What’s Next?
January: Rebecca Clarke, Viola and Piano ~ Friday and Sunday, January 22 and 24 at 2
pm, an afternoon of works for viola and piano by Rebecca Clarke, opening with an atmospheric
mix of her shorter pieces, possessed of classical antiquity and the orient, followed by one of
the greatest large-scale pieces of the viola-piano repertoire, Clarke’s 1921 Sonata inspired by
Alfred de Musset’s evocative poem, La Nuit de Mai (The Night of May):
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Poète, prends ton luth; le vin de la jeunesse / Fermente cette nuit dans les veines de Dieu
(“Poet, take up thy lute; the wine of youth / Ferments this night in the veins of God”)
Beyond that?

. . . as the fancy strikes

(check those emails and the website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
www.rawsonduo.com
H A N G I N G

O U T AT T H E

R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the federal
bureaucracy with his last sixteen in Washington DC. He started using his
current collage technique in 2004, two years before retirement from his
first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues.
Harold’s 2012 triptych, “The Big Picture,” overlooks the piano, and “Paul’s
Mountain” (2011) hangs beside the woodstove. A recent copy of Gourmet magazine made
its way through the shredder to be reworked by Harold’s hand into the triangular piece
adorning the kitchen.
www.hnelsonart.com
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Zee View of the Month ~ photography by Allan Bruce Zee
Green on Green, Cade's Cove in the Great Smoky Mountains,
Tennessee ~ “It was dusk on an overcast day so the light was very
saturated and the variety of greens on display was remarkable. The
lone tree in the field surrounded by a host of enthusiastic supporters in
the background seemed to hold some elemental truth about individuality
and connectedness going hand in hand (or ‘limb in limb’ in this case).”

Sailors’ Delight
Cape George, Washington

with Fred Thompson, cello

www.allanbrucezee.com

A

note

about

chairs

~

following

the

music

If you would like to move your chair out of the way for the reception
(optional), please lean them against the wall on the carpet remnant next to
the wood stove and not standing on the slippery floor. Any extras may be
placed in the nearby closet or remain setup for use out in the room. Thanks

Cough drops are provided for your convenience.
image: Winter Scene in Downtown Stockholm (1899), by Alfred Bergström

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, December 18 & 20, 2 pm

The Rawson Duo
Specializing in Romantic and early twentieth-century works, the Rawson Duo
has given numerous recitals on college campuses and community performing arts
series across the United States and Canada. The Rawsons now reside in Chimacum
where they perform throughout the year in the intimate setting of their home located
on 7.5 acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical

n o r d l y s
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Violin studies were begun at Cañada Junior College in Redwood City California,
since their program did not include Country and Western fiddling. He received his
Bachelor of Music and Master of Arts degrees from San Francisco State University
and completed his doctorate degree at the University of Colorado in Boulder in
violin performance studying with Oswald Lehnert while developing a passionate
interest in Rocky Mountain cycling and cross country skiing. He has served on the

Trio in G Minor (1884)

music faculties of Concordia College in Moorhead, Minnesota and the University of
Idaho in Moscow, and has recently retired from Minnesota State University

Allegro agitato

Moorhead where he directed the University Orchestra and taught upper strings. He
was concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared
as a featured orchestral soloist several times performing works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.

Andante con expressione
Rondo Finale: Allegro risoluto

Alan has a passionate interest in exploring the music of past great composers,
now all but lost to obscurity, and he is actively researching, locating and scanning

~ interval ~

public domain scores, making these freely available to the internet community
worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist)
completed her Bachelor of Music degree in piano performance at the University of

Elfrida Andrée
(1841 - 1929)

Trio in F Minor (1890)

Minnesota and continued her studies at the Musik Akademie in Vienna, Austria.
During her long tenure in the Fargo Moorhead area, she was a highly active

Peter Erasmus Lange-Müller
(1850 - 1926)

accompanist and large ensemble pianist performing with all the major organizations
including opera, symphony, choral, ballet, universities and public schools. She

Moderato con moto

frequently appeared on faculty and guest artist recitals at the three local universities,
NDSU, MSUM, and Concordia College. An active church organist from the age of

Allegretto piacevole

14, she held the post of organist at the First Congregational Church in Fargo for 25
years. She currently is the organist for Sequim Community Church.

Allegro con brio, ma non troppo presto

Sandy’s love of music is equaled by her love for cooking. A professionally
trained chef, having lived several years in Europe and Japan, international cuisine
has been a lifelong passion.

Lange-Müller wrote the Piano Trio in 1890, when he was living in Stockholm and
associated with his Swedish colleagues Tor Aulin and Emil Sjögren. The trio was not printed
until 1898 and was not played in public until 1900, and by then Lange-Müller, acknowledging
the advent of a new era, was already retiring. It is dedicated to Aulin, who was also a
violinist, and Wilhelm Stenhammar, Sweden’s great rising composer, who was also a pianist.
Lange-Müller felt for once that he was a match for others. The first movement has his
favourite time signature 6/8, where the chromatic restlessness and brooding tempo create a
sombre starting point. This leads to a melancholy second subject which gradually brightens
up and takes on a surprising whiff of Paris. The well-heeled Lange-Müller was a great
traveller, and on the whole his music often seems more French-inspired than influenced by
the usual German taste that predominated in the Nordic countries.
The second movement is archetypical for the composer, an intermezzo that is all
loveliness, and whose middle section bears the marks of both Nordic folk music and the
old style. In the last part of the movement the two subjects merge. The third movement is
the fast final movement in which chromaticism, stormy figures and the second subject in
A minor keep one waiting for the resolution in F major. The triumphs are hard-won for
Lange-Müller. “Twilight is and will remain my life,” was his apt self-description, and it
could also serve as his artistic motto.
Jens Cornelius, CD notes from Danish Romantic Piano Trios,
Dacapo Classical (DACA8226119)

about our guest performer
A native of Minnesota, guest cellist Fred Thompson began
studying cello at age seven. He attended Interlochen National
Music Camp (MI) and performed with the Eau Claire (WI)
symphony after winning a concerto competition. At Concordia
College in Moorhead, Minnesota and then at the University of
Utah he studied English and music. After teaching in central
Utah, he took a position in English and Humanities at Peninsula
College. Later, the Thompsons lived in London, England where
Fred studied English literature at the University of London.
He also attended a chamber music workshop in Orvieto, Italy.
His second sabbatical focused on the poetry of John Keats and the music of Beethoven.
While at Peninsula College Dr. Thompson led five study abroad tours. Besides being a
long-time player in the Port Angeles Symphony Orchestra in which he was principal
cello, Fred was active as an area recitalist and chamber musician. Fred and his wife Jean
now live in Portland, Oregon, where they are enjoying the rich cultural environment.

a few

Bits of Interest*

Elfrida Andrée was a nineteenth century Swedish composer known equally well in her
native country as a pioneer advocate for the rights of women. Andrée was the younger
daughter of Andreas Andrée, a progressive politician and profound lover of music, and her
elder sister was the acclaimed opera singer Fredrika Stenhammar (1836 - 1880). Elfrida

Skandinavisk

smårettene

av

Sandy

SMØRREBRØD (Danish open-faced sandwiches):
Sylta ~ Swedish jellied pork loaf / Gravlax ~ Swedish salmon with mustard sauce
Rejer ~ Danish dilled shrimp
SANDBAKKELSER ~ Swedish cookie tarts, filled with mocha cream
ROSENMUNNAR ~ Swedish cardamom cookies with lingonberry preserves
DANS K SM ØR EK RI NGLE ~ Almond-filled Danish pastry
P E B E R N Ø D D E R ~ Danish cardamom Christmas cookies
K I R S E B AE R K U GLE R ~ Danish cherry bon bon cookies
HAV REGRYNSK UGLE R ~ Danish chocolate oat-coconut balls
H IN DB AE RS NI TTER ~ Danish raspberry bars
(said to be Hans Christian Anderson’s favorite)

Andrée was educated in Stockholm and in 1857, she passed an exam allowing her to become
a professional organist; few women in Sweden had been granted such an opportunity prior
to this time. Afterward, Andrée studied composition with Ludvig Norman and Niels Gade,
and in 1863, Andrée became the first Swedish female telegraph operator, opening up a job
market that soon became a popular avocation for women in Sweden. From 1867 until her
death in 1929, Andrée was the cathedral organist in Götheberg, and in 1897, she was named
leader of that city's Workers Institute Concerts,
establishing her reputation as the first Swedish woman to
conduct a symphony orchestra. Playwright Selma
Lagerlöf was a good friend of Andrée's and they wrote an
opera entitled Fritiof's Saga (1898) together that was
unsuccessfully submitted to a competition for a new work
to be staged at the opening of the Royal Opera House in
Stockholm. Nonetheless, Andrée eventually extracted two
orchestral suites from the opera which became her bestknown works. Andrée also composed three symphonies,
several significant chamber compositions, and two organ
* mostly hewn from the internet

symphonies, in addition to pieces for both organ and piano,
choral masses in Swedish, cantatas, and songs. By the time

omission raining down over the congregation. This was something new to Elfrida Andrée,
who was relatively secularised, and it took time for her to blend with her surroundings. She

Andrée died at age 87, her compositions were already on their
way into obscurity. But since the 1980s, Andrée's work has

wore black, like a Schartauan* woman, and her letters show that she ceased criticising the
sermons. (*19th century revivalist movement, widespread in south and southwest Sweden)
~ Eva Öhrström, Swedishmusicalheritage.com

been making a comeback in her native land, as it is technically
solid and a shade more expressive than music more typical of
her teachers given her additional interests in the French music
of her era (that of Franck and d'Indy, for example). The musical
manuscripts of Elfrida Andrée are housed at the Statens
Musikbibliothek in Stockholm.
~ Uncle Dave Lewis, allmusic.com
Elfrida Andrée in Gothenburg

Peter Erasmus Lange-Müller was a maverick and sometimes enigmatic figure among
Danish composers of his day: he is generally thought to have had no peers in the realm of
song in his homeland, but his larger instrumental works betrayed a somewhat naïve quality
to the scoring, the result no doubt of his inadequate training and self-taught background. Still,
his chamber music is highly regarded, especially the Op. 53 Piano Trio, as is some of his
music for the stage, which includes several operas and many

The post of Gothenburg Cathedral organist fell vacant in 1866, and Andreas Andrée

incidental scores. Lange-Müller also produced a sizable quantity
of choral music, much of which is also worthwhile, most notably

suggested that his daughter apply for it. Gothenburg was Sweden’s biggest seaport and had
a liberal stratum of politicians. They included S. A. Hedlund, editor of the newspaper

the Op. 65 Tre Madonnasange (3 Songs to the Madonna). His
late-Romantic style was rather unique, mixing elements from

Göteborgss Handels- och Sjöfarts Tidning, who had already moved, in the Riksdag (parliament)
in the 1850s, that women be given access to public posts, that they be allowed to administer

Schumann, Hartmann, and Brahms into an often dark landscape,
to produce an imaginative and quite original beauty of sound.

their property themselves and that they should attain their legal majority at the same age as
men. Dean Peter Wieselgren was another. Andreas Andrée wrote to him in the winter of

Many believe he carried the seeds of Impressionism in certain of
his 250 songs, and was thus an important influence on Debussy.

1867, emphasising that as cathedral organist Elfrida Andrée would set an example to other
women in Sweden and liberalism in Gothenburg would celebrate yet another victory.

Peter Erasmus Lange-Müller was born on December 1, 1850, in Frederiksberg, Denmark.
His family was both wealthy and talented, with many professionals and clergy among

Elfrida Andrée travelled to Gothenburg for an audition. There were seven male applicants,
and she was convinced that she would not be given the appointment. When, in Stockholm a

them. Lange-Müller studied piano from his early childhood. After initial studies in political
science, he enrolled at the Copenhagen Conservatory of Music, where his chief piano

few days later, Andreas Andrée read out a telegram from Gothenburg stating: ‘Mamsell
Andrée this evening unanimously elected organist of Gothenburg Cathedral!’ She fainted.

instructor was Edmund Neupert. But, as would happen throughout much of his personal
and professional life, Lange-Muller's health broke down and forced a change of plans; in

Her main duty was to play on Sundays, when there could be four services. The first was
at 8 am, the second at 9. Matins began at 10 and could last for five hours. Evensong was at

this case, an abandoning of studies.

4 pm, and there was a mission prayer service at 6 pm. Her obligations also included keeping
the main organ in trim, tuning it when necessary and performing running repairs. The job was

sabotaged his education, it allowed him to develop his musical language away from current
trends. His 1874 Op. 1 collection, Sulamite and Solomon Songs, already divulged his

no sinecure (cushy employment): ‘Suffice it to say, in absolute confidence,’ she wrote to her
father, ‘that after all that I needed four days to rest my beastly back.’ She probably had

talent for song, and by the mid-1880s his reputation was well established.

scoliosis; her back was crooked, and she walked with a slight limp. A supernumerary organist
played for minor services on weekdays. A Kantor directing the ‘chorale choir’ - consisting of

the Koncertforening (a musical organization he co-founded) in regular concerts from 18791883. In 1887 he produced what would become one of his most popular large works, the

schoolboys - attended services. Women were not allowed to lead congregational singing until
1905, and in that connection Elfrida Andrée’s appointment was enlarged, making her both

incidental music for Der var engang (Once Upon a Time).

He was plagued by severe headaches throughout his life, and though this handicap

By that time, too, he had withdrawn from musical performance altogether, having led

organist and Kantor.

Lange-Müller married in 1892 and spent most of the remainder of his life at a country
estate. Though his output in the 1890s remained high, he soon lost inspiration and after his

On arrival in Gothenburg, Elfrida Andrée was strongly supported by Dean Peter Wieselgren
and the Hedlund family. Gothenburg Cathedral was a Schartauan bastion, which meant

1911 Little Piano Pieces for Children, he ceased composition. Lange-Muller died in
Copenhagen on February 26, 1926.

sermons lasting for hours, with depictions of punishment for sins of both commission and

~ Robert Cummings, allmusic.com

