869. He died in Paris in 1935, having
in his 66 years of life collected (literally) thousands and thousands of folk songs and authored
many dozen choral and vocal music works of his own. He was never very widely known outside
Armenian circles, but Armenians from Constantinople to Cairo, and everywhere in-between,
knew him and his work well.
Soghomon Soghomonian was born in Turkey to Armenian parents,
who sent him to a monastery in Armenia as a boy. Here he learned the
rudiments of music and here he first grew to love traditional Armenian
music: religious chants, folk songs. In the early 1890s, he started
writing his own music with considerable difficulty at first, littletrained as he was. He took minor religious orders in 1894 and selected
the name Komitas for himself (the original Komitas was a famous
Armenian Medieval musician). His work with folk songs was already
at this time attracting attention and by 1895, a published volume of
them appeared. He felt an acute need for formal training in Western
music (as opposed to Armenian traditional music, which is a very
different beast indeed) and he studied at the University of Berlin, also taking private music
lessons on the side from 1896 until shortly before the new century. He traveled to many cities - Constantinople, Alexandria, Cairo, among others – over the course of the next 20 years, bringing
traditional Armenian music to displaced Armenian populations, organizing musical events, and

forming choirs of Armenian singers. But the slaughter of thousands of Armenians throughout the
Ottoman Empire in 1915 left him a broken man and he spent most of his remaining 20 years a
virtual invalid. The first decade-and-a-half of the twentieth century saw a prolific outpouring of
music from Komitas. There were volumes and volume of folk music and one choral piece after
another, all a cappella, most secular, not sacred, Armenian texts. He also composed several dozen
songs for voice and piano. Komitas' music is a fascinating melting pot of traditional Armenian
music, much of it centuries old, and more "proper" Western counterpoint and form.
~ Blair Johnson, allmusic.com
Aram Khachaturian was born in Tiflis, Georgia of the Russian Empire
in 1903. He was trained at the Gnesin State Musical and Pedagogical
Institute in Moscow and at the Moscow Conservatory and was a professor
at both schools from 1951. As a young composer, he was influenced by
contemporary Western music, particularly that of Maurice Ravel. In his
Symphony No. 1 (1935) and later works, this influence was supplanted
by a growing appreciation of folk traditions, not only those of his Armenian
forebears but also those of Georgia, Russia, Turkey, and Azerbaijan. His
Symphony No. 2 (1943) was written for the 25th anniversary of the
Russian Revolution. His other works include a symphonic suite,
Masquerade (1944; from incidental music to a play by Mikhail Lermontov); the ballets Happiness
(1939) and Spartak (1953; “Spartacus”); a Third Symphony; a violin concerto (1940); a cello
concerto (1946); and numerous shorter works. He also composed the music for the Armenian
national anthem, as well as film scores and incidental music.
In 1948, along with Dmitry Shostakovich and Sergey Prokofiev, Khachaturian was accused by
the Central Committee of the Communist Party of bourgeois tendencies in his music. He admitted
his guilt and was restored to prominence. After Stalin’s death in 1953, however, he publicly
condemned the Central Committee’s accusation, which was formally rescinded in 1958. He was
named People’s Artist of the Soviet Union in 1954 and was awarded the Lenin Prize in 1959.
Khachaturian’s family was prominent in Soviet cultural affairs; his wife, Nina Makarova, and
his nephew, Karen Khachaturian, were also composers.
~ britannica.com
A generation younger than both Shostakovich and Khachaturian, Armenian composer Arno
Babajanian spent 12 of his most formative years studying in Moscow before returning to his
native Yerevan. He then taught piano at the Armenian capital’s Conservatory where, at
Khachaturian’s recommendation, he himself had studied from the age of seven. Babajanian’s
subsequent career was spent as a pianist of some distinction, as a composer of brilliant piano
works, popular songs and musicals, and as a touring pianist and People’s Artist of the USSR.
With a father who was a noted folk musician, much of Babajanian’s music draws from the
distinctive modes and rhythms of Armenian folk song. Their influence can be clearly heard in the
Piano Trio in F-sharp minor. This is an early work, from 1952,
written during a period in which he produced several of his bestknown works. The trio opens with a lament, a solemn Largo theme
twice introduced by violin and cello in octave unison, supported by
piano. This theme will recur in each of the three movements. It
unfolds into the sonata structure of the first movement, Allegro
espressivo, formed largely out of a flowing, impassioned first theme
and a folk-like, somewhat bluesy second theme, introduced by solo
piano. The second movement opens with a serene, sustained song,
sung high on the violin over pulsing piano chords. It is a distant

