What’s Next?
Under Construction ~ Friday and Sunday, March 4 & 6 at 2 pm. Spanish? Italian? French?
All and more are under consideration for our next weekend of music at the beginning of
March and will be announced in the next few weeks.
Beyond that?

. . . as the fancy strikes

(check those emails and the website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com
H A N G I N G

O U T AT T H E

Rawson Duo Concer t Series, 2015 - 16

R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the federal
bureaucracy with his last sixteen in Washington DC. He started using his
current collage technique in 2004, two years before retirement from his
first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues.
Harold’s 2012 triptych, “The Big Picture,” overlooks the piano, and “Paul’s
Mountain” (2011) hangs beside the woodstove. A recent copy of Gourmet magazine made
its way through the shredder to be reworked by Harold’s hand into the triangular piece
adorning the kitchen.
www.hnelsonart.com

rebecca
clarke

Zee View of the Month ~ photography by Allan Bruce Zee
“Transformation”—Torii Gates, Inari-Taisha Shrine, Fushimi,
Japan. The vermillion wooden gates called Torii that scale the
hillside of Inari-Taisha Buddhist shrine in Fushimi, Japan provide
a tunneled pathway up to a hilltop shrine. This shrine, which
celebrates the sometimes masculine, sometimes feminine,
sometimes fox-depicted diety of commerce, Inari, originally dates
back to the year 711 A.D. There are a couple of feet between the
free-standing gates that allows light to filter through. With a telephoto lens to compress the
scene, the solid torii take on a shimmering, almost fabric-like appearance. The transformation
is both from immutable to mutable and also from the physical to spiritual plane as the pilgrim
traverses the path to the shrine.
www.allanbrucezee.com

A

note

about

chairs

~

following

the

music

If you would like to move your chair out of the way for the reception
(optional), please lean them against the wall on the carpet remnant next to
the wood stove and not standing on the slippery floor. Any extras may be
placed in the nearby closet or remain setup for use out in the room. Thanks

Cough drops are provided for your convenience.
cover: Interlude (Lute Players, 1922) by Maxfield Parrish

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, January 22 & 24, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo
has given numerous recitals on college campuses and community performing arts
series across the United States and Canada. The Rawsons now reside in Chimacum
where they perform throughout the year in the intimate setting of their home located
on 7.5 acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical
Violin studies were begun at Cañada Junior College in Redwood City California,
since their program did not include Country and Western fiddling. He received his
Bachelor of Music and Master of Arts degrees from San Francisco State University
and completed his doctorate degree at the University of Colorado in Boulder in
violin performance studying with Oswald Lehnert while developing a passionate
interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University of
Idaho in Moscow, and has recently retired from Minnesota State University
Moorhead where he directed the University Orchestra and taught upper strings. He
was concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared
as a featured orchestral soloist several times performing works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers,
now all but lost to obscurity, and he is actively researching, locating and scanning
public domain scores, making these freely available to the internet community
worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist)
completed her Bachelor of Music degree in piano performance at the University of
Minnesota and continued her studies at the Musik Akademie in Vienna, Austria.
During her long tenure in the Fargo Moorhead area, she was a highly active
accompanist and large ensemble pianist performing with all the major organizations
including opera, symphony, choral, ballet, universities and public schools. She
frequently appeared on faculty and guest artist recitals at the three local universities,
NDSU, MSUM, and Concordia College. An active church organist from the age of
14, she held the post of organist at the First Congregational Church in Fargo for 25
years. She currently is the organist for Sequim Community Church.
Sandy’s love of music is equaled by her love for cooking. A professionally
trained chef, having lived several years in Europe and Japan, international cuisine
has been a lifelong passion.

Sandy’s

Rebecca Clarke
(1886 - 1979)
Passacaglia on an Old English Tune (1941)
2 Arrangements for viola and piano
“I’ll Bid My Heart Be Still”
(from an old Scottish border melody, 1944)
“Lullaby”
(an ancient Irish tune, 1913)
Morpheus (1918)
Chinese Puzzle (1922)
~ interval ~
Sonata for Viola and Piano (1919)
Impetuoso: Poco agitato
Vivace
Adagio - agitato

P oète, prends ton luth; le vin de la jeunesse
Fermente cette nuit dans les veines de Dieu*

Af ter no o n Te a w it h Reb ecc a C la r ke

Welsh Meat Pies from Medieval Times
Cheese Scones with Ham / Beet Salad Tea Sandwiches
Mini Beef Wellingtons / Chocolate, Ginger and Cardamom Tea Bread
Rhubarb Lemon Bars / Millionaire’s Shortbread
Simnel Bonbons (spiced almond balls)
Jasmine Tea Truffles

Alfred de Musset, “La Nuit de Mai”

* Poet, take up thy lute; the wine of youth
Ferments this night in the veins of God

a few
Thomas Pringle (1789-1834) was
a S c o t t i s h wr i t e r , p o e t a n d
abolitionist, known as the father
of South African Poetry, being the
first successful English language
poet and author to describe South
Africa's scenery, native peoples,
and living conditions. “I’ll bid my
heart be still” was published with
a Border air in the first volume of
Scottish music and poetry, Albyn's
Anthology (1816), including works
by Pringle, Sir Walter Scott, and
others. It was written shortly after
the battle of Waterloo, fought on
the 18th of June, 1815, and
mourns, in Pringle’s words, “the
untimely and lamented fall of a
d i s t i n gu i s h e d o ff i c e r , i n t h a t
sanguinary conflict.”

I’ll bid my heart be still,
And check each struggling sigh!
And there’s none e’er shall know
My soul’s cherish’d woe,
When the first tears of sorrow are dry.
They bid me cease to weep,
For glory gilds his name;
Ah! ‘tis therefore I mourn—
He ne’er can return
To enjoy the bright noon of his fame.
While minstrels wake the lay
For peace and freedom won,
Like my lost lover’s knell
The tones seem to swell,
And I hear but his death-dirge alone.
My cheek has lost its hue,
My eye grows faint and dim,
But ‘tis sweeter to fade
In grief’s gloomy shade,
Than to bloom for another than him.

Elizabeth Sprague Coolidge (née Elizabeth Penn Sprague, 18641953) was an American philanthropist who is remembered for her
generous support of musicians and the world of music. Of a wealthy
family that encouraged her to study music, she appeared on a few
occasions as a pianist with the Chicago Symphony Orchestra, of
which her father was a sponsor. She married Frederic S. Coolidge of
Boston in 1891. They lived in Boston until 1901, when they moved
to Pittsfield in the Berkshire Hills of western Massachusetts.
Elizabeth Coolidge’s career in philanthropy began after the death of
her father in 1915. She and her mother gave the memorial Sprague Hall (a music building)
to Yale University in New Haven, Connecticut, and a short time later, after her mother’s
death, she endowed a pension fund for the Chicago Symphony. In 1916 she organized
what became the Berkshire Quartet, and from 1918 to 1924 she sponsored annual Berkshire
Chamber Music festivals in Pittsfield. In 1919 she founded an annual competition for
musical compositions. In 1925 she created the Elizabeth Sprague Coolidge Foundation to
build an auditorium, complete with organ, for the Library of Congress, opened in October
that year. Over the years, Coolidge commissioned works for the Library of Congress
concerts and festivals from such notable composers as Igor Stravinsky, Sergey Prokofiev,
Béla Bartók, Benjamin Britten, Maurice Ravel, Aaron Copland, Paul Hindemith, and
Darius Milhaud (and of course, Rebecca Clarke). In 1932 she established the Elizabeth
Sprague Coolidge Medal for “eminent services to chamber music.”
~ britannica.com

Bits of Interest

Born and raised in England, with a German mother and an American
father, Rebecca Clarke spent much of her adulthood in the United
States and she claimed both English and American nationality. Her
late-Victorian childhood and her father’s cruelty, in particular, are
described in her memoir written in 1969-73. But it is also clear that her
family was artistically inclined and her musical studies were
encouraged. Clarke enrolled at the Royal Academy of Music (RAM)
in 1903, where she studied the violin. She was abruptly withdrawn
from the institution in 1905, when her harmony teacher, Percy Miles,
proposed marriage. In 1907 she began a composition course at the
Royal College of Music (RCM) where she was Stanford’s first female
student. At Stanford's urging she shifted her focus from the violin to
the viola, just as the latter was coming to be seen as a legitimate solo
instrument, and studied with Lionel Tertis (considered by some the
greatest violist of the day). Again, she was unable to finish her studies,
as her father suddenly banished her from the family home.
To support herself, Clarke embarked on an active performing career as a violist, and in 1912
she became one of the first female musicians in a fully professional when Henry Wood admitted
her to the Queen’s Hall orchestra. In 1916 she began a US residency that included extensive travel,
concertizing, and visits with her two brothers. With cellist May Mukle, she performed extensively
in Hawaii in 1918-1919 and on a round-the-world tour of the British colonies in 1923.
During these years Clarke achieved fame as a composer with her Viola Sonata (1919) and
Piano Trio (1921), both runners up in competitions that were part of the Berkshire (Mass.)
Festival of Chamber Music, sponsored by the American patron Elizabeth Sprague Coolidge.
Coolidge commissioned the Rhapsody for Cello and Piano in 1923, making Clarke the only
woman composer the famous patron supported.
Clarke settled in London in 1924, where she performed as a soloist and ensemble player
with musicians including Myra Hess, Adila Fachiri, André Mangeot, Gordon Bryan, Adolphe
Hallis, Guilhermina Suggia and Mukle. In 1927 the English Ensemble was formed, a piano
quartet made up of Clarke, Marjorie Hayward, Kathleen Long and Mukle. Clarke also
performed as a soloist and ensemble musician in BBC broadcasts, and made several recordings.
The quantity of her compositional output decreased in the late 1920s and 30s, possibly
because of the discouragement she faced as a composer.
With the onset of World War II, Clarke found herself again in the United States where she
lived alternately with her two brothers and their families. During this period she returned to
composing. Her productivity ended, however, when she accepted a position as a nanny in
1942. In a note preserved in a scrapbook of the 1942 International Society for Contemporary
Music (ICSM) conference in Berkeley, CA, Clarke describes the Prelude, Allegro and Pastorale
she had written for the festival, and also mentions her modest circumstances of employment.
She was particularly proud that her work was included as she was one of only three British
composers represented and, as she and others noted, the only woman. In the early 1940s
Clarke became reacquainted with James Friskin, a member of the piano department at the
Juilliard School, whom she had first known as a student at the RCM; the couple married in
1944. Her last compositional projects include God Made a Tree (1954), an arrangement of
her song Down by the Salley Gardens and, around her 90th birthday, revisions of earlier
scores including Cortège and The Tiger.
~ rebeccaclarke.org
* mostly hewn from the internet

I n H e r O w n Wo r d s ~ from interview by Robert Sherman of Rebecca Clarke in 1976
for WQXR radio as part of a tribute on the occasion of her 90th birthday
R.C (Clarke) . . . I studied at the Royal College of Music with Sir
Charles Stanford who was the teacher of Vaughan Williams, and Holst
and Frank Bridge, and my husband too, and all those fellows, and I
was his only girl pupil ... and it was considered something rather ...
rather unusual. And when I, when I had that one little whin of success
that I've had in my life with the Viola Sonata, rumor went around, I
hear, that I hadn't written the stun myself, but somebody had done it
for me. And I even got one or two little bits of (I don't know if I've
still got them, I doubt it) little bits of press clippings saying that it
was impossible, that I couldn't have written it myself. And the funniest
of all was that I had a clipping once which said that I didn't exist, that there wasn't any such
person as Rebecca (laughs) ... there wasn't any such person as Rebecca Clarke, that it was a
pseudonym (now these people have got most beautifully mixed) ... it was a pseudonym for
Ernest Bloch. And I thought to myself, what a funny idea, that when he writes his very much
lesser works, that he should take a pseudonym of a girl, that anybody should consider this
possible. And the joke was that — this was sent to me by a friend from England, I think, it
came out in an English paper — and I was in Singapore at the time and I had an extreme feeling
of unreality, as if I really didn't exist. I mean being in a place like Singapore and getting a
clipping to say that there wasn't such a person as me ... was a ... rather strange experience.
R.S. (Sherman): When you began your composition studies, ... did you have any feelings
that it was an unusual thing for a woman to be doing?
R.C.: I don't think I thought about it very much ... one way or the other. I just wanted to
do it. And, oh, I'll tell you something that will amuse you. I played once at a recital in the old
town hall and I played, two groups and in each group there was something that I'd written
myself (as you know, there are awfully few solos for viola, and I think I also played some
duets) ... but anyhow I wanted rather to play another piece I'd written (Morpheus) and I
thought, this is too silly to put my name down — this was before the Viola Sonata and it
seemed too silly to put my name down still once more — so I thought, I'll invent a name. So
I went through the rivers of England until I came across what sounded like a handy surname,
and I took the name Trent. I knew nothing — the river Trent — I knew nothing about Trent's
Last Case in those days and all that ... I took the first name Anthony because I liked that name
... and this is one for women's lib, because although the piece by Anthony Trent was not
particularly good, it had much more attention paid to it than the pieces that I had written, I
mean in my own name ... which is rather a joke. And people would ask me about Anthony
Trent and I was rather self conscious at having invented him and I think I would blush — I
still would blush in those days — and I would blush and I think ... I could see in their faces
that they thought, ah yes, there's a romance somewhere, you know...
R.S.: Did Anthony Trent ever reappear?
R.C.: No, no, I let him die an easy death after the Viola Sonata . . . because that was really
in a way, my start — it made a little hit of a rustle because I was a girl at that time, and I had
my picture in The Times and my picture in Vogue and all that sort of thing, and I thought I
was terribly important.

S o n a t a f o r Vi o l a a n d P i a n o ~ notes written by Clarke for a performance in
1977, from A Rebecca Clarke Reader, Laine Curtis, ed, The Rebecca Clarke Society, 2004
My Viola Sonata was written almost sixty years ago—fifty-eight, to be exact. The first
sketches were made during the winter of 1918-1919 while I was in Honolulu, playing in a series
of chamber concerts. The viola was my instrument . . . and when I heard that a thousand-dollar
prize for a viola sonata was being offered by Mrs. Elizabeth Sprague Coolidge I thought I would
try my hand at one.

The work was completed in Detroit during
the spring and summer of 1919, while I was on a
visit to a brother of mine. From there it was
mailed, under a pseudonym, to Pittsfield,
Massachusetts, where the Coolidge Festivals
were held in those days.
The competition was an international one, and
I heard later that some seventy-three compositions
were sent in from various parts of the world. These
were boiled down to ten, and ultimately to two. At Clarke in 1919, beside detail from “Lute Players,”
the finals a jury of six distinguished musicians nine foot tall mural by Maxfield Parrish,
divided their votes equally between these two commissioned to decorate the marquee of the newlybuilt (1922) Eastman Theater in Rochester, NY.
works. (One, they were reported to have said, was
the work of a philosopher; the other, that of a poet.) A second round of votes followed; but the result
remained obstinately the same. Finally Mrs. Coolidge herself was called on to give the casting vote. "I
voted for the one that seemed to me to be the finer of the two," she told me that evening at a friend's
house where I was staying in Pittsfield. After her decision, the sealed envelope containing the composer's
name was opened, and it proved to be that of Ernest Bloch. The work was his Suite for Viola and Piano.
According to the rules of the contest, only the envelope of the winner was supposed to be opened.
But the jury, claiming that as there had been a tie the name of the composer of the runner-up should also
be disclosed, asked to have the second envelope opened. "And," said Mrs. Coolidge, for the first time
looking straight at me, "You should have seen their faces when they saw it was by a woman!"
Nowadays there are so many fine composers who are women that it is hard to realize that in those
far-off times women composers were very few. For that reason my sonata, played at the 1919 Festival
by Louis Badly and Harold Bauer, received a good deal of publicity; it was far more of an honor for me
to have tied with Bloch than if I had won the prize. Indeed, my admiration for Bloch's work was such
that I would have been really upset if the prize had gone to me.
An amusing sidelight, underlining the status of women composers at that time, was that certain
reports reached me averring that I had not written my own work, or that it had been helped by other
composers, among whom, ironically, Bloch himself was named. I even once received a press clipping
stating that Rebecca Clarke was a pseudonym for someone else—in other words that I did not exist. So
I take this opportunity to emphasize that I do indeed exist; that I can even lay claim to dual nationality,
because though I was born and brought up in England my father was an American, thus automatically
giving me American citizenship; and, finally, that my Viola Sonata is my own unaided work!
The 1919 Berkshire Prize
Jury. (left to right) Louis
Bailly, Harold Bauer,
Richard
Aldrich,
Frederick A. Stock,
Elizabeth Coolidge, Hugo
Kortschak (not a jury
member), Georges Longy,
and Rubin Goldmark.
Library of Congress
~ loc.gov

