What’s Next?
December: Nordlys, Music of Scandinavia ~ On Friday and Sunday, December 21 &
23, at 2 pm the Rawson Duo will present their 12th annual Nordlys (Northern Lights)
concert showcasing classical violin and piano works by Scandinavian composers.
And beyond that?

. . . as the fancy strikes

Ra wso n Du o C onc er t Ser i es , 20 18- 19
Season 12 Premiere

(check those emails and website)

Reservations: Seating is limited and arranged through advanced paid reservation, $25 (unless
otherwise noted). Contact Alan or Sandy Rawson, email rawsonduo@gmail.com or call 3793449. Notice of event details, dates and times when scheduled will be sent via email or ground
mail upon request. Be sure to be on the Rawsons’ mailing list. For more information, visit:
w w w.r aw s onduo. com
H A N G I N G

O U T AT T H E

R A W S O N S (take a look around)

Harold Nelson has had a lifelong passion for art, particularly photo
images and collage. It sustained him through years of working in the federal
bureaucracy with his last sixteen in Washington DC. He started using his
current collage technique in 2004, two years before retirement from his
first career and his move from Virginia to Port Townsend. His art is shown
frequently at the Northwind Arts Center and other local venues.
Harold’s 2012 triptych, “The Big Picture,” overlooks the piano, and “Paul’s
Mountain” (2011) hangs beside the woodstove. A recent copy of Gourmet magazine made
its way through the shredder to be reworked by Harold’s hand into the triangular piece
adorning the kitchen.
www.hnelsonart.com

A r m i s t i c e
1918 – 2018

“ Perhaps some day . . .”

Poppy Field, Les Baux, France
The poppy is the enduring symbol of remembrance of the
First World War. It is strongly linked with Armistice Day but
the poppy's origin as a popular symbol of remembrance lies in
the landscapes of the First World War. Poppies were a common
sight, especially on the Western Front.
~ photography by Allan Bruce Zee

H O U S E

N O T E S

Be sure to follow the firm wheel tracks, if you choose to exit via the lower driveway
adjacent to the wetland. The opposing inner area of low grass is very soft and saturated.
Please, no food or drink near the piano and performing area. No photography during
pe rfor manc e, and be s ure to turn off al l el ectr oni cs, cell ph ones , et c.

A note about chairs ~ following the music
If you would like to move your chair out of the way for the reception
(optional), please lean them against the wall on the carpet remnant next
to the wood stove and not on the slippery floor. Any extras may be placed
in the nearby closet or remain setup for use out in the room. Thanks!

Cough drops are provided for your convenience.
Cover image: Engaged to be married, John Alfred Barlow and Rachel Monk (Alan’s
maternal grandparents, ca. 1919). John enlisted early on in the Great War and served
throughout on the Western Front in the Machine Gun Corps of the British Army. They were
married soon after and raised three children. Ronald, Alan’s middle namesake and the
older of the their 2 boys, served in the R.A.F. and was shot down over Holland, returning
from a mission in June, 1943, age 21.

At the home of Alan and Sandy Rawson, 10318 Rhody Drive, Chimacum WA
~ Veterans Day & Rememberance Day Weekend ~
Friday and Sunday, November 9 & 11, 2 pm

The

Rawson

Duo

Specializing in Romantic and early twentieth-century works, the Rawson Duo
has given numerous recitals on college campuses and community performing arts
series across the United States and Canada. The Rawsons now reside in Chimacum
where they perform throughout the year in the intimate setting of their home located
on 7.5 acres, bringing to life rarely heard works celebrated with warm hospitality.
Violinist Alan Rawson first pursued his music interests in his junior year in high
school as a self-taught folk guitarist, recorder player, and madrigal singer. Classical
Violin studies were begun at Cañada Junior College in Redwood City California, since
their program did not include Country and Western fiddling. He received his Bachelor
of Music and Master of Arts degrees from San Francisco State University and
completed his doctorate degree at the University of Colorado in Boulder in violin
performance studying with Oswald Lehnert while developing a passionate interest
in Rocky Mountain cycling and cross country skiing. He has served on the music
faculties of Concordia College in Moorhead, Minnesota and the University of Idaho
in Moscow, and has recently retired from Minnesota State University Moorhead
where he directed the University Orchestra and taught upper strings. He was
concertmaster of the Fargo-Moorhead Symphony for twenty years and appeared as
a featured orchestral soloist several times performing works by Tchaikowsky,
Mozart, Sibelius, and Bruch, among others.
Alan has a passionate interest in exploring the music of past great composers, now
all but lost to obscurity, and he is actively researching, locating and scanning public
domain scores, making these freely available to the internet community worldwide.
A native of Fargo, ND, Sandy Rawson completed her Bachelor of Music degree in
piano performance at the University of Minnesota and continued her studies at the
Musik Akademie in Vienna, Austria. During her long tenure in the Fargo Moorhead
area, she was a highly active accompanist and large ensemble pianist performing with
all the major organizations including opera, symphony, choral, ballet, universities and
public schools. She frequently appeared on faculty and guest artist recitals at the
three local universities, NDSU, MSUM, and Concordia College. An active church
organist from the age of 14, she held the post of organist at the First Congregational
Church in Fargo for 25 years and more recently at Sequim Community Church for 12
years until the terminaion of their traditional service.
Sandy’s love of music is equaled by her love for cooking. A professionally
trained chef, having lived several years in Europe and Japan, international cuisine
has been a lifelong passion. Today’s Armistice Centennial program reception menu:
Minced Meat Pies (beef)
R o a s t e d To m a t o P o u n d C a k e s
Le mon S hor tbre ad w i t h Lemo n Cu rd

A R M I S T I C E 1918 - 2018
“ Perhaps some day . . .”
Welcome
We invite you to join us in song:
America (“My Country, ‘Tis of Thee”)
Te s t am ent of Yo ut h

Ver a Br i t t ai n
(1883-1970)

selected readings and comments by Fred Thompson

Sonata No. 1

Arthur Honegger
(1892-1955)
to Andrée Vourabourg

Andante sostenuto (July, 1916)
Presto (March, 1917)
Adagio: allegro assai (February, 1918)
~

i n t e r va l

Timeless Questions and Poetic Persectives of the Past
Sonata in F Major, Op. 50 (1917)
to John Ireland

Orange-Cardamom Madeleines
Guinness Gingerbread
French Meringues
TA R T I N E S ~
Cashew -Olive Salad and Pâté de Foies de Volailles

~

Allegro moderato
Adagio lamentoso
Finale: molto vivace

Thomas Dunhill
(1877-1946)

the works of old or new composers, one had to go to a concert or get hold of a copy of the
score and read it.
Dunhill also wrote some well-respected books. Chamber Music, published in 1925, was
a standard textbook for students. A small guide, Mozart’s String Quartets, was published
in1928, followed by Sullivan’s Comic Operas – a critical appreciation in 1929. A biography,
Sir Edward Elgar, came out in 1938 four years after the composer’s death. Dunhill was a great
admirer of Elgar, and Elgar himself showed interest in Dunhill’s progress.
Through the 1920s and 1930s he was frequently commissioned to write and edit music
for students and for use in schools, including song-settings for publisher Edward Arnold. He
wrote a five-volume series of studies entitled The Wheel of Progress, published by ABRSM,
which many piano teachers may recall. And he composed numerous small piano suites aimed
at those of moderate ability to play at home. He also arranged orchestral works for piano,
including Bizet’s Carmen, Prokofiev’s Peter & the Wolf, Edward German’s Merrie England,
and twelve comic operas by Gilbert & Sullivan.
In the early 1940s, having re-married, he returned with his
new wife and music teacher Isobel Featonby to teach once
again at Eton College where he composed some delightful
pieces for organ, alongside suites for woodwind instruments
and French horn. He died after a short illness in 1946 and is
buried at Appleby, Lincolnshire, close to his wife’s family
home – and where his gravestone is inscribed ‘Maker of Music’.
Dunhill’s works do not share the dissonances that
characterise more progressive composers of the early 20th
century. But his immaculate workmanship, strong melodic
themes, and deep knowledge of historical and contemporary
St Bartholomew's
music have left a legacy of music of its time that is, as he
Appleby, North Lincolnshire
intended, a pleasure to play and listen to.
~ Paul Vincent, Thomasdunhill.com

Thomas Dunhill, from his article, “The Evolution of Melody” in Proceedings of the
Musical Association, 1908, transcripts of presentations given at the annual meeting in London.
“To the great majority of ordinary listeners, indeed, melody is the one
quality in music which really counts; a composition in which melody is obscure,
or not of paramount importance, is voted dry and uninteresting. Moreover, it is
a quality concerning which every listener considers himself competent to express
an opinion. And the musician himself, no matter how well-tutored he may be,
can never afford to lose sight of those elements in music which strike straight
home to everybody – which elicit sympathetic response not only from the
musically educated, but from those who, without technical knowledge, are keenly
perceptible to the influence of beauty. The development of harmony, of musical
forms, of instrumentation, and so forth – these are subjects for the initiated to
sit in judgment upon, or squabble about; but melody is “enthroned in the hearts”
of men, and I am inclined to think that the composer who fails to recognize its
potent power, or proves himself incapable of making a direct appeal by means
of its employment, has mistaken his vocation and misunderstood the elementary
functions of music.”

ab out

our

guest

A native of Minnesota, Fred Thompson studied English and
music at Concordia College in Moorhead, MN and continued his
graduate studies at the University of Utah, completing a PhD in
Literature. After teaching in central Utah, he took a position in
English and Humanities at Peninsula College in Port Angeles,
Washington. Later, the Thompsons lived in London, England where
Fred studied English literature at the University of London. A
later sabbatical focused on the poetry of John Keats and the music
of Beethoven. Throughout, Fred has maintained an active love of
music and cello performance as an area chamber musician, including
performances with the Rawson Duo, and he was long-time principal cellist of the Port
Angeles Symphony Orchestra. Fred and his wife, Jean, now live in Portland, Oregon,
where they are enjoying the rich cultural environment.

a few

Bits of Interest*

Arthur Honegger was born on the 10th of March,
1892, in Le Havre; he maintained his Swiss nationality all
his life, as his parents were Helvetian and protestants; his
father settled in Le Havre where he traded in coffee. Young
Arthur had nothing of a child prodigy about him, but
music was a large part of family life. He learned the violin
while his mother played the piano; the ensemble grew
sometimes with the addition of a friend of Arthur’s who was also a violinist. Since music
scores for two violins and a piano were few, the teenager started to compose some clumsy
attempts for this group of musicians. He also started to write an opera and an oratorio.
Bach and Beethoven were his two idols.
From 1909, his training became more professional and for two years, he was registered
at the Zurich Conservatoire. There, he started to have more contact with contemporary
music, discovering Richard Strauss and Max Reger. In 1911, as a young man of 19 he refused
to follow in the footsteps of his father and registered at the Paris Conservatoire. He arrived
in a city in artistic turmoil. One that is marked by the performances of the Russian Ballet of
Diaghilev, though French music is dominated by the personalities of Fauré, Debussy, Ravel,
Dukas and Roussel. At the Conservatoire, Honegger followed the classes given by Lucien
Capet for the violin and André Gédalge for counterpoint in whose class he met and befriended
Darius Milhaud and Jacques Ibert. Two young girls studied in the rival counterpoint class of
Caussade, Germaine Tailleferre and some years later, Andrée Vaurabourg (to whom he dedicated
his 1st Violin Sonata when publishd in 1921 and later married in 1926).
During a few months in 1915, Arthur Hongger was called up to defend the Swiss
borders, continuing his studies immediately afterwards. He attended the composition class
of Widor, then learnt to conduct an orchestra with Vincent d’Indy. In 1918, he ended his
studies at the Conservatoire, having gained a slim second certificate of merit in counterpoint.
But this was of little importance, Arthur Honegger had already composed melodies and
chamber music, as well as a First quartet that was particularly original and marked with
Alemanic influences, and a symphonic poem, Le Chant de Nigamon, the first great orchestral
* mostly hewn from the internet

work of the musician. In addition he met various key figures: Apollinaire, Max Jacob,
Blaise Cendrars, Pablo Picasso, Erik Satie, Jane Bathori, etc., and his musical works were
played, most notably during the concerts of the “Nouveaux jeunes,” a term which was
invented by Satie, and that already applied to the future members of Six, except for Darius
Milhaud, who went to Brazil as the personal assistant of Paul Claudel.
Honegger, in September, 1920:
“I do not worship the fair, or the music-hall, but chamber music and symphony
music for its essence of solemness and austerity. I place such importance in the
architecture of music that I would never want to see it sacrificed for reasons of
literary or pictorial order. I have a tendency (maybe a little exaggerated) to look for
the polyphonic complexity. I am not trying to return to a harmonious simplicity,
like some anti-impressionist musicians. On the contrary, I think that we should
use the harmonic material created by the school of thought that preceded us, but in
a different way, as a base for figure and rythym. Bach uses elements of tonal
harmony in the same way that I want to use the superposing modern harmonies.”
~ arthur-honegger.com
In the early 1920’s Arthur Honegger shot to fame with his “dramatic psalm” Le Roi
David (King David), which is still in the choral repertoire. Between World War I and World
War II, he was very prolific. He composed the music for Abel Gance's epic 1927 film,
Napoléon. He composed nine ballets and three vocal stage works, amongst other works.
One of those stage works, Jeanne d'Arc au bűcher (1935), a dramatic oratorio, is thought
of as one of his finest works. In addition to his works written alone, he collaborated with
Jacques Ibert on both an opera, L'Aiglon (1937), and an operetta. During this time period
he also wrote Danse de la Chčvre (1921), an essential piece of flute repertoire. Dedicated
to René Le Roy and written for flute alone, this piece is lively and young, but with the
same directness of all Honegger's work.
Arthur Honegger had always remained in touch with Switzerland, his parents' country
of origin, but with the outbreak of the war and the invasion of the Nazis, he found himself
trapped in Paris. He joined the French Resistance and was generally unaffected by the
Nazis themselves, who allowed him to continue his work without too much interference.
However, he was greatly depressed by the war. Between its outbreak and his death, he
wrote his last four symphonies (numbers two to five) which are among the most powerful
symphonic works of the 20th century. Of these, the third, subtitled Symphonie liturgique
and with its three movements evoking the Latin Mass (Dies Irae, De profundis clamavi
and Dona nobis pacem), is probably the best known. Written in 1946 just after the end of
the war, it has parallels with Benjamin Britten's Sinfonia da Requiem of 1940. In complete
contrast with this work is the lyrical, nostalgic Symphony No. 4, subtitled Deliciae
Basilienses (The Delights of Basel ) and written as a tribute to days of relaxation spent in
that Swiss city during the war.
Arthur Honegger was widely known as a train enthusiast, and once notably said: “I have
always loved locomotives passionately. For me they are living creatures and I love them as
others love women or horses.” His “mouvement symphonique” Pacific 231 (a depiction of
a steam locomotive) gained him early notoriety in 1923. In 1953 he wrote his last composition,
A Christmas Cantata. Arthur Honegger died at home of a heart attack on November 27, 1955
and was interred in the Cimetičre Saint-Vincent in the Montmartre Quarter of Paris.
~ bach-cantatas.com

Thomas Frederick Dunhill (1877-1946) was an English composer
born in London, whose life and career was spent at the very epicenter of
the English musical establishment. As well as composing throughout his
life, he was a teacher, writer, international examiner, adjudicator at music
festivals, and arranger of orchestral works for piano – alongside writing
over 100 works across a range of musical genres, ranging in scale from
small song-settings to his large-scale Symphony in A minor.
His career embraced a momentous period of change, including two
world wars and great shifts in culture and society, of which the advent
of recorded music and motorized transport were just two examples of rapid technical change
during his lifetime. His early chamber music is from the Victorian era; he was still composing
after the 2nd World War - with a continuous output in-between.
Dunhill’s first musical interest was in the comic operas of Gilbert & Sullivan – he may
even have attended the first run of The Mikado in 1885. He spent much time co-writing small
operettas with a childhood friend, James Findlay, alongside taking piano lessons.
From 1893 Dunhill was a student of Composition under Charles Villiers Stanford at the
Royal College of Music where his contemporaries included Gustav Holst, Ralph Vaughan
Williams and John Ireland. He remained a student there for seven years, having gained a
scholarship (along with Ireland) to extend his composing studies. He taught music at Eton
College for six years before returning to the Royal College in 1905 as teacher of harmony and
counterpoint, and where he soon became professor. In the early years of the Associated
Board of the Royal Schools of Music (ABRSM) he undertook examining tours of New
Zealand, Australia, Jamaica and Canada. From 1907 he organized a long-running series of
Thomas Dunhill concerts in London designed to promote the works of younger British
composers.
During the 1st World War, he served as a bandsman in the Irish Guards in London,
playing the bassoon (which he had started playing as a student). Clearly this cannot have
been too time-consuming, as he was able to devote much time to writing his symphony,
which he dedicated to his wife Molly. She was a great-niece of the poet Matthew Arnold.
They married in 1914, but she died from tuberculosis in 1929.
After the War, as the mood in society rapidly shifted away from Edwardian sensibilities,
he increasingly focused on composing music for the stage. In 1931 the light opera Tantivy
Towers (with lyrics by A P Herbert) was a notable success on the London stage.
Most of Dunhill’s music was published, and most orchestral pieces received public
performances, including at the Proms at the Royal Albert Hall and at the Three Choirs
Festival. His works include chamber music, a symphony, song-settings, orchestral and
choral works (including some church music), light opera and ballet, suites for numerous solo
instruments, including organ, and very many pieces for piano - ranging from beginners’
pieces to works for concert professionals.
Although most of his oeuvre has not been heard publicly for several decades, a number
of works, including chamber music, works for flute and clarinet, the symphony and his wellknown song-setting The Cloths of Heaven, have been recorded and are available on CD.
There have been recent performances at The Wigmore Hall, London, of his early chamber
music by the Endymion ensemble and in 2012 by The Phoenix Trio.
As a young professor at the RCM, Dunhill had access to the latest musical developments,
and his work shows his ability to assimilate influences from the great classical masters as
well as from his English and international contemporaries. It is useful to remember that
during his years of study there was no recorded or broadcast music of any kind: to discover

times set before himself and acted up to a high ideal of conduct”. His headstone in Bouchoir New
British Cemetery, France, bears the words ‘My task accomplished and the long day done’ and
served as inspiration for the finale of Sir Andrew’s poem.
Visiting one of the Commission’s 23,000 sites around the world gives an opportunity to
explore how personal inscriptions reflect not just those who fell, but also those who they left
behind. Anyone with an interest can also search the CWGC website where all 220,000 personal
inscriptions from the First World War are listed against the war dead.
Armistice, by Andrew Motion
Now one thousand five hundred and sixty-four days end
every hour hand of every watch on the face of the earth
snaps to attention a fraction shy of the number eleven.
Their minute hands are still quivering with the effort
to complete the circle and therefore give the signal.
Whenever has machinery fine-tuned or otherwise
been able to refute with such a passionate precision
the idea that the body of time might flow like a river
and reveal it instead as a wide continuous landscape
a block universe where the sudden spotlight moon
introducing her face between cloud-curtains alights
now on one man dead already and now on one dying
while the scattered hinterland suffers its consequences
or delivers its warnings all connected but unavailable.
*

Then the minute hand in a spasm seals its promise
while penny whistles shriek and church bells clamour
while whizzbangs and 59s complete their trajectories
while long-faced telegram boys prop their bicycles
on lampposts and front gates and for the last time
press forward to deliver their dreadful condolences
and lark music like a distillation of daylight itself
which a moment before was neither here nor there
sweetens as it escapes the pulsing throat of the bird
and rain also accustomed to no discernable voice
patters and pounds and performs on barren ground
and a very simple breath of wind entirely fills the air
and everyday clouds performing manifold contortions
saunter off and dissolve in the horizon of their origin.
*

Soon rolling out plans from their corridors and offices
highly efficient angels of the resurrection will descend
to align with names they went by in their earthly lives
nine million or thereabouts bodies and body-fragments.
What is the duration of individual grieving they allow
beyond an agreed upper limit of sixty-six characters.
Think of Private Roy Douglas Harvey who was killed
a reserved and thoughtful schoolboy from Hillhead
leaving behind among other valuable relics a diary
completed up to the evening before his dawn attack
along with a much-thumbed Collins Gem dictionary
from the pages of which rose and will continue rising
these words as time and space maintain their relation
my task accomplished and the long day done.

America – My Country, ‘Tis of Thee
( e d i t o r ’s p i c k )
Several nations have used this splendid
dignified tune, either as a national anthem,
or as a composition of the utmost
importance. Parts of the melody have been
traced back as far as Dr. John Bull (15631628), but the composer of the melody in
its final form is still unknown, though many
continue to credit it to Henry Carey, an
Englishman (1690-1743). The original four
verses (1 and 4 included here as 1 and 3)
were written in 1832 by Reverend S. F.
Smith, an American clergymen. The song
was first sung publicly at a children's
celebration of American independence in
the Park Street Church, Boston, July 4, of
that year. Numerous other verses have been
written to this melody. Verse 2 (included
here) is one of two later added by Henry
Jackson van Dyke Jr. (1852 – 1933),
American author, educator, and clergyman.

t e s t a m e n t

My country, 'tis of thee,
Sweet land of liberty,
Of thee I sing;
Land where my fathers died,
Land of the pilgrims' pride,
From ev'ry mountainside
Let freedom ring!
We love thine inland seas,
Thy groves and giant trees,
Thy rolling plains;
Thy rivers' mighty sweep,
Thy mystic canyons deep,
Thy mountains wild and steep,-All thy domains.

Let music swell the breeze,
And ring from all the trees
Sweet freedom's song;
Let mortal tongues awake;
Let all that breathe partake;
Let rocks their silence break,
The sound prolong.

o f

y o u t h

Perhaps (to R.A.L.)
Vera Brittain was born in 1893 to a family
with a comfortable income and middle-class
Perhaps some day the sun will shine again,
attitudes. Home life oppressed Vera profoundly,
And I shall see that still the skies are blue,
and she was a rebel from the start. “The
And feel once more I do not live in vain,
disadvantages of being a woman have eaten like
Although bereft of You.
iron into my soul.” She had quickly realized
that being female was a handicap in those days,
Perhaps the golden meadows at my feet
and she struggled for recognition as an individual Will make the sunny hours of spring seem gay,
and independent person with the right to have And I shall find the white May-blossoms sweet,
further education and a career. She deeply envied
Though You have passed away.
her much-loved younger brother, Edward, who
could leave home without having to get married Perhaps the summer woods will shimmer bright,
And crimson roses once again be fair,
to do it.
And autumn harvest fields a rich delight,
1913 was a significant year for Vera. A
Although You are not there.
series of lucky chances led to her being
accepted to study at Somerville College Oxford Perhaps some day I shall not shrink in pain
To see the passing of the dying year,
(an idea her father at first rejected entirely, as
And
listen to Christmas songs again,
being an unsuitable step for a girl). She also
Although You cannot hear.’
met her brother Edward’s school friend Roland
Leighton (R.A.L.), and they fell in love. All But though kind Time may many joys renew,
three were going to study in Oxford: the future
There is one greatest joy I shall not know
Again, because my heart for loss of You
looked bright.
Was broken, long ago.
But in 1914 everything changed. War was
something new and unsettling for Vera to
~ V.B., 1916, from Verses of a V.A.D.
understand. In the only way she knew then,

she responded to the sense of crisis it created. Conditioned to the
traditional public school view that a soldier’s life was a manly and
heroic one, she urged her brother to enlist - once again in direct conflict
with her father. She was still ignorant of the power and techniques of
propaganda: to her, the cleverly-designed recruiting advertisements
were honorable and sincere. War, in short, was part of the man’s world
from which Vera felt unfairly excluded, a world in which one bravely
went to battle when it seemed necessary and honorable to do so. As
she said later, she was “carried away by the wartime emotion and
deceived by the shining figure of patriotism.”
But three weeks after the war began, she was already writing this: “It was very hard to believe
that not far away men were being slain ruthlessly .... The destruction of men, as though beasts,
whether they be English, French, German or anything else, seems a crime to the whole march of
civilization.” She was starting to understand what war really means.
Testament of Youth tells the story: how she left Oxford to train as a nursing auxiliary (a branch
of the Voluntary Aid Detachment, V.A.D.), how she went on to nurse wounded soldiers in
England, Malta and France, and how one by one the friends she cared most about were killed,
including her fiancé Roland and, in 1918, her brother Edward. In France, some of the suffering
men in her care were German prisoners-of-war, and here she recognized a tragic and terrible
absurdity: she was working hard to save lives, while her brother had been trying to destroy them.
Vera now saw that there was nothing “holy” or “just” about war; and she never forgot what she
had learned from it. She said later that her pacifism was “rooted in my experience of war.”
from Peace Pledge Union, the oldest secular pacifist organization in Britain ~ ppu.org.uk

Following the armistice Brittain returned to Somerville College to read history, and
worked briefly as a teacher in Oxford before devoting her time to writing. Her first poetry
was published in August 1919, Verses of a V.A.D, containing a poem dedicated to Edward, “To
My Brother.” Her first novel, The Dark Tide, was published in 1923. A controversial novel of life
(and sexism encountered) in Oxford, it was greeted with protest at Oxford University, where it
was feared that the book would bring bad publicity.
As a committed pacifist, she was involved with the Peace Pledge Union until her death,
and served as vice-president of the national Peace Council, campaigning for peace during
the Second World War (her book Seed of Chaos, which attacked the British/US policy of
saturation bombing of Germany, was rejected by publishers in Britain and the US in 1944).
Married in 1925 to political scientist George CG Catlin, the couple moved to the US and lived
for a year in New York. Returning to England, Brittain struck up a close friendship with the
feminist academic Winifred Holtby, whom she first met in Oxford.
They took a flat together, both working as writers. Holtby died in
1935.
Her famous memoir Testament of Youth was published in 1933
. . . Testament of Friendship, her memorial to Winifred Holtby, was
published in 1940, and Testament of Experience, a follow-up to her
earlier autobiography, was issued in 1957, covering the years 192550. Her diaries were posthumously published in 1981 under the
title Chronicle of Youth.

SIR ANDREW MOTION'S ARMISTICE POEM RELEASED TO MARK NATIONAL
~ cwgc.org
POETRY DAY (04 October 2018)
The Commonwealth War Graves Commission (CWGC) is marking National Poetry Day by
publishing a specially-commissioned poem by Sir Andrew Motion, former UK poet laureate, as
part of its work to mark the centenary of the Armistice.
Entitled Armistice, the piece saw Sir Andrew draw on some of the moving personal inscriptions
from the First World War which adorn nearly a quarter of a million Commission headstones
around the world.
One in particular inspired the poem’s ending – that of Private Roy Douglas Harvey and hints
at the lasting power of the words chosen to commemorate their loved ones . . .
As the guns fell silent on 11 November 1918, the families of war casualties were faced with
the practical realities of how to pay tribute to those who died. The Commission’s work to ensure
proper burial or commemoration for the one million Commonwealth men and women who were
killed posed a global challenge and involved giving next of kin the opportunity to add a personal
inscription to the headstones.
Many chose text from the scriptures, while literature and poetry also featured heavily. For
some, the task of finding the words themselves, limited to 66 stone-engraved characters, was too
much, and the works of Shakespeare, Lord Tennyson and Robert Binyon feature prominently in
place of their own sentiments.
Popular examples included:
Age shall not weary them nor the years condemn – Robert Binyon
To live in the hearts we leave behind is not to die – Thomas Campbell
After life’s fitful fever he sleeps well – Shakespeare
One hundred years later, CWGC is now looking back at those personal inscriptions and the
almost impossible task of trying to summarise the lives and hopes of those who died in the space
of a few lines. The Commission has a rich heritage of working with leading artists and designers
and appointed Rudyard Kipling, who had lost his own son in the war, as its first literary advisor.
He had an important influence on the language used to adorn CWGC sites and the words carefully
selected by him continue to resonate with people today.
Sir Andrew said: “Commissioned poems such as this are a mixture of planning and accident.
In my preparation for the poem, I read various articles by contemporary philosophers and others
about the nature of time, and also several books about the creation and maintenance of the War
Cemeteries on Northern France. When I began writing it, all kinds of other ideas began to emerge,
mostly arising from the feelings I share with everyone else about the gigantic scale of suffering
endured during the First World War.”
Victoria Wallace, Director General of the Commonwealth War Graves Commission, said: “From
its inception, the Commission tried to use the very best of contemporary art, design and literature to
honour the fallen. We are hugely grateful to Sir Andrew Motion for helping us to continue this tradition
as we mark the centenary of the Armistice. His words bring a new perspective on the deeply personal
inscriptions families chose. It seems almost impossible to articulate such loss and love in 66 characters
– less than a tweet – to commemorate someone in perpetuity.
Sir Andrew’s poem shows us how these words written in stone a century ago can come back
to life and inspire new creativity to this day, helping to preserve the stories of those who gave
their lives during the First World War.
HarveyPrivate Roy Douglas Harvey, of Glasgow, left Hillhead High School in 1915 and was
initially barred from enlisting due to his physique. He was later accepted into the war effort when
minimum height and build standards were lowered.

Vera Brittain died in Wimbledon on 29 March 1970. Her
ashes were sprinkled over her brother Edward’s grave in Italy,
where he died.
~ firstworldwar.com

He survived the fierce fighting at the Battle of Cambrai with the 5th/6th Royal Scots and was a
part of the long-awaited British advance that began at the Battle of Amiens on 8 August 1918. He
was killed three days later and found with a copy of his diary, current up to the previous day, and
his Gem Collins’ Dictionary. His school described him as “a reserved, thoughtful boy, who at all

