What’s Next?
Later this month: Rawson Duo with cellist Fred Thompson performs at the Frye Art
Museum in downtown Seattle, to conclude their one-day Perspectives on Aging,
Creative Aging Conference (now sold out) exploring the topic of aging from different
historical and cultural perspectives across many disciplines, including philosophy,
medicine, gerontology, film, and art history, with lectures by national and local experts.
www.fryemuseum.org
Frid ay, October 27, 8:30 am to 6 pm.

Rawson Duo Concert Series, 2017-18

December: Nordlys, Music of Scandinavia ~ On Friday and Sunday, December 15 &
17, at 2 pm the Rawson Duo will present their 10th Anniversary Nordlys (Northern
Lights) concert showcasing classical violin and piano works by Scandinavian composers.
And beyond that?

. . . as the fancy strikes

(check those emails and website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
ww w. ra ws on d u o. co m
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R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo images and collage.
It sustained him through years of working in the federal bureaucracy with his last sixteen
in Wa shington DC. He started using his cu rrent collage techniqu e in 2 004 , two yea rs
before retirement from his first career and his move from Virginia to Port Townsend. His
art is shown frequently at the Northwind Arts Center and other local venues. Harold’s
20 12 triptych, “The Big Picture,” overlook s the piano, and “ Pau l’s Mounta in” (2 011)
hangs beside the woodstove. A copy of Gou rmet maga zine ma de its wa y throu gh the
shredder to be reworked by Harold’s hand into the triangular piece adorning the kitchen.
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www.hnelso na rt.c om

Zee View of the Month

~

photography be Allan Bruce Zee

“The Old Mill Stream”
“ We were hik ing u p str ea m fr om t he Chi tte ndo n M ill in Jer ich o,
Vermon t in the la t e a fternoon on a splen did fa ll da y. Ou r side of the
stream was already in shadow, the trees across the way were lit up by the
last rays of sunlight, casting their reflections.” www.alla nb ruc e ze e .c o m

H O U S E

N O T E S

Be sure to follow the firm wheel tracks, if yo u choose to ex it via the lower driv eway
adjacent to the wetland. The opposing inner area of low grass is very soft and saturated.
Please, no food or drink near the piano and performing area. No photography during
p e rfo rma n c e , a n d b e su re to tu rn o ff a ll e le c tro n ic s, c e ll p h o n e s, e tc .

A note about chairs ~ following the music
If you would like to move your chair out of the way for the reception
(optional), please lean them against the wall on the carpet remnant next
to the wood stove and not on the slippery floor. Any extras may be placed
in the nearby closet or remain setup for use out in the room. Thanks!

Co ugh dro ps are provided for yo ur con venience.
cov er: Lo chran za Castle o n the Isle of Arran, S cotla nd (RD on the ro ad, 20 15)

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, October 13 & 15, 2 p.m.

Rawson

The

Duo

Specializing in Romantic and early twentieth-century works, the Rawson Duo
has given numerous recitals on college campuses and community performing arts
series across the United States and Canada. The Rawsons now reside in Chimacum
where they perform throughout the year in the intimate setting of their home located
on 7.5 acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical
Violin studies were begun at Cañada Junior College in Redwood City California, since
their program did not include Country and Western fiddling. He received his Bachelor
of Music and Master of Arts degrees from San Francisco State University and
completed his doctorate degree at the University of Colorado in Boulder in violin
performance studying with Oswald Lehnert while developing a passionate interest
in Rocky Mountain cycling and cross country skiing. He has served on the music
faculties of Concordia College in Moorhead, Minnesota and the University of Idaho
in Moscow, and has recently retired from Minnesota State University Moorhead
where he directed the University Orchestra and taught upper strin gs. He was
concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared as
a featured orchestral soloist several times performin g works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now
all but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson (pianist, organist, harpsichordist)
completed her Bachelor of Music degree in piano performance at the University of
Minnesota and continued her studies at the Musik Akademie in Vienna, Austria.
During her long tenure in the Fargo Moorhead area, she was a highly active accompanist
and large ensemble pianist performing with all the major organizations including opera,
symphony, choral, ballet, universities and public schools. She frequently appeared on
faculty and guest artist recitals at the three local universities, NDSU, MSUM, and
Concordia College. An active church organist from the age of 14, she held the post of
organist at the First Congregational Church in Fargo for 25 years and more recently at
Sequim Community Church for the past 12 years.
Sandy’s love of music is equaled by her love for cooking. A professionally
trained chef, having lived several years in Europe and Japan, international cuisine
has been a lifelong passion.

R EFLECTIONS
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A UTUMN — Sandy’s English and French Fancies

Sausage Rolls / Tomato Jam Biscuits
Rosemary Muffins with smoked ham and peach relish
Biscuits aux olives de Provence ~ biscuits with olives from Provence
Barm Brack ~ Yorkshire fruit cakes /

Hobnobs ~ British oatmeal biscuits

REFLECTIONS
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from Highland Dances (1899)

Sir John Blackwood McEwen
(1868 - 1948)
No. 4, Andante con molto espressivo
No. 5, Allegro molto marcato

I mprovisations Provençales (Cannes, 1937)
The Heavy Heart (lou couar gros)
Au Petit Saint Jean
The Old Trees Remember (les vieux plantanes)
A Little Rhapsody (rapsodie du felibre)
Oouliveio (song of one who gathers olives fallen from the trees)
The Piper (lou galoubet)
~ interval ~
Lotus Land (1905)*

Cyril Scott
(1879 - 1970)

llumed by radiance of resplendent dawns,
That flood the dazzling dome of an Eastern strand;
The Lotus-Lady mourns!
Lost in the dreamy realms of Lotusland.
Afar she looks across her lotus lawns,
By mortal step or mortal eye unscanned;
The Lotus-Lady mourns!
Kissed by the spectres lost in Lotusland.
A zone of gems her fragrant brow adorns,
By seven mystic maids her face is fanned
The Lotus-Lady mourns!
For her lover fled from Lotusland

Sonata No. 1 for violin and piano (1914)

~ Cyril Scott

Frederick Delius
(1862 - 1934)

With easy movement but not quick (cont. without break)
Molto Moderato
With vigor and animation

M illiona ire’s F lap jack ~ British oat ca ke with cara mel an d chocola te
Blackberry Cream Tarts / French Meringues

* Originally Op. 47, No. 1 for solo piano, arranged by Fritz Kreisler (1875-1962)

house in Grez-sur-Loing, a peaceful village to the south of Paris which he found ideal for
composing – and also near to the fleshpots of the big city. Yet, in the months before
moving in with Jelka (they married in 1903), Delius had returned to Florida in a forlorn
attempt to rediscover Chloe.
Once settled in at Grez, Delius embarked on the series of remarkable works that secured
his reputation. Despite being diagnosed with tertiary syphilis in 1910, his health held up for
a further decade until he became blind and paralysed. The Delius legend became further
enshrined by the arrival in Grez of the young organist and fellow Yorkshireman Fenby who
– having learned of the plight of the crippled composer who still had so much music in his
head but no means of writing it down – sent a letter to Delius offering to help in any way he
could. With Fenby’s devoted assistance, Delius would compose for a further five years.
Their partnership was immortalised in Ken Russell’s seminal film Song of Summer which, in
turn, was based on Fenby’s own revelatory memoir, Delius As I Knew Him.
But the very brilliance of Russell’s film has fixed an image in people’s minds of Delius as
a blind, paralysed, cantankerous old man. When Fenby’s memoir first appeared, composer
Havergal Brian wrote: “To those of us who knew Delius at the height of his amazing vitality,
Eric Fenby’s book comes as a sad revelation. It shows us the man bedridden and blind and
one may question the propriety of telling the story of the depth of human suffering.”
There can be no denying that Delius’s music has been absent from concert programmes in
recent years. Several factors mitigate against him. First and foremost he was a “nature” composer.
The sights and sounds of the countryside permeate his music and, in an age increasingly
dominated by all things urban, the concept of “countryside” becomes ever more obscure.
Delius’s music is never about bombast. He lived most of his life in the leafy lanes of
Grez where he would sit in his garden listening to the songs of the birds, often translating
their language into music. Some would pour scorn on such a romantic approach, while
praising the birdsong-influenced works of Olivier Messiaen.
From a musician’s point of view, Delius’s writing
for different instruments is often awkward: it does not
“lie under the hand.” Orchestral players have never been
over-enthusiastic; the strings are often left to play long,
sustained chords and woodwind and brass solos emerge
out of the blue, with the players’ orchestral parts
providing no clue as to their significance. Self-regarding
maestros are bemused by the quiet endings of nearly all
of his music, which guarantee that there will be no burst
of applause at the end. Soloists struggle with the
ferociously hard writing for their instruments which – River View from Delius’s Garden,
Grez-sur-Loing (Beecham)
infuriatingly – never actually sounds particularly difficult.
Nevertheless, Delius has always had his protagonists. Conductor Thomas Beecham
was one of his finest. When once asked why he never premiered a Delius composition he
replied: “I always let somebody else make a damned fool of himself with the music and
then I come along later and show how it’s got to be done . . .
Rarely is Delius acknowledged for the extraordinary originality of his music. In 1929,
a Times critic wrote: “Delius belongs to no school, follows no tradition and is like no other
composer in the form, content or style of his music.” Delius was revered by composers as
diverse as Béla Bartók (who congratulated him on his innovative use of a wordless chorus
in The Song of the High Hills), Percy Grainger, Zoltán Kodály and Duke Ellington. And
when, in 1935, the New York critics hailed George Gershwin’s Porgy and Bess as “the first
negro opera” they were wrong – for that singular achievement belonged to Delius’s Koanga,
composed almost half a century before.
Was Delius a “great” composer? The answer to that question can only lie in the ear of
the listener. To my ears he composed some of the most beautiful music ever written – and
that’s good enough for me.
~ Julian Lloyd Webber (b. 1951) is a British cellist, conductor,
and the principal of the Royal Birmingham Conservatoire.

a few

Bits of Interest

Sir John Blackwood McEwen was, along with Sir Alexander Mackenzie and Hamish
MacCunn, one-third of a great triumvirate of late nineteenth century Scottish composers.
He was less the obvious nationalist in his work than MacCunn, though his orchestral
works also tended to incorporate Scottish folk themes (as well as a recognizable French
influence). McEwen's primary instrument was the organ and he distinguished himself as
a virtuoso in Glasgow and Lanark during the late 1880s and the early 1890s, and in
Greenock into the late 1890s.
McEwen was educated at Glasgow University and later at the Royal Academy of
Music, from which he graduated in 1895. In 1898, after three years of teaching at the
Athenaeum School in Glasgow, he joined the faculty of the Royal Academy of Music in
London where he remained for 38 years, spending the last dozen years as its principal.
Though much of his energy was taken up by his academic work, McEwen was a
prolific composer whose career can be divided into two periods. From 1893 until 1913, he
devoted most of his attention to orchestral works, including five symphonies, a rhapsody,
several dance suites, along with choral pieces and part-songs, and a smattering of chamber
works. After suffering a breakdown in 1913, however, McEwen devoted most of his
energies to chamber works for several decades to come, including trios, quartets, and piano
sonatas, along with 6 sonatas for violin and piano. He composed well into his senior years,
producing a number of pieces in his final year of noted activity at age 75.
His major recognition as a composer was rooted in the early years of the new
century, during which he brought forth such orchestral compositions as the Border
Ballads (1908) and the Solway Symphony (1911), and the choral piece Hymn on the
Morning of Christ's Nativity (1905). The Solway Symphony, a slightly unusual piece for
its time as a three-movement work, wasn't performed until 11 years after it was published,
but its acceptance was such that it became the first symphony by a British composer to
be recorded by the His Master’s Voice label, and it received occasional broadcast
performances in the decades after.
In 1905, he served as co-founder of the Society for
British Composers and he was a tireless champion of the
works of those composers who came up behind him in
the decades after. In 1931, primarily in recognition of his
work as an educator and his relative handful of successes
as a composer, McEwen received a knighthood.
With a rigorous Scots character, McEwen was at
heart a true radical, and in later years his egalitarian
views found apt expression in a series of unbridled
political pamphlets such as “Total Democracy” and
“Abolish Money,” expressing such views: “There will
be no unemployment, no hopeless poverty, no avoidable malnutrition, much less disease,
no rent, rates, and taxes. Social distinctions based on money will disappear, political life
will become cleaner and more honest, the stock exchange will vanish.”
* mostly hewn from the internet

from Cyril Scott as Composer-Pianist and Author, with some Recent Perspectives,
Leslie De’Ath, 2005, musicweb-international.com
From one point of view, the neglect of Scott is inexplicable. It is not simply that he
garnered a considerable reputation as a composer in the first quarter of the twentieth century,
both at home and in Germany, or that he wrote an immense amount of music, most of which
found its way to publication at that time. He was a figure in musical history like no other,
whose life and accomplishments fit no common mould, and offer many fascinating and
unusual details. Some of his ideas and interests, considered outlandish in his day by many,
have been vindicated by the
passage of time, and it is
noteworthy that, at the time of
writing, over twenty of his books
have been reissued and remain in
print. His own personal interests
encompass several apparently
unrelated disciplines, and he is
perhaps the most prolific and
indeed successful author of any
major composer, at least in areas
other than music. He published
forty books (only four of which
are on music) and hundreds of
other articles in no fewer than six
quite different fields of inquiry,
in cluding homeopathy, occult
philosophy, poetry, literary
translation, theology, humour,
ethics, and music. Had he never
written a note of music, he would
still be considered an author of
period stature and of some continuing influence in these areas. He is perhaps the only
composer who has written two autobiographies - published forty-five years apart. He
authored a book that was banned in 1921 shortly after publication, as his then wife, Rose
Allatini, also did. It is an irony that, judged by the yardstick of publication, his non-musical
accomplishments have been to date more enduring than his musical ones. The compositions
that enjoyed wide dissemination were the piano miniatures and songs published by Elkin,
Schott, and Forsyth. The larger works by which Scott wanted his musical legacy to be
remembered have remained mostly unpublished, and in many cases still await a first
performance. A full appraisal of his musical accomplishments is hampered by this unfortunate
reality . . .
Scott’s writings reveal a person widely-read, ahead of his time in many respects,
and very much a product of his time and place in others. They are characterized by a
particular combination of self-effacement and self-absorption, quaint of conceit at
times, and often remarkably perceptive. Sincerity, not skepticism, pervades everything
he wrote. His contentions are often provocative, and for some beyond the pale in
their credulousness. His lively discourse is very quotable, if not often quoted. A
sampling from Scott’s writings will provide some small measure of the man (a few of
the article’s many quotes taken from Scott’s writings):
— The curious pastime of chasing and killing animals for pleasure is a relic of
barbarism. I loathe the cruel sport of hunting, and find the conversation of hunting
people unspeakably boring whenever obliged to listen to it.” (Bone of Contention,
213) (author’s note, Scott shared this characteristic with Wagner, who believed in the
spiritual oneness of all living things, abhorred cruelty to animals and was a vegetarian.
Wagner was also one of the few composers that Scott greatly admired.)
— Doctors... have not hit upon the fact known to occultists (who have other scientific
modes of discovering things) for centuries, viz., that the pineal gland is the organ of
psychic perception.” (The Philosophy of Modernism, 112)
— Factually, a human being while living on earth consists of a physical body
plus several interpenetrating subtler bodies (these constitute the aura) or ‘vehicles
of consciousness’ composed of much finer matter and higher vibratory rates.
Without these bodies there would be no consciousness in the physical body at
all.” (Bone of Contention, 235)
— Reincarnation was in the eyes of the Church a particularly inconvenient doctrine,
because it gave the human soul more than one chance to reach salvation.” (The
Christian Paradox, 21)

The piece by which the composer Scott is best known is undoubtedly Lotusland
(1905). It has been recorded over fifty times both in its original form for piano and in a wide
variety of arrangements from vocals to jazz groups and from brass bands to synthesizer.
Later he also wrote a poem with the same name. The thought and language carry us back to
Tennyson’s ‘The Lady of Shalott’ or Rossetti’s ‘The Blessed Damozel’ but the atmosphere
is entirely Scott’s own, sensuous, dreamy and otherworldly.
As a young man studying composition in Frankfurt in the 1890s, Scott met the German
poet Stefan George who had a lifelong influence on him. Cyril Scott told his early biographer,
Alan Eaglefield Hull in 1918 that “he felt that were he not a musician he could not be a poet,
and were he not a poet he would compose a very different sort of music.”
~ c yrilsc ott.ne t

“Frederick Delius is a composer whose works are being
gradually assimilated in this country. The process has been, and
probably will be for some time, slow, for the appeal of his music
is not to the popular ear. His idiom is unconventional and subtle,
and his expression of himself inclined to be moody and
introspective. You have to learn to twist yourself into his moods,
and to adopt his peculiar standpoint before you can listen
sympathetically. Some there are whose powers of appreciation
are not sufficiently plastic, and so they rebel. But all who are
happily more receptive and can claim familiarity with Delius's
music predict that it has a future of much importance.”

~ Mucial Times, March, 1915

Delius: beauty in the ear of the beholder
excerpts from The Guardian article, written by Julian Lloyd Weber, 1/5/2012
(the complete article can be found at www.theguardian.com)
. . . One of 14 children, Frederick Delius was born in 1862 in Bradford, Yorkshire. His
father, Julius, was a wealthy wool merchant of German extraction, to whom the idea of his
son pursuing a career in music was a total anathema. Instead, at 22, Delius was sent to
Florida to run an orange plantation on the banks of the St Johns River, 30 miles from
Jacksonville. But this setting proved more conducive to writing music than planting
oranges, and Delius loved to sit on his verandah, absorbing the sound of the negro workers
singing as they toiled on the plantation. Much of his time was spent romancing a mixedrace girl named Chloe who, it has been widely conjectured, bore him a son.
In Jacksonville, Delius met Thomas Ward, a local organist who taught him the basics
of musical theory. By the following summer, Delius had had enough of commerce and set
forth for Danville, Virginia, where he had secured a job as a music teacher. Grudgingly, in
the autumn of 1886 his father consented to allow him to enroll in a course of musical
studies at Leipzig Conservatoire where Delius encountered Edvard Grieg. The worldrenowned Norwegian composer would finally convince Delius’s father that his son’s
future could only lie in music.
Delius settled in Paris, where he soon became a familiar figure in artistic circles. Within
a few years he was able to count August Strindberg, Henrik Ibsen, Edvard Munch and Paul
Gauguin among his friends. But in 1895 – at the age of 33 – Delius received the news that
would change the course of his life forever: he had contracted syphilis – a long and
protracted death sentence. Shortly after learning his fate he composed the song Through
Long, Long Years, to words by the Norwegian poet JP Jacobsen, which Delius translated
himself: “Through long, long years we must atone / For what was but a trifling pleasure.”
The following year, Delius met the artist Jelka Rosen. Jelka adored him and was
prepared to forsake her own considerable talents to help Delius. She also owned a beautiful

