The Rawson Duo 2016-17 Season at a Glance

Rawson Duo Concert Series, 2016-17

October 21 & 23, McEwen and Ireland
December 16 & 18, Nordlys 2016: Aulin, Tubin, Sibelius
January 27 & 29, To Estonia, a Baltic Journey – music of Eduard Tubin
March 10 & 12, Dans la montagne – Cras, Pierné, Canteloube
April 21 & 23, Brahms to Chocolate – complete Hungarian Dances
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June 2 & 4, Soirée Méditerranéenne – Toldra, Castelnuovo-Tedesco, Ravel
Complete details of these concerts and previous seasons with event pictures and
program links can be found on our web site, www.rawsonduo.com
We thank you for your support and interest in our music series and look forward to
seeing you again in the fall for the start of our 10th Anniversary Season.
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Méditerranéenne

Haro ld Nelson ha s had a lifelong passion for art, pa rticu larly photo images and collage. It
su stained him through years of working in the federa l bu rea ucra cy with his la st sixteen in
Washington DC. He started using his current collage technique in 2004, two
years before retirement from his first career and his move from Virginia to Port
Townsend. His art is shown frequently at the Northwind Arts Center and other
local venues. Harold’s 2012 triptych, “The Big Picture,” overlooks the piano,
and “Paul’s Mountain” (2011) hangs beside the woodstove. A copy of Gourmet
magazine made its way through the shredder to be reworked by Harold’s hand into
the triangular piece adorning the kitchen.
www.hnelso nart.c om
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Images of Italy: Chianti Wagon (left), Villa a Sesta,
situated in the enchanting landscape of the Siena hills,
of ancient Etruscan origins; and Finding a Balance
(right), Vernazza, one of the five centuries-old villages
that make up the Cinque Terre, on northwest Italy’s
rugged Ligurian coast.

www.allanbrucezee.com
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Be sure to follow the firm wheel tracks, if you choose to exit via the lower driveway adjacent to
th e we tla n d . Th e o p p o sin g in n e r a re a of lo w g ra ss is v e ry so ft a n d sa tu ra te d .
Plea se , n o fo o d o r drin k n e ar the p ian o an d pe rfo rmin g a rea . No p h oto g ra p h y d u rin g
p e rfo rma n c e , a n d b e su re to tu rn o ff a ll e le c tro n ic s, c e ll p h o n e s, e tc .

A note about chairs ~ following the music
If you would like to move your chair out of the way for the reception (optional), please lean them against the wall on the carpet remnant next to the
wood stove and not on the slippery floor. Any extras may be placed in the
ne arb y c loset or remain se tup for use o ut in the ro om. Th ank s!

Co ugh dro ps are provided

for yo ur con venience.

co ve r: illustratio n by And ré Galla nd (18 86 -1 96 5)
from the French National Railway travel poster series “Plages de l’océan,” ca. 1925

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, June 2 & 4, 2 p.m.

The

Rawson

Duo

Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series
across the United States and Canada. The Rawsons now reside in Chimacum where they
perform throughout the year in the intimate setting of their home located on 7.5 acres,
bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin
studies were begun at Cañada Junior College in Redwood City California, since their
program did not include Country and Western fiddling. He received his Bachelor of Music
and Master of Arts degrees from San Francisco State University and completed his
doctorate degree at the University of Colorado in Boulder in violin performance studying
with Oswald Lehnert while developing a passionate interest in Rocky Mountain cycling
and cross country skiing. He has served on the music faculties of Concordia College in
Moorhead, Minnesota and the University of Idaho in Moscow, and has recently retired
from Minnesota State University Moorhead where he directed the University Orchestra
and taught upper strings. He was concertmaster of the Fargo-Moorhead Symphony for
twenty years and appeared as a featured orchestral soloist several times performing
works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now
all but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, making these freely available to the internet community worldwide.
A native of Fargo, N D, Sa nd y Rawson (pianist, organist, h arpsichordist)
completed her Bachelor of Music degree in piano performance at the University of
Minnesota and continued her studies at the Musik Akademie in Vienna, Austria. During
her long tenure in the Fargo Moorhead area, she was a highly active accompanist and
large ensemble pianist performing with all the major organizations inclu ding opera,
symphony, choral, ballet, universities and public schools. She frequently appeared on
faculty and guest artist recitals at the three local universities, NDSU, MSUM, and
Concordia College. An active church organist from the age of 14, she held the post of
organist at the First Congregational Church in Fargo for 25 years. She currently is the
organist for Sequim Community Church.
Sandy’s love of music is equaled by her love for cooking. A professionally trained chef,
having lived several years in Europe and Japan, international cuisine has been a lifelong passion.
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Soirée Méditerranéenne

S i s S o net s ( 1 9 2 1 )

E d u a r d o To l d r à
(1895-1962)

Sonetí de la Rosada (animat i lleuger - lively and light)
Ave Maria (Pausadament - slowly)
Les Birbadores (Viu - lively)
Oració al Maig (moderat expressiu; amb senzillesa moderate expression with simplicity)
Dels Quatre Vents (Molt lent - very slowly)
La Font (Assats animat - rather lively)

~ interval ~
Sonata-quasi una Fantasia (1929)

Mario Castelnuovo-Tedesco
(1895-1968)
to Adila Fachiri

Prologo, Moderato e pensoso
Intermezzo, Vivace e danzante
Epilogo, Calmo

é d i t e r r a n é e n n e

Panellet ~ Catalan almond sweets / Castagnaccio ~ Chestnut flour cake

Bouchons ~ Chocolate “corks” / Amaretti al cioccolato ~ Chocolate almond cookies
Almendrados con Yemas ~ Almond cookies with egg custard
Gougères avec Pâté de Campagne ~ Cheese puffs filled with country paté
Amanida de Marisc ~ Catalan seafood salad
Tarte au légume provençal ~ Vegetable tart from Provence
Prosciutto Palmiers ~ Pastries with Prosciutto

Tzigane, Rhapsodie de Concert (1924)

Maurice Ravel
(1875-1937)

Tzigane, morceau de virtuosité dans le goût d’une rhapsodie hongroise
(trans.,“Gypsy, a virtuoso piece in the style of a Hungarian rhapsody”)
In the early 1920s, Ravel showed a particular interest in writing for the violin, slowly
developing the Sonate pour violon et piano for Hélène Jourdan-Morhange. In 1922 he
heard the Hungarian virtuoso Jelly d’Aranyi playing Bartok’s Sonata no.1, with the
composer, and he decided to write a showpiece in the Hungarian manner for the young
violinist, incorporating as many technical challenges as he could devise.
The first performance was set for a concert in London on April 26, 1924, at the Aeolian
Hall. Ravel, however, did not finish writing the piece until shortly before the performance,
and d’Aranyi had only a couple of days to prepare it. The work was a huge success, both
at its première and subsequently, though some critics have judged it harshly:
“The other new work, which had been completed only just in time for the performance,
was the Tzigane for violin and piano. It is rhapsodical in the literal meaning of the word,
being a series of episodes in the Hungarian manner strung together. One is puzzled to
understand what M. Ravel is at. Either the work is a parody of the Liszt-Hubay-BrahmsJoachim school of Hungarian violin music and falls into the class of La Valse, or it is an
attempt to get away from the limited sphere of his previous compositions to infuse into
his work a little of the warm blood it needs.” (The Times, London, 1924).
And the composer Henri Sauguet took this opportunity to voice the disdain which
some of the younger generation felt for Ravel’s music: “Last night I went to the Ravel
Festival, given by the SMI, to hear Tzigane which is quite the most artificial thing
Ravel has ever put his name to. It is poor - very unexciting indeed. The principles that
motivate those pages are so out-of-date that I am astonished anyone can still believe
in them. Wildly successful, of course, with the lorgnetted ladies and the portly gents.
As a whole, the works that were played last night seemed very antiquated to me.
Especially the Quartet. I understand more and more why Ravel has no time for the
music of today. It must appeal to him about as much as his music appeals to us at the
moment.” (Sauguet to Poulenc, from Francis Poulenc, ‘echo and source:’ selected
correspondence 1915-1963, 1991).
The original accompaniment for the piece was for piano or piano luthéal. Later in
1924 Ravel scored a version with orchestral accompaniment.
~ www.maurice-ravel.net

a few

Bits of Interest

During his lifetime, Eduardo Toldrà was primarily known for his virtuosity on the
violin and secondarily for his considerable skills as a conductor. Today, however, he is
remembered by a growing number of admirers for his large and varied body of compositions,
which includes a large number of songs, sardanas (a type of Catalan folk dance), works for
piano, for violin and piano, for orchestra, and operas. Toldrà's style was quite conservative
for its time, looking back to Granados and even earlier, and
featuring lush melodies that often carried the colorful flavors of
Catalan folk music. It may well have been that his conservatism,
at a time when Stravinsky, Schoenberg, and others were taking
bold new steps, sabotaged his career, at least on the international
scene. Renewed in terest since the late-twentieth century,
however, may well lead to a full-scale rediscovery of Toldrà's
music, especially of his songs.
Eduardo Toldrà was born in the Catalonian town of Villanueva y Geltrú on April 7, 1895.
He was a gifted child whose father taught him on violin and instructed him in music theory.
Toldrà’s first advanced training was at Barcelona's Municipal School of Music, where he
studied composition and violin. His most important teachers there were Antoni Nicolau,
Lluis Millet, and Rafael Galvez.
While playing in the school's orchestra as a student, Toldrà debuted as a violin
soloist in 1912 in Barcelona. That same year Toldrà founded the string quartet, La
Renaixença (The Renaissance), a group in which he served as first violinist. In 1921
Toldrà departed the quartet and began teaching violin at his alma mater. That year, too,
he composed Vistas al mar, for string quartet, and in 1922m one of his best-known
works, the Six Sonnets, for violin and piano.
In 1924 Toldrà turned to conducting: he regularly led the amateur ensemble Orquestra
d'Estudis Simfònics until 1935. He often freelanced on the podium thereafter and remained
active as a concert violinist and composer, as well. From 1944 Toldrà served as chief
conductor of the newly formed Municipal Orchestra of Barcelona. Following the war he
regularly appeared as guest conductor throughout Spain and other parts of Europe.
In 1958 Toldrà was awarded the Grand Prix du Disque de l'Académie Charles Cros for
his recording of Manuel de Falla's Three Cornered Hat. Among Toldrà's more notable late
works is Popular Spanish Songs (1959). Toldrà died in Barcelona on May 31, 1962.
Mario Castelnuovo-Tedesco was born in Florence to an Italian Sephardi Jewish family
that had been in Tuscany for more than 400 years, his father’s forebears having resettled
there as refugees following the Spanish Expulsion in 1492. As a child, he began piano lessons
with his mother and was composing by the age of nine. Although there is no record of

Jelly d’Aranyi (1893 -1966)

* mostly hewn from the internet

professional artistic tradition in the family, his maternal grandfather apparently harbored an

Though anti-Semitism sprouted more gradually in Italy than in other parts of Europe prior

almost secret interest in synagogue music. This was learned many years after his death,

to the Rome-Berlin Axis Pact of 1937, by about 1933, ten years after the Italian Fascists had

when Mario discovered a small notebook in which his grandfather had notated musically

come to power, a specific Fascist attitude vis-à-vis the arts, later known as the Mystic of

several Hebrew prayers. Mario later recalled that this incident made a profound impression

Fascism, had been formulated. This involved the controlled use of art as a propaganda tool. By

on him: “one of the deepest emotions of my life … a precious heritage.” It inspired his first

1938 Castelnuovo-Tedesco’s music was eliminated from radio, and performances were

Jewish composition, his Hebrew rhapsody Danze del re David, for solo piano, as well as
Prayers My Grandfather Wrote (1962).

canceled—all prior to the announcement of the official anti-Semitic laws. When the 1938
“Manifesto of Race” was issued by the Mussolini government, the composer determined to

Castelnuovo-Tedesco’s formal musical education began at the

leave Italy. In 1939, just before the German invasion of Poland and the commencement of the

Institute Musicale Cherubini in Florence in 1909, leading to a degree in

war, he and his family left for America. In 1940 Jascha Heifetz organized a contract between

piano in 1914 and a composition diploma in 1918 from Liceo Musicale
di Bologna. His growin g European reputation was aided by
performances of his music under the aegis of the International Society
of Contemporary Music, formed after the First World War in part to
reunite composers from previously belligerent nations.
Castelnuovo-Tedesco’s first large-scale work—a comic opera based on the Machiavelli
play La Mandragoa—was awarded the Concorso Lirico Nazionale prize. Also active as a

Castelnuovo-Tedesco and the Metro-Goldwyn-Mayer (MGM) film studio, launching his
fifteen-year career as a major film composer. Between then and 1956 he was also associated
with Columbia, Universal, Warner Bros., Twentieth Century Fox, and CBS, working on scores
as composer, assistant, or collaborator for some 200 films. In addition, his influence as a teacher
of many other “Hollywood” composers was significant—among them such people as Henry
Mancini, Jerry Goldsmith, Nelson Riddle, John Williams, and André Previn.

performer and critic, he accompanied such internationally famous artists as Lotte Lehman,

A host of refugee composers from Germany, Austria, and other Nazi-affected lands

Elisabeth Schumann, and Gregor Piatigorsky; played in the Italian premiere of Stravinsky’s

had settled in Los Angeles during the 1930s, and many took advantage of the opportunity

Les Noces; gave solo piano recitals; and wrote for several Italian journals. A prominent European

to devote their talents at least in part to film. The list includes such “originally classical”

music historian has called Castelnuovo-Tedesco “the most talented exponent of the Italian

composers as Korngold, Goldmark, Steiner, Toch, and Milhaud. Although Castelnuovo-

avant-garde of the time [1920s].” Yet his music has been described as progressive,

Tedesco later sought to shrug off his Hollywood experience as artistically insignificant,

Postimpressionist, neo-Romantic, and/or neo-Classical. He is often associated most prominently

critical assessments point to the film industry as having both defined his American career

with his works for classical guitar and his contributions to that repertoire, and it is probably

and affected his musical style in general. In fact, he saw film originally as an opportunity

upon that medium that his chief fame rests. His association with Andres Segovia resulted in his

for genuine artistic creativity—an alternative medium to opera (which he viewed as

unintentionally neo-Classical Concerto in D for guitar (op. 99, 1939), and eventually in a

inherently European) for the development of a manifestly American form of expression.

catalogue of nearly 100 guitar works.

~ Neil W. Levin, www.milkenarchive.org

Castelnuovo-Tedesco wrote later in his career that he “never believed in modernism, nor in
neo-Classicism, nor in any other ‘isms’” and found all means of expression valid and useful. He

Maurice Ravel was among the most significant and influential composers of the

rejected the highly analytic and theoretical style that was in vogue among many 20th-century

early twentieth century. Although he is frequently linked with Claude Debussy as an

composers, and in general his musical approach was informed

exemplar of musical impressionism, and some of their works

not by abstract concepts and procedures, but by extramusical

have a surface resemblance, Ravel possessed an independent

ideas—literary or visual. He articulated three principal thematic

voice that grew out of his love of a broad variety of styles,

inspirations at the core of his musical expression: 1) his Italian

including the French Baroque, Bach, Mozart, Chopin,

home region; 2) Shakespeare, with whose work he was fascinated

Spanish folk traditions, and American jazz and blues. His

from his youth; and 3) the Bible, not only the actual book and

elegant and lyrically generous body of work was not large in

its narratives, but also the Jewish spiritual and liturgical heritage

comparison with that of some of his contemporaries, but

that had accumulated from and been inspired by it over the

his compositions are notable for being meticulously and

centuries. This natural gravitation toward biblical and Judaic
subjects resulted in an oeuvre permeated by Jewish themes.

exquisitely crafted. He was especially gifted as an
Adila Fachiri (1886-1962)

orchestrator, an area in which he remains unsurpassed.

