Rawson Duo Concert Series, 2017-18

What’s Next?
Season Finale ~ a Friday and Sunday in May yet to be determined, could be a mix of tenyear highlights, or something else might pop up. But one thing is for certain, we never go
out without a bang! Will be announced in a couple of weeks, while stretching out and
putting our feet up in the meantime. Stay tuned.

Celebrating 10 Years

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
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Harold Nelson has had a lifelong passion for art, particularly photo images and collage. It
sustained him through years of working in the federal bureaucracy with his last sixteen in
Washington DC. He started using his current collage technique in 2004, two years before
retirement from his first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues. Harold’s 2012 triptych, “The
Big Picture,” overlooks the piano, and “Paul’s Mountain” (2011) hangs beside the woodstove.
A copy of Gourmet magazine made its way through the shredder to be reworked by Harold’s
hand into the triangular piece adorning the kitchen.
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Zee View of the Month ~ photography by Allan Bruce Zee
“Barri Gotic” Barcelona, Spain ~ Barcelona is a city containing some of
the most splendid architecture anywhere on this globe. Like an onion, it has
integuments of different eras growing out from its classical and splendid
Gothic Quarter which itself is built over its Roman antecedents. The
serpentine narrow streets are filled with beautiful old balconied buildings
like this one. Here the tilework has come to life or, perhaps the vines have
www.allanbrucezee.com
become frozen in the tiles.
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Be sure to follow the firm wheel tracks, if you choose to exit via the lower driveway adjacent to
th e we tlan d. T he o ppo sing inn er a rea of low gras s is ver y s oft and satu rate d.
Please, no food or drink near the piano and performing area. No photography during
pe rfor manc e, and be s ure to turn off al l el ectroni cs, cell ph ones , et c.

A note about chairs ~ following the music
If you would like to move your chair out of the way for the reception (op-

&
Elevated Candy Co.
of P o r t To w n s e n d

tional), please lean them against the wall on the carpet remnant next to the
wood stove and not on the slippery floor. Any extras may be placed in the
nearby closet or remain setup for use out in the room. Thanks!

Cough drops are provided for your convenience.
on the cover: 1894, Dvořák (second from the left) with family and friends in front of Vysoka chateau,
near Pribram, approximately 50 kilometres south-west of Prague.

At the home of Alan and Sandy Rawson
10318 Rhody Drive, Chimacum WA
Friday and Sunday, April 6 & 8, 2 pm

The

Rawson

Duo

Specializing in Romantic and early twentieth-century works, the Rawson Duo
has given numerous recitals on college campuses and community performing arts
series across the United States and Canada. The Rawsons now reside in Chimacum
where they perform throughout the year in the intimate setting of their home located
on 7.5 acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical
Violin studies were begun at Cañada Junior College in Redwood City California,
since their program did not include Country and Western fiddling. He received his
Bachelor of Music and Master of Arts degrees from San Francisco State University
and completed his doctorate degree at the University of Colorado in Boulder in
violin performance studying with Oswald Lehnert while developing a passionate
interest in Rocky Mountain cycling and cross country skiing. He has served on the
music faculties of Concordia College in Moorhead, Minnesota and the University
of Idaho in Moscow, and has recently retired from Minnesota State University
Moorhead where he directed the University Orchestra and taught upper strings. He
was concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared
as a featured orchestral soloist several times performing works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.
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Sandy’s love of music is equaled by her love for cooking. A professionally trained
chef, having lived several years in Europe and Japan, international cuisine has been
a lifelong passion.
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Allegro non troppo
Scherzo: Allegro
Andante
Finale: Allegro comodo

intermission

A
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Dvorák (1841-1904)

Quartet in Eb Major, Op. 87

B ÜF ÉHEZ ÉS ÉDES S ÉGEK (hors d’ oeuvres and sw eets)
SONKÁS KIFLICSKÉK ~ Hungarian ham pastries
CHOLODEC ~ Czech jellied beef on rye
CEVAPCÍCÍ ~ Czech sausage with mustard sauce
KÖRÖZÖTT ~ Hungarian paprika cheese in peppers
VANILKOVÉ ROHLÍCKY ~ Czech vanilla almond cookies
ZSERBO SZELET ~ Hungarian apricot walnut cake
VIŠNOVÉ REZY ~ Czech cherry rum cake

(1833-97)

Quartet in C minor, Op. 60

Alan has a passionate interest in exploring the music of past great composers,
now all but lost to obscurity, and he is actively researching, locating and scanning
public domain scores, making these freely available to the internet community
worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist)
completed her Bachelor of Music degree in piano performance at the University of
Minnesota and continued her studies at the Musik Akademie in Vienna, Austria. During
her long tenure in the Fargo Moorhead area, she was a highly active accompanist and
large ensemble pianist performing with all the major organizations including opera,
symphony, choral, ballet, universities and public schools. She frequently appeared on
faculty and guest artist recitals at the three local universities, NDSU, MSUM, and
Concordia College. An active church organist from the age of 14, she held the post of
organist at the First Congregational Church in Fargo for 25 years and more recently
at Sequim Community Church for the past 12 years.
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Allegro con fuoco
Lento
Allegro moderato, grazioso
Allegro ma non troppo

Elevated Candy Co. is a popular
addition to the culinary offerings of Port
Townsend. Julie and David McCulloch
started Elevated Ice Cream Co. in 1977,
making all of their ice creams on the
premises. Since 2012, they have been making handmade chocolates as well. In 2012
they purchased the chocolates company they had done business with for over 30 years, a
company founded in Seattle in 1929. Seattle natives may remember The Baker Candy
Co. of Lake City, north of Seattle.
Elevated Candy Co’s Chocolatiers and Candy
Cook continue to refine and improve on traditional
recipes as well as introducing new products into their
offerings, using locally sourced ingredients ever more.
Elevated Candy products can be found at the Elevated
Ice Cream Co. Candy Shop, as well as locally at the
Chimacum Corner Farmstand, Finnriver Farm in
Chimacum and Quimper Mercantile in Port
Townsend. On Bainbridge Island, ask for their
chocolates at Bon-Bon Candy shop.

John Middleton grew up in Wisconsin Rapids, WI, in a family that really enjoyed great
music and where a strong school orchestra program inspired him to perform and teach. He
finished his Bachelor of Music at Northern Illinois University, where he studied with Pierre
Menard of the Vermeer String Quartet. His connection to the Rawsons began in the early
1980's while he was teaching in the Fargo, ND Public Schools and performing with the
Fargo Moorhead Symphony and Opera. Following Alan’s recommendation, he pursued a
master of music degree in Performance and Pedagogy at the University of Colorado with
Oswald Lehnert. After completing this degree, he taught and freelanced in Boston for several
years and spent two summers at the Breckenridge Colorado Music Festival where he met
mezzo soprano Jocelyn Kalajian, whom he married the second year. Alan and Sandy, who
also attended the festival, played Brahms and Strauss for the wedding, with the stunning
Rocky Mountains as backdrop!
Since he and Jocelyn moved to Minnesota in 1993,
John has developed orchestra programs in the Saint Paul
Public School district, and he currently teaches 270
elementary through middle school students at Capitol Hill
Magnet School. He is the Assistant Principal violist in the
Metropolitan Symphony Orchestra, “performing
outstanding symphony concerts for diverse audiences
throughout the Twin Cities” (msomn.org). Jocelyn is a
member of The Singers, Minnesota Choral Artists and teaches voice and choir at Century College.

Julie and David McCulloch
www.elevatedicecream.com

Elevated Candy Co features these special confections for the Rawson Duo’s
“Friends and Family” this year (plus a few others which will be surprises):
A Medley of Elevated’s Extraordinary Truffles — the ganache center of each
truffle is hand rolled then enrobed in a coat of dark chocolate. Elevated’s Candy’s
downtown shop carries 9 different kinds of truffles, some flavored with liqueurs,
some non-alcohol, and most made with dark chocolate. Some of our truffles
feature Finnriver brandy wines as their flavoring. Finnriver Cidery has been
making this lovely dessert wine, technically a “fruit brandywine,” for a few years
now, and we’re delighted to add it to our offerings of liqueur infused truffles.
“ABC Squares” (Almond Butter Crunch) — a traditional candy made for many
years by various candy makers in the Pacific Northwest, each using their
own special recipe, with a distinguishing toffee center, enrobed in milk
chocolate and coated in roasted diced almonds.
Misty Mint Trufflet (Alan’s favorite!) — this lovely little bite of mint infused
chocolate has a special quality which is perhaps why Alan finds it so energizing
while eating only a few before he performs! In addition to the cocoa butter
which occurs naturally in the cacao bean, we make our trufflets with the
addition of a high quality organic coconut oil. Coconut oil has been an
occasional component in American candy tradition, usually made into products
called “meltaways.” The good news is that Coconut oil is a rich source of
Omega 3 fatty acids and is known to be beneficial for promoting brain function.
Another small indulgence with health benefits!

He enjoys outdoor adventures such as kayaking on Lake Superior (yes, that is a Pygmy
Arctic Tern from Port Townsend in the photo). Minnesota and Wisconsin winters involve
nordic skiing, including numerous American Birkebeiner ski marathons, as well as yearround hiking and biking around many beautiful locations.
Ian Rawson started playing cello at age 11 in Fargo, North Dakota, and began his pursuit of
higher music in 2005 at Santa Monica College in California where he studied under Kevan
Torfeh (one of the top studio cellists of the LA area). In his time at SMC, under the tutelage of his
eccentric mentor, Ian enjoyed many diverse opportunities well beyond the standard performance
curricula, gaining insight into the varied life-skills required of the freelance musician, such as an
unusual study in the preservation of older, but unremarkable automobiles. When not helping as
grounds keeper and chief compliance assistant in residence at Torfeh's Culver City private student
housing annex (aka his “halfway house for musicians”), applying the creative skill of dilapidated
car shuffling to avoid street cleaning fines and such, Ian vigorously prepared for entry into a
university music program.
In 2008, he accepted a scholarship to San Francisco State University where he studied under
Sandy Wilson of the Alexander String Quartet, with an emphasis on chamber music performance.
A year later, he transferred to California State University Northridge to continue his studies under
David Aks, joining the Samuel Goldberg and Son's Honors String Quartet and completing his
Bachelors of Music Performance in 2011.
Currently, Ian lives in the desert town of Ridgecrest, California,
with his wife, Megan, and green-winged macaw, Beaker (and
various feathered brethren). Together they enjoy tandem bike rides
and hiking in the High Sierras, and his extra-musical interests
include tinkering with all manner of things, RC airplanes, computer
tech, and especially 3D printing. Locally, Ian performs with the
Ridgecrest Trio and other chamber groups, bringing in guest
performers from the Los Angeles area. Ian continues to perform
and record with orchestras in the Southern California region.
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Q u a r t e t N o 3 i n C m i n o r ( We r t h e r ) , O p 6 0 ,

J ohannes B rahms

In 1855 the young Brahms was living in the Schumann household in Düsseldorf.
Robert was in a sanatorium at his own request following a suicide attempt; his wife
Clara had recently had her seventh child and was also trying to maintain her brilliant
international career as a pianist (often in concert with Joachim). Brahms was acting as
head of the household, dealing with bills and tradesmen, and had fallen in love with
Clara who reciprocated, as she told her diary:
“It is not his youth that attracts me...No, it is the fresh mind, the gloriously gifted
nature, the noble heart, that I love in him.”
Brahms started work on a piano quartet in C# minor. In April of the following year the
work was sufficiently completed for Brahms and Joachim to try it out. It consisted of three
movements with a central Andante and a passionate Finale. But Brahms at that time struggled
with large-scale works, and the piano quartet was not a popular form. In October Clara saw
a “wonderful Andante” perhaps replacing the Adagio. Another run through with Joachim,
and then nothing for 12 years when he showed it to the critic Hermann Dieters with the
words: “Now imagine a man who is just going to shoot himself, for there is nothing else to
do.” Another 5 years later in 1873 he returned to it, fundamentally rethinking it and lowering
the key a semitone to C minor. The first movement remained and the original last movement
may have been transformed into the present Scherzo, which interestingly has no formal
Trio. The new Andante and Finale both start with long solos, on cello and violin respectively,
and may have come from unfinished solo sonatas. Brahms described the work as a curiosity,
having something of his youth and something of his more mature self. But it lacks for
nothing in passion and still echoes the emotional turmoil of his Düsseldorf days. When he
sent the finished work to Simrock his publisher, Brahms repeated (with his tongue partly in
his cheek) the allusion to Goethe’s suicidal hero Werther:
“You might display a picture on the title page. Namely a head – with a pistol pointing
at it. Now you can form an idea of the music! I will send you my photograph for this
purpose! You could also give it a blue frockcoat, yellow trousers, and riding boots, since
you appear to like colour printing.” †
The first movement, reworked from the original quartet, “pitches us into a whirlpool of
romantic tribulation” as the strings’ initial pair of falling semitones perhaps “speaks the name
Clara” followed by a version of the 5-note Clara motif used by Schumann in his Fourth
Symphony (MacDonald, p 226). After a development of “wrathfully strenuous variations” the
“bitter, strife torn coda sinks as if in exhaustion”. Youthful, obsessive love indeed. So too with
the youthfully dynamic Scherzo whose coda ends in angry despair. But the wonderful new
Andante is anything but suicidal. It is set in E major producing a breathtakingly optimistic
major third rise in key from the previous C minor. The cello and violin ecstatically wrap
themselves round each other. Brahms presented this movement to another of the women in his
life, Elisabet von Herzogenberg whom he had recently met again.
The last movement’s long opening violin theme reappears slightly changed in Brahms’ G
major violin sonata and in the song Regenlied (Song of the Rain), with its mood of anxiety and
regret. The movement also combines chorale like episodes with an irascible triplet figure. Towards
the end the music quietly descends, perhaps exhausted, until the final two shot-like chords.
Chris Darwin ~ www.sussex.ac.uk
† Any educated German in the late 19th century would recognize this man in blue frockcoat
and yellow trousers to be the protagonist of Goethe’s The Sorrows of Young Werther, who
commits suicide for his love of a friend’s wife. Many program notes writers have thus
interpreted this quartet (nicknamed “Werther”) as a musical tragedy of an autobiographical
nature, citing the above words as proof of the composer’s authorization of such a reading.

Quartet in E-flat major for Piano and Strings, Op. 87, Antonín Dvořák
The first of Antonín Dvořák piano quartets, in D major, was composed in the brief space
of three weeks of 1875. The medium of the piano quartet, though not widely explored by
that time, proved congenial to the composer. In enlarging the forces of the standard piano
trio to include viola, which was one of his own principal instruments, Dvořák (1841-1904)
seems to have achieved a greater sense of musical intimacy in his early piano quartet than in
either of the piano trios that are its rough contemporaries. Beginning in 1885, the publisher
Simrock began urging Dvořák to consider returning to the genre, which he had not touched
for ten years (apart from revising the D major just prior to its publication in 1880). Inspiration
suddenly hit the composer while he was spending the summer of 1889 at his little country
house in the village of Vysoká. On August 10, he wrote to his close friend Alois Göbl, “I’ve
now already finished three movements of a new piano quartet, and the Finale will be ready
in a few days. As I expected, it came easily, and the melodies just surged upon me. Thank
God!” In fact, he did complete it within a few days—nine, to be precise, although more than
a year would pass before the work received its premiere.
This was the first chamber work Dvořák had composed since 1887, when he created his
famous A major Piano Quintet (Opus 81), and the extreme popularity of that work has
served to somewhat overshadow the piano quartet at hand. Nonetheless, this is a fine
contribution to its medium, logically compelling and brimful with enchanting melodies.
The work’s opening, with the strings and piano working in opposing camps, raises fears that
Dvořák may fall prey to the lack of integration that troubles many efforts in the medium.
Such concerns are soon dispelled, however, as all the players soon join to create a beautifully
unified texture. Although the first movement is structured according to the general plan of a
sonata form, it comes across as consisting of strongly demarcated sections, some blustery
and melodramatic, some meltingly delicious.
Dvořák’s biographer Hans-Hubert Schönzeler has remarked of this work that “if anything,
it is perhaps melodically too rich in its inventiveness.” Perhaps when he penned those words
he had in mind the Lento, since its inventive richness extends to at least four distinct themes
of strikingly diverse character: a lyrical effusion for the cello, a more formal melody from
the violin, an excitable bit from the piano, and a blustery outburst from the whole ensemble.
As in the opening movement, the listener had better accept the spirit of rhapsody—though
never flabbiness—that reigns over this work.
Third movements are often dance-derived, and in this case the composer offers
something akin to a Ländler, the forthright Austrian dance in triple-time whose popularity
dimmed when the waltz came into vogue. This is a particularly winsome example. But if
the opening tune summons up images of Central European peasants, the second theme
sounds oddly Middle Eastern. It has been suggested that its minuscule range and its
evocative augmented seconds might just as easily suggest certain strains of Bohemian
folk music, though for most listeners something considerably to the southeast is likely to
come to mind. A rapid middle section—sometimes flickering, sometimes heroic—leads
to a verbatim repetition of the movement’s opening.
The Finale exhibits a full measure of energy and rich texture. Its second theme conveys
a particularly Slavic flavor, and Dvořák takes care to provide contrast through lyrical episodes
in which the tempo and the harmonic rhythm slacken mightily. The composer cannot be
said to under-employ his resources here: the Dvořák biographer Alec Robertson may or may
not be right when he objects that “to the final page only a full orchestra could do justice,”
but it’s indisputable that the ending invites the foursome to let out all its stops.
James M. Keller ~ www.sfsymphony.org
* mostly hewn from the internet

