What’s Next?

Ra wso n Du o C onc er t Ser i es , 20 18- 19

February 8 & 10 ~ under construction. We haven’t decided on a program yet, but we
have set aside Friday and Sunday, February 8 & 10 at 2 pm, for the dates. Several
possibilities are in the mulling stage. George Enescu’s 3rd Violin Sonata and other
works in the “popular Romanian (i.e. gypsy) Style” are strong contenders. Maybe
Cesar Cui’s Kaleidoscope miniatures or perhaps another Bella Italia headed by
Ildebrando Pizzetti’s fantastic violin sonata, all will become clear as the new year sets
in. Details will be out shortly.
And beyond that?

. . . as the fancy strikes (check those emails and website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25
(unless otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com
or call 379-3449. Notice of event details, dates and times when scheduled will be sent
via email or ground mail upon request. Be sure to be on the Rawsons’ mailing list. For
more information, visit:
w w w.r aw s onduo. com
H A N G I N G

O U T AT T H E

R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo images
and collage. It sustained him through years of working in the federal
bureaucracy with his last sixteen in Washington DC. He started using his
current collage technique in 2004, two years before retirement from his
first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues.
Harold’s 2012 triptych, “The Big Picture,” overlooks the piano, and “Paul’s
Mountain” (2011) hangs beside the woodstove. A recent copy of Gourmet magazine made
its way through the shredder to be reworked by Harold’s hand into the triangular piece
adorning the kitchen.
www.hnelsonart.com

N O R D L Y S
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H O U S E
N O T E S
Be sure to fo llo w th e firm wh eel tracks, if you choose to exit via the lower
driveway ad ja cen t to th e wetland. The o pposing, roped off, inner area of
low gra ss is very so ft and sa tu ra ted .
Please, no food or drink near the piano and performing area. No photography
during performance, and be sure to turn off all electronics, cell phones, etc.
A note about chairs ~ following the music
If you wo u ld like to move yo ur ch air o ut of th e wa y for the
reception (op tio n a l), plea se lea n them aga in st the wall on
the carp et remn a n t n ext to the wood stove an d not on the
slippery floor. Any extras may be placed in the nearby closet
or rema in setup for u se o ut in the room. Tha nks!
Cough drops are provided for your convenience.
Cover image: view from Steigen municipality of Nordland county in northern Norway (annon.)

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
Friday and Sunday, December 21 & 23, 2 pm

The

Rawson

Duo

Specializing in Romantic and early twentieth-century works, the Rawson Duo has
given numerous recitals on college campuses and community performing arts series
across the United States and Canada. The Rawsons now reside in Chimacum where they
perform throughout the year in the intimate setting of their home located on 7.5 acres,
bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical Violin
studies were begun at Cañada Junior College in Redwood City California, since their
program did not include Country and Western fiddling. He received his Bachelor of Music
and Master of Arts degrees from San Francisco State University and completed his
doctorate degree at the University of Colorado in Boulder in violin performance studying
with Oswald Lehnert while developing a passionate interest in Rocky Mountain cycling
and cross country skiing. He has served on the music faculties of Concordia College in
Moorhead, Minnesota and the University of Idaho in Moscow, and has recently retired
from Minnesota State University Moorhead where he directed the University Orchestra
and taught upper strings. He was concertmaster of the Fargo-Moorhead Symphony for
twenty years and appeared as a featured orchestral soloist several times performing
works by Tchaikowsky, Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now all
but lost to obscurity, and he is actively researching, locating and scanning public domain
scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson completed her Bachelor of Music degree in
piano performance at the University of Minnesota and continued her studies at the Musik
Akademie in Vienna, Austria. During her long tenure in the Fargo Moorhead area, she was a
highly active accompanist and large ensemble pianist performing with all the major
organizations including opera, symphony, choral, ballet, universities and public schools. She
frequently appeared on faculty and guest artist recitals at the three local universities, NDSU,
MSUM, and Concordia College. An active church organist from the age of 14, she held the post
of organist at the First Congregational Church in Fargo for 25 years and more recently at
Sequim Community Church for 12 years until the terminaion of their traditional service.
Sandy’s love of music is equaled by her love for cooking. A professionally trained
chef, having lived several years in Europe and Japan, international cuisine has been a
lifelong passion. Today’s Nordlys 2018 menu:

Skandinavisk smårettene

av

N O R D L Y S 2 0 1 8

6 Stimmungsbilder (Mood Pieces, 1890)

Johan Halvorsen
(1864-1935)

Prealudium
Einsamkeit (Loneliness)
Ein Volkslied (a Folksong)
Geplauder (Small Talk)
Albumblatt (Album Leaf)
Abendstimmung (Evening Mood)
Mosaique: suite de morceaux caractйristiques (1898)
Intermezzo Orientale
Entr’acte
Scherzino (“spurven” – sparrow)
Chant de “Veslemøy” (Veslemøy's Song)
Fête nuptiale rustique (Rustic Wedding Festival)
~

i n t e r va l

Cantus doloris, Op. 78 (1906)

~
Christian Sinding
(1856-1941)

Sandy

ROMKUGLER ~ Rum Balls
SUKKER STANG KJEKS ~ Candy Cane Cookies (V)
SJØMAT TARTS ~ Seafood Tarts
TYTTEBAERKAKE ~ Lingonberry Cake (V)
MANDELTAERTE ~ Almond Tart
MANDEL KJEKS ~ Almond Cinnamon Cookies (G-F)
SMØRREBRØD:
JULESPØLSE ~ Christmas S ausage
RULLEPØLSE ~ Spiced Meat Roll / POTET OG BETE ~ Potato and Beet (V)

Norwegian Dances, Op. 35 (1880)
Allegro marcato
Allegretto tranquillo e grazioso
Allegro moderato alla Marcia
Allegro molto

Edvard Grieg (1843-1907)
Hans Sitt, arr. (1850-1922)

him and even in his final years he continued with grueling concert schedules around Europe. In the
last year of his life he visited Berlin and Kiel; he was making plans to leave for England when was
taken ill and died. He was buried near his house in the wall of a cliff which overhangs a fjord.
Grieg shied away from the larger forms of musical expression, such as the symphony and
opera, but in his preferred field – as a miniaturist – he is without equal. His music, highly
individual and with a nationalist flavour, has almost universal appeal.
~ hem.passagen.se/alkerstj/worldofclassicalmusic

NORWEGIAN DANCES, Op. 35 During Grieg’s formative years Danish influence was
still strong in his native Norway, which had been ruled by Denmark until 1814. Added to that
was the German influence of his schooling at the Leipzig Conservatory beginning at age fifteen.
And so a great turning point in his artistic outlook came in the autumn and winter of 1864–65
when he met his countryman Rikard Nordraak, who was passionate about creating a body of
Norwegian national music. It was not Nordraak’s music so much as his idea of drawing on
Norwegian folk melodies that profoundly affected Grieg’s approach.
In the summer of 1869 Grieg came across the three-volume anthology Older and Newer
Norwegian Mountain Melodies, compiled by Ludvig Mathias Lindeman, founder of the Christiania
Conservatory. By delving repeatedly into this treasure trove of inspiration Grieg was gradually
able to distance himself from his Danish and German influences in both his instrumental and vocal
music. In 1881 this now well-thumbed source yielded riches for the composer’s four Norwegian
Dances, originally for piano duet, but which he also published in a piano solo version.
Like most of Grieg’s dances based on folk tunes, the Norwegian Dances follow a
three part form in which the middle section provides contrast. For the first dance Grieg
borrowed a minor-mode tune called Sinclair’s March, which in Lindeman’s version from
Vågå contains a major-mode middle section. Grieg capitalizes on the serenity of this
episode between the march’s energetic outer sections.
The other three dances are hallings from the mountains west and
northwest of Oslo. A halling is a dance in duple meter for a solo man, who
must either kick down a hat held on a stick or kick his foot up in the air.
According to a contemporary observer, Grieg played the gentle outer sections
of No. 2 in the piano version “with infinite delicacy and grace”; the middle
section erupts dramatically. In No. 3, marchlike outer sections frame a
plaintive center with rich harmonies. The broadly conceived final dance
begins with a slow introduction to its colorful main theme. The weightier
middle part proceeds through five of its own sections in which hints of the
merry tune poke through. The jolly return of the main theme is capped by
a coda that slows down only to prepare the festive finish.

Norwegian Hallingdans
Postage Stamp, 1976

HANS SITT (1850-1922) was born at Prague, the son of the violinmaker (Anton Sitt), and began his studies at the Prague Conservatory in
1867. He was leader of the orchestra at Breslau in 1869, conductor of a
theatre in Prague, and in 1873 to 1880 was town chapelmaster at Chemnitz.
Later he became conductor of the private band of Baron P. von Dervies at
Nice, remaining there for some time. In 1883 Sitt was a teacher of the
violin at the Leipsic Conservatory and violinplayer in the Brodsky
Quartet. Two years later he succeeded Herzogenberg as conductor of the
Bach Society and started a series of popular concerts at the Crystal Palace, Leipsic, which
were a success. Sitt wrote three violin concertos; a viola concerto, and cello concerto; ten
pieces for the piano; and many songs. He is best known for published violin technical studies
along with numerous violin and piano arrangements of popular piano and orchestral works
(including major symphonies). He also arranged Grieg’s Norwegian Dances for full orchestra.

a few

Bits of Interest*

JOHAN HALVORSEN (1864-1935) was prominent in Norway’s music life during the first
quarter of the twentieth century. Born in Drammen, he began playing the violin at the age of nine, and
his musical talent quickly became apparent. Christian Jehnigen, director of the local National Guard
Music Corps, noticed the budding young musician and recruited him to play the piccolo. Jehnigen
also gave him violin lessons. Desiring greater musical opportunities than those available to him in
Drammen, however, Halvorsen went to Oslo. In 1881 he was accepted by Paolo Sperati as a cadet
in the Second Brigade Music Corps and he also obtained a position in the Möllergaten Theater
orchestra. In 1883 he went to Stockholm to begin a formal course of study in music. He received a
full scholarship at the music academy there, where his teachers included Johan Lindberg in violin and
Conrad Nordqvist in harmony. During his years at the academy he was also concertmaster of the
Royal Dramatic Theatre orchestra. In 1885 he became concertmaster of the Bergen Harmonic
Society orchestra. After just one year in this position, however, he went to Leipzig for further violin
study with Adolph Brodsky and there became concertmaster of the conservatory orchestra.
Halvorsen left Leipzig in 1887 and began an unsettled period of fairly constant travel. He
spent a year in Aberdeen, Scotland, and in 1890 went to Helsinki, Finland, where he remained
for three years as a teacher at the conservatory and a frequent concert soloist. Several times
during this period he visited St. Petersburg, where he appeared as a soloist and studied violin
with Leopold Auer. In 1893 he went to Bergen as conductor of both the orchestra at the
National Stage and the Bergen Harmonic Society orchestra. Therewith he began the array of
activities that eventually took him to Oslo in 1899 and was to be his for the rest of his life:
theatre conductor, symphony conductor, and composer.
While still in Bergen he had demonstrated his talents as a
composer with incidental music for the Indian play Vasantena and
the popular march, Entrance of the Boyars, which soon became an
international success. After becoming conductor of the National
Theater orchestra in Oslo in 1899 he continued to be a highly
productive composer of stage music, writing music for a total of
about thirty plays. Halvorsen arranged some of this music into
suites for concert use; examples are the Suite Ancienne (from the
Holberg Play The Lying-in Room), The Water Sprite, Norwegian
Fairy Tale Pictures, Vasantena and others.
Halvorsen also wrote a number of pieces unrelated to the
theater. His best-known composition is Entrance of the Boyars,
but several other have also become quite popular, such as his
Passacaglia on the Theme of Handel for violin and viola, Veslemöy’s
Song for violin and orchestra, and Bergensiana – a set of variations
for orchestra on the popular Bergen melody “I Took Up My Johan Halvorsen Statue
National Theater, Oslo
Newly Tuned Zither.”
His larger works involving the orchestra were written during the later years of his life.
His first large instrumental composition was a violin concerto that was performed in 1909,
but he was not satisfied with it and later destroyed it. His three symphonies from 1923,
1924 and 1929, however, have been preserved. He also composed two Norwegian
Rhapsodies for orchestra, 1921-1922.
The subject of Halvorsen’s haunting fourth Mosaique, Veslemøy, is rooted in a 210 page,
epic cycle of poems, Haugtussa, written in 1895 by Arne Garborg. (Grieg also found material
in this work for his Op. 67 song cycle of the same name) The poem’s themes are closely
* mostly hewn from the internet

related to Garborg's rural background and involve a number of supernatural beings such as the
draug, the hulderpeople and other creatures. A Haugtusse is originally a female subterrestrial
(a Hulder), but in this story it is an eponym of the main character, a psychic young girl called
Veslemøy who is the youngest of three sisters living alone with her elderly mother in the area
of Jæren.
ARNE GARBORG (1851-1924), Norwegian poet and novelist,
founded the weekly magazine, Fedraheimen (1877) in which he urged
reforms in many spheres—political, social, religious, agrarian, and
linguistic. Garborg championed the use of Nynorsk (New Norwegian)
which is based on rural dialects, as a literary language; he translated
the Odyssey into it. His novels are profound and gripping while his
essays are clear and insightful. Never inclined to steer clear of
controversy, his work tackled the issues of the day, including the
relevance of religion in modern times, the conflicts between national
and European identity, and the ability of the common people to
actually participate in political processes and decisions.

that published his works, gave him some degree of financial stability. In 1910 he was awarded an
annual government stipend, and in 1924 he was given Henrik Wergeland’s home, Grotten, as an
honorary recidence (in Oslo). In 1921 he also received a special cash award from the government.
That year he became professor of composition at the Eastman School of Music in Rochester,
New York, but he remained in this position for just a few months.
Sinding spent almost forty years in long periods of residence in Germany and was
closely tied to German music and German cultural circles in general. This undoubtedly
explains in large part why, at the age of eighty-four (1940), he allowed himself to be exploited
by the Nazis in the political propaganda that attended the German occupation of Norway. He
died in Oslo on December 3rd 1941.
MIC Norsk musikkinformasjon ~ mic.no

Garborg Monument
Undheim, Norway

CHRISTIAN SINDING (1856-1941) is often regarded as Grieg’s heir. With respect to
compositional style, however, this view is incorrect. Although one certainly can find traces of
Grieg’s earlier style in Sinding’s music, the pricipal influence was German Romanticism. That
most of Sinding’s music later was left in neglect may be owing in large measure to the general
reaction against Romanticism but also, perhaps, to the fact that during his lifetime he was
somewhat overrated. The Grieg legacy could only be passed in to another Norwegian composer
of similar international stature, and Sinding was expected to fill this role even though he probably
was not equal to the task. Nonetheless, in his best works he displayed fine compositional skill.
Sinding was born into an artistically gifted family in Kongsberg, a
small city near Oslo. His brother Otto was a painter, his brother Stephan
a sculptor, and Christian’s musical talent was recognized at an early age.
He first planned to become a professional violinist, taking violin lessons
from Gudbrand Böhn and instruction in music theory from L.M. Lindeman
while still a schoolboy. In 1887 he went to the Leipzig conservatory,
where his teachers included Henry Schradiek in violin, and Carl Reinecke
and Salomon Jadassohn in theory and composition.
He soon realized that his greater talent lay in composition, and he
began to empasize this aspect of his education. Except for a few brief
interruptions he remained in Leipzig for about four years. His studies did not lead to immediate
success as a composer, however.
Sinding’s first successful work was his Piano Quintet in E minor (Op. 5), which was
premiers in 1885. This was followed by his Variations in E-flat minor for two pianos (Op. 2),
which was premiered in 1886, the Piano Concerto in D-flat major (Op. 6), which appeared in
1889, and his Symphony No. 1 in D minor (Op. 21), a work in progress for many years before
it was premiered in 1890. These works won for Sinding a central role in the music life of
Norway, and they were played frequently on the continent as well. He reached full artistic
maturity, therefore, in the latter half of the 1880s after a lengthy period of development.
Therefater he became a highly productive composer, eventually completing 132 works.
From 1880 onward Sinding received grants on a fairly regular basis from the Norwegian
government. These grants, in addition to his income from C.F. Peters of Leipzig, the editorial firm

EDVARD GRIEG (1843-1907), born in Bergen, Norway, received music lessons from his
mother at the age of six. In 1853 he was sent to the Leipzig Conservatoire where he studied piano
and composition. He did not enjoy life at the Conservatoire; in 1860 he had to take time off after
suffering a violent attack of pleurisy that left him with recurring respiratory troubles. He returned
to Norway in 1862 and the following year traveled to Copenhagen in order to forge a career as a
pianist. There he met his cousin and future wife, Nina Hagerup. At this time Norwegian culture
was heavily overshadowed by Danish influence. As Grieg grew older, however, he became
increasingly conscious of the musical potential of his own country’s folk-culture and began to
promote Norwegian nationalism by writing pieces based on traditional popular music.
In 1867 he produced his first set of miniature pieces for piano, the Lyric Pieces, which
consists of eight short movements in contrasting moods. Over the course of his life he wrote nine
further collections under the same title, each gathering together between six and eight short but
beautifully constructed movements of an individual character. The following year Grieg finished
what has become one of his best-known pieces, the Piano Concerto in A minor. It is a striking and
technically demanding work that retains much of its original freshness even today.
Grieg started work on the suite Peer Gynt when the playwright Ibsen asked him to
provide music for his play of that name. The first performance in 1876 was a resounding
success and made Grieg into a national figure overnight. In the same year he attended and
thoroughly enjoyed the first performance of Wagner’s cycle of four operas, Der Ring des
Nibelungen (The Ring Cycle). Yet musically the two composers could not be further apart:
Wagner produced colossal pieces lasting over four hours while Grieg concentrated on concise
and beautiful miniatures.
In 1884 Grieg accepted a commission to write a
piece to commemorate the bicentenary of the birth of
the Norwegian philosopher and playwriter, Ludvig
Holberg. The resulting Holberg Suit is a five-movement
piece for piano written in the manner of an eighteenthcentury dance suit. Several months later he arranged it
for string orchestra, in which form the lyrical and graceful
music has become popular.
By 1885 Grieg had established a considerable
reputation. He built himself a house at Troldhaugen, where
he lived for the rest of his life. Over the next 20 years he
managed to establish a pattern of composing in the spring
and early summer, fitting in a walking holiday in late
summer and then spending the autumn and winter on
lengthy concert tours. The impulse to travel never left

Edvard Grieg out in the hills

